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APRIL 1959 ONE SHILLING AND SIXPENCE 


The Philharmonia Orchestra conducted by ANDRE VANDERNOOT 


Liszt Grieg 


CONCERTO No. 2 in A CONCERTO in A minor 


HIS MASTER’S VOICE LP RECORD ALP 1678 


Photo: Peter Pauber Available April 10th 
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April, 1959 


Out NOW! 


Absolutely free! 


IMHOFS “This year of hi fi 1959” 


THE YEAR BOOK OF 1959 HI FI EQUIPMENT 
with a foreword by Percy Wilson of THE GRAMOPHONE 


CONTENTS INCLUDE: 


* DETAILED INFORMATION ON THE LATEST EQUIPMENT. 
Complete, illustrated list of all the finest equipment with 
technical specifications. 


* WHAT IS HI FI? WHAT IS STEREO? Clear descriptions 
for newcomers to hi fi. 

* HOW TO CHOOSE HI FI. Notes on what to look for when 
choosing amplifiers, tuners, speakers, motors, pick-ups, etc. 

* IMHOFS BUDGET PLAN & CONNOISSEUR’S HI FI SYSTEMS. 

* HOW TO HOUSE EQUIPMENT AND RECORDS. Colour 


pictures and full details of Imhofs elegant cabinets, 
specialist installations and maintenance services. 


With 36 pages, this exclusive Imhof presentation is lavishly 
illustrated, beautifully produced and packed with the latest 
information about equipment and about obtaining maximum 
pleasure from radio, records and tape. Send for your free 
copy now. Please use coupon or write to Dept. 14, Alfred 
Imhof Limited, 112-116 New Oxford Street, London, WC1. 
Tel: Museum 7878. 


To: ALFRED IMHOF LIMITED 112-116 NEW OXFORD STREET LONDON WCI 
Please send me free copy of THIS YEAR OF HI FI 1959 


NAME (Block capitals, please) 


ADDRESS 
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Two splendidly performed 


Puccini operas 


recorded in stereo 


LA FANCIULLA DEL WEST 


‘The performance is admirably cast and splendidly realised ...I have played this set in the stereo 
version, which is a brilliant achievement . . . Of the mono version I have sampled enough to suggest 


that this too is a first rate recording.’ (THE GRAMOPHONE) 


‘The performance is splendidly assured... The recording is fully up to the best recent standards ...’ 
(RECORD NEWS) 


RENATA TEBALDI e MARIO DEL MONACO - CORNELL MACNEIL ¢ GIORGIO TOZZI 


etc. with The Chorus and Orchestra of Accademia di Santa Cecilia conducted by FRANCO CAPUANA 


(s] SXL 2039/41 @ LXT 5463/5  (itattan/English Ubretto: 5/-) 


MADAMA BUTTERFLY 


‘The performance: This is a marked improvement on Decca’s earlier recording of the opera as well, 


I think, as on the others available. Mme Tebaldi . . .is in splendid voice and there is a wealth of deeply 


felt and vividly realised characterisation in her performance. About Mr. Bergonzi too there can be 


no question... .The recording is ... one of the best I have heard for some time.’ (RECORD NEWS) 


‘Tebaldi’s ... is a classic interpretation... Bergonzi is excellent as Pinkerton...supporting cast 
and chorus maintain an equally high standard. Pleasure [is] enhanced by the emphasis of a wide 


lateral spread of sound and the pin-pointing of the characters as they move across the stage.’ 
(EMG MONTHLY REVIEW) 


e CARLO BERGONZI 


RENATA TEBALDI 


etc. with The Chorus and Orchestra of l’'Accademia di Santa Cecilia conducted by TULLIO SERAFIN 


SXL 2054/6 @ LXT 5468/70 (iatiansEnglish libretto: 4/-) 


RECORDS MAGAZINE—now in a new 
form. 16 pages of pictures and features. 
Complete details of all Decca-group stereo 
and mono releases. Full colour. Your 
monthly guide to good record buying. 
Sirpence from your dealer. 


The Decca Record Company Ltd 
Decca House 
Albert Embankment London S E11 
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AUDIO FAIR 
Russell Hotel, W.C.2. 
April 2, 3, 4 and 5 


VORTEXION LIMITED, 
257-263 The Broadway, 
Wimbledon, London, S.W.19 


Telephone: LiBerty 2814 and 6242-3 
Telegrams: “Vortexion, Wimble, London” 


Demonstration 
Room 
352 


* 
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The GRAMOPHONE 


All models now have provision 
for Stereo or for easy con- 
version at a later date. 


Conversion units are also avail- 
able. The regular models are 
retained with additions and 
improvements. Our high stan- 
dard which has made these 
recorders famous, resulting in 
their being chosen for the 
foremost musical centre in this 
country, has been maintained. 


TWELVE-CHANNEL ELECTRONIC MIXER 


This is similar to the 4-channel, but is fitted with 12 hermetically sealed 
controls, 12 balanced line microphone transformers potted in 
Mumetal boxes, and a mains transformer also potted in Mumetal. All 
components which can affect noise are tested and selected before 
insertion. It is supplied in standard steel case or 7 inch rack panel. 


30/50 WATT AMPLIFIER 


Gives 30 watts continuous signal and 50 watts peak Audio. With 
voice coil feedback distortion is under 0.1%, and when arranged for 
tertiary feedback and 100 volt line it is under 0.15%. The hum and 
noise is better than —85 db referred to 30 watt. 

It is available in our standard steel case with Baxendale tone controls 
and up to 4 mixed inputs, which may be balanced line 30 ohm micro- 
phones or equalised P.U.s to choice. 


120/200 WATT AMPLIFIER 


jee deliver 120 watts continuous signal and over 200 watts peak 
udilo. 

It is completely stable with any type of load and may be used to drive 
motors or other devices to over 120 watts at frequencies from 20,000 
down to 30 = in standard form or other frequencies to order. The 
distortion is less than 0.2% and the noise level —95 db. A floating 
series parallel output is provided for 100-120 V. or 200-240 V. and this 
cool running —_ occupies 12} inches of standard rack space by 
Il inches deep. Weight 60 Ib. 


Full details and prices of the above on request 
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| ...a new unit anticipating trends 


QWAD in future listening requirements 


Used with a single QUAD I! power amplifier 


the unit provides every facility and 
refinement at present associated with the 
QUAD II control unit. 


Used with two QUAD I! power amplifiers, 


the unit will in addition accommodate 

all forms of Stereo programmes with all the 
necessary facilities for that medium. 

Whilst providing extreme flexibility— 

the push buttons for example, provide 

nineteen different services—straightforward and 
logical control has been maintained. 


193) 
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é 
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; 
we A descriptive booklet is now available—free on request. “ 
AGOUSTICAL MANUFACTURING CO. LTD. HUNTINGDON, HUNTS. Huntingdon 561 
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J.2-10 MK. 1! 


The heart of high fidelity 


The Jason J.2-10 Mk. Il is a powerful and compact amplifier designed to provide 
both stereophonic and single-channel reproduction from all sources of sound 


CONSTRUCTIONAL KITS input available for domestic listening. A 5-position input switch enables magnetic 


The home constructor has choice of a number of highly and crystal pick-ups, radio, tape and microphone to be used. There are seven 
controls on the front panel—Input Selector, Variable Filter, Bass, Treble, 
for Volume/Off, Channel Selector and Stereo Balance, with speaker phasing switch 

wwe dy ge lees on the connections platform at the rear. Input sensitivity of 5 mV for 10 watts 
| request, output per section enables the J.2-10 Mk. II to be used with today’s finest pick-ups. 


The Amplifier may also be used as a 20-watt single-channel unit if desired. The 
J.2-10 Mk, II conforms in styling with other units in the Jason Matching Equipment 
Series. Since the Amplifier anticipates future trends, once installed it will remain 
the heart of your hi-fi system for a very long time to come. 


£37-10-0 


There are five distinct types of tuners in the Jason Matching Equip- 


The exacti standards of modern techniques make the 
possession of electronic test equipment vitally important to 
the serious constructor and professional worker. Jason 
meet the demand with a range of instruments of proven 


liability, abo: ich full details will ment Series, including the JTV for switched tion of F.M. and 
b “ine ~ Wobbulator, TV sound programmes. There is also the JSA.2 Stereo Amplifier, 
A.F. Generator, Oscilloscope, Valve Voltmeter, Power less costly than the J.2-10 Mk. II. All instruments in the Series 


are self-powered and for shelf-mounting. Leaflets on request. 


Pack, etc. 
INSTRUMENTS ARE piso AVAILABLE READY 


THE JASON MOTOR & ELECTRONIC CO. 3-4 (L) GT. CHAPEL®ST., OXFORD ST., LONDON, W.1 Phone : GERrard 0273/4 


a AT THE 1959 AUDIO FAIR 
~ 
“~~ 
| TEST | 
EQUIPMENT 
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It was a letter from a customer. He was telling us how — 
temporarily at a loose end after selling his business — he decided to take 
up tape recording as a hobby. “Because for years good music had been 
my secret passion” he wrote, “I wanted to make sure that I bought the 
right machine. How glad I am to-day that I did take so much trouble, 
for few purchases have ever given me so much pleasure as this incomparable 
Ferrograph of mine. Quite literally, it has opened wide the doors to the 


great masters and enabled me to enjoy their music as never before.” 


Of course not everyone is a keen student of music and the extremely high standard of 
performance attainable with a Ferrograph would not be required by those content to use a Tape Recorder 
merely as a pleasant source of home entertainment. We make no secret of the fact that—due to a policy of restricted 
output (inevitable when quality instead of quantity is the controlling factor) — the 


Ferrograph costs more than most others. But this is the price one pays for quality 
without compromise — for the ultimate in performance — for the satisfaction” 
of knowing that there is nothing better even if you are as rich as Croesus. 
May we send you an illustrated Folder giving 
full technical details. 


Series 4A 


With standard monaural Recording/ 


Playback facilities 


Model 4A/N 33/7$ i.p.s. 81 gns. 
*Model 4AN/CON 33/7} i.p.s. 81 gns. 
Model 4A/H 74/15 i.p.s. 86 gns. 


*Model 4AH/CON 73/15 i.p.s. 86 gns. 


The Ferrograph Tape 
Recorder has been 
accepted by the Council 
of Industrial Design for 
the “Design Index”. 


* Suffix CON-denotes chassis- form 
for building into own cabinet. 


Series 4S 


With optional stereo sound playback 
facilities in addition (when used with 
Stere-Ad Unit.) 


Model 4S/N 33/7} i.p.s. 88 gns. 
*Model 4SN/CON 33/7} i.p.s. 88 gns. 
. Model 4S/H 7}$/15 i.p.s. 93 gns. 


*Model 4SH/CON 74/15 i.p.s. 93 gns. 
Stere-Ad Unit(when required) 30 gns. 


Stereo 88 
With full stereophonic recording and playback facilities 
_Model 88 74/15 i.p.s. 105 gns. 


The lacomparoble Ferrograph 


BRITISH FERROGRAPH RECORDER CO. LTD. 
(A subsidiary of The Ferrograph Company Ltd.) 
131 SLOANE STREET, LONDON, S.W.I - Tel: SLOane 1510, 2214 and 2215 
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The Well-Tried and Proven 
COLLARO TAPE TRANSCRIPTOR MK. IV 


As used by many of the 
leading British 
Tape Recorder 
Manufacturers 


This High-Fidelity instrument, designed 
on Transcription quality principles, is a twin- 

track model with two sets of magnetic heads; 

by this means a tape may be recorded or played 

and instantly reversed to record or play in the 
opposite direction without rewinding or removing 
the tape. The machine runs at three speeds—3}, 7} or 
15 inches per second—and has a pause control for live 
programme editing. A record safety latch prevents accidental 
erasure of recorded tapes. 


The spool carrier and fly-wheel brakes are interconnected with an 

On/Off Micro-Switch and these, in turn, are operated by the Stop pad; 

this system reduces the load on the motors when changing direction. 

The low consumption quiet motors are never in opposition to each 

other, and this, combined with the above features, gives long life and any of the ‘‘Studio"’ range of cartridges. The 

reliability. pickup will track perfectly with a stylus pressure 
of 5-7 grammes. 


The Collaro Studio Microphone is recommended for use with the 


Mark IV Tape Transcriptor. The COLLARO 4T200 GRAMOPHONE 
TRANSCRIPTION UNIT 

The RP594 GRAMOPHONE UNIT, a new 4-speed stereophonic is suitable for stereophonic reproduction, and 

and monophonic record playing unit (mounted on a steel plate 1|2 in. can be supplied with stereo cartridge. Model 

by 134 in. with the turntable running in a well), has a dynamically 4TR200 has a smaller unit plate which allows for 

balanced, transcription quality motor, and is normally fitted with independent mounting on the motor board of any 

the latest counter-balanced type of pickup arm, which will house type of pickup. 


SEE THEM ON STAND 55 
4) HEAR THEM IN 
DEMONSTRATION ROOM 237 
LONDON AUDIO FAIR 


COLLARO LTD., Ripple Works, By-Pass Road, Barking, Essex 


sree Telephone : Rippleway 5533-Telex 28748. Telegrams : Korllaro-Telex-Barking. 
Makers of Record Changers, Gramophone Units, Pickups, Electric Motors, Etc. 


At 

EE. 
Tele: 
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OWe 
Battery Portable 1 6 cns 


Here, for the first time, is a battery transistor gramophone you 


or hor zonal) 
A:R Triple-Four Stereogram 


EAR andem Stereogram 


Britain’s leading Gramophone Specialists There are E-A’R Stereograms from 20 gns. to 65 gns. 


E.ECTRIC AUDIO REPRODUCERS LTD. 


Telepsone: ISLeworth 6256/8 The Square, Isleworth, Middlesex Grems: Microgram,;London 


Advert 7 
Monaural . . . 
eee 
ly can take anywhere, play anywhere. its small 
and low price, in this brilliant new E°A-R design, good looks are Bo : 
coupled with ormance. Available in several attractive 
colours, the E-A‘R “Four Seasons” plays all sizes of records and 
incorporates matched Transistors, low noise, low 
4-speed motor and high flux, outward facing 7” x 4” iptical ee” 
It weighs less than 10 Ib. and is operated by quick-change U2 Torch Batteries, ENG ee —  — | : 
measures only 14” x 10” x 5”. 
See and hear the “‘Four Seasons” at your dealers, or write to us for folder. 
or Stereo... | 
eee 
ordinary rec qs... these are yours with the 
E-A-R Stereograms. The panels illustrate the Triple- 
Four—the world’s most advanced portable gramo- 
4 extension speakers, and the Tandem Stereogram 
== = = 1. E-A’R Stereo Library Reproducer 39 gns, 
= 
Cap it 
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VITAVOX Come te the Jair! 


Tt LONDON Audio Fair is being held 
at the Hotel Russell, Russell Square, 
VI EWS from Thursday to Sunday, April 2nd-5th 

inclusive. A comprehensive display of 
ill Tl | VITAVOX products will be seen on Booth 
VITAVOX LIMITED 7,and HALLMARK Loudspeaker Systems 
WESTMORELAND ROAD, LONDON, N.W.9. incorporating the DUI20 Loudspeaker 
TELEPHONE: COLINDALE 8671 can be heard in Demonstration Room 


_ 322. Stereo (no trains) will be the order 
| of the day as we are convinced that 


Tops for TOPS 


Tickets for the Audio Fair can be 
obtained from your dealer or from us in case of difficulty. 


EF'ortissimo 


FAR FROM the domestic scene is this new VITAVOX 
| * product, the Type 150/10 Power Column Loudspeaker 
recently ordered by the Admiralty for installation in H.M. 
| Aircraft Carriers. Fitted with ten fully weatherproof 
horn-loaded pressure units the loud- 
speaker has a power handling 
capacity of 150 watts and generatesa ~ 
sound pressure of 96 db above .0002 
dyne/sq. cm. at a distance of 100 feet 
| on axis. The loudspeaker has the 
| exceptionally broad distribution pat- 


THE NEW VITAVOX TR30 High Frequency Unit 
is an ideal component for the owner of a K12/10 or | 
K12/ Loudspeaker which refuses to wear out. 
The incorporates the 
necessary capacitor for - 
attenuating the input at low 
frequencies and needs merely to 
be connected in parallel with the 4 
L.F. unit to provide a dual- © 
channel system of outstanding 
quality. The nominal cross-over 
frequency is 2000 c/s and the 
TR30 extends the response by 
approximately one octave. A ‘és 
Balance Control CN246 can be rs 
connected, if desired, to adjust the ~~ 


performance to suit particular acoustic ceqnihiens tern of 140° wide x 15° high and pro- 
The price of the TR30 is £6 10s. (P.T. extra). Send for a | vides intelligible speech reproduction 
leaflet now. over a wide area in noisy conditions. 


Specialists in 
audio engineer- 


ury ing, VITAVOX 
Ce oO al equipped to 
undertake the 
"THE ILLUSTRATION shows a HALLMARK Loudspeaker System | design of special 
being tested in the VITAVOX anechoic chamber. The laboratory is | 4Pparatus of this 
fully equipped for response and distortion measurements without which cee. Sins aa 
facilities the loudspeaker en- from col. 1 
gineer is reduced to working story and are useless as a guide to the relative LOUDSPEAKERS 
largely by trial and error methods | merits of the products of different manufac- FOR A LIFETIME 
and performance becomes a | turers, particularly unless identical testing 
matter of conjecture. methods and conditions are employed. For this| we FREQUENTLY HEAR, with somewhat 


Response curves alone, how- | reason curves taken in the VITAVOX labora-| mixed feelings, of VITAVOX Loudspeakers of 
ever, tell only a fraction of the tory are used for development purposes only age still + = 
cont'd. incol.2 and are not issued for publication. 


Continuous investigation and experimenta- | war and are true vintage models. Although this is 


tion ensures that the VITAVOX loudspeaker | 2 tribute to our standards of design and manufac- 
t ish loudspeakers could be induced 
you buy today has a standard of performance | {o"Gisappear 


__to meet the requirements of tomorrow. reasonably economic life 
: —— The facts are that VITAVOX loudspeakers are ~ 
Fully descriptive literature on all a and 
replaceable cone assembli 
* VITAVOX P roducts is f reely available * facilities ensure a long life which more than offsets 
on request. any slight difference in initial cost. Verb. sa». 
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TRUMPET BLOWING DEPARTMENT 
“The DUI120 exhibited a re} high o— of doubling could be heard anywhere in the bass 


definition and “bass is beyond range...” and finish is that of a 
reproach . igh frequency dispersion was Th instrument . “superb workmansh 

similarly very good... balance and jogeniety and “magnet very well 
of sound were remarkable . . .”, “high sensi- made...”, “flux figures are real . ‘external 


tivity .. .”, “good transient response . ” “bass _ finish beyond reproach . . .”, “one ‘one you should hear 
definition and range were excellent . * “no trace and seriously consider”. 

These are extracts of some recent reviews of the DU120 Duplex Coaxial Full Range 
Loudspeaker and Hallmark Loudspeaker Systems. If, like us, you have ever been 
fooled by those dots in the theatre advertisements, you will take no notice of the 
extracts but will wish to read the reviews in full. We shall be happy to send reprints 
on request. 
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Frequency Response 
is Guaranteed by Certificate! 


HER is proof of Telefunken’s confidence in the 
magnificent KL85K, a certificate showing the 
actual falling off in dB at the limits of frequency 


You are cordially 
invited to visit 


response. The frequency range from 30-20,000 cps 

at 7}i.p.s. is guaranteed with +3dB and each model TELEFUN KEN 
proudly carries the result of its individual test before at the 1959 
leaving the factory. 

DC heated, pre-amplified valves cut out hum and AUDIO FAIR 
ground noise. Matched speakers give a tonal quality 

well exceeding Hi-Fi standards. LF amplifier with , Demonstration Room 
treble and bass controls operates separately for 

straight-through and monitoring work. N oo 337 
Patent automatic tape tension and superfine magnetic * 


heads ensure fullest tape protection. Push-button 


controls for recording, stop, playback, quick stop, 
recording-interlock and trick button, etc. The latest models and 


developments will be on 


Testing the KL85K and ponents 
75 GNS. (Excl. Mikey Producing the individual show including exciting 
stereo machines 
é. 


Send Coupon for details of the complete range etc. 
To WELMEC CORPORATION Ltd., 147 Strand, London, WC2 
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The originators of tape recording 
B 
2 


Large stocks 
ready for 
prompt dispatch 
to any part of 
the world 


Many items for 
110v./A.C. 
operation 


Test equipment 
Transistorised 


portable and 
miniature radios 


Accessories 


Enquiries invited 
without obligation 


24-hour repair 
service available on 
customers’ tape 
recorders 
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MODERN ELECTRIC. 


The GRAMOPHONE 


STEREO 
Quad 22 Control Unit 
Leak Stereo 
Leak Point One Stereo Pre-Amp. 
Avantic SPA.11 
Avantic Stereo SPA/2i 
Pamphonic 3000 
Rogers Control Unit . 
C.Q. Twin Four 
Jason J.2/10 Mk. 
caSGiss ... 
Pilot SHF.15 
Dulci Stereo 8 ... 
Dulci Stereo 2 .. 
Dulci SP44 
Dulci DPA/10/2_ 


SINGLE 
Leak TLI2 Plus.. 
Quad Il 
wae Control Unit 

C.Q. Quality 10w. 
Pilot HFA/II .. (formerty 30 ens.) 
R.C.A. Amp. and Pre-Amp. ... 
R.C.A. FM Tuner ove 
Rogers Cadet ... 
Rogers Junior ... 
Rogers Pre-Am 
Rogers Switched Tuner 
Quad FM Tuner 
Chapman 55E. FM 
Chapman "Tranquillo” 
Chapman FM Tuner FM.91 
Jason AM/FMS.2 Tuner 
Jason JTV Tuner ace 
Dulci AM/FM Tuner ... 


S558 


SSEREE SEES 


Whatever you want in tape, Modern Electrics are there to 
help you with everything from a complete installation to a 
few inches of leader tape. S.A.E. — a lists. 
Vortexion W.V.A. ous €93.13.0 $267 
Vortexion W.V.B. £110.3.0 $315 
Brenell Mk. V . 64gns. $192 
Brenell Three Star 58gns. $174 
Ferrograph 4AN Signs. $243 
Ferrograph 4AH 
Ferrograph 66N 
Reflectograph 500 
Grundig TK25 . 
Grundig TK20 with Mic. 
Grundig TK30 .. 
Grundig TK35 
Grundig GMU3 Mixer 
Elizabethan Escort 
Elizabethan Bandbox ... 
Elizabethan Essex 
Philips AG108G 
Philips EL3527 .. on 
Stuzzi Transistor/Battery 
TruvoxR.2 ... 
@ STEREO 
Ferrograph 
Ferrograph 
Ferrograph 
Ferrograph 4S/H 
Brenel! Stereo Deck ... 
Brenel! Pre-Amp. 
Brenel! Recorder 
@ DECKS 
Wearite 3A 
Wearite 3B 
Brenell . 
Mk. IV" 

ruvo’ 
MICROPHONES: 
Lustraphone ‘‘Stereomic"’ Stereo... 
Lustraphone Pencil Ribbon VR.64 ... 
Lustraphone LFV/59 Dynamic 
“‘Lustrette’’ Dynamic 
Reslo Ribbon RBL/T or 
Film Industries Ribbon... ose 
Grampian Moving Coil, complete .. 

Also Acos, Geloso, ote. 

Lustraphone MU-577 Transistorised 4-chan- 

nel mixer with self-contained battery £22.0.0 
Ferrograph De-Fluxer £2.10.0 

Components and accessories by leading manufacturers. 
TAPES BY EMI, BASF, SCOTCH BOY, FERROTAPE, 
MSS, PHILIPS, TELEFUNKEN, etc. IN ALL SIZES. 
BASF and TELEFUNKEN IN DOUBLE PLAY 
ALSO EDITING AND JOINTING TAPE 


gns. 
94 gns. 

gns. 
72 gns. 
82 gns. 
16 gns. 
45 gns. 
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MOTORS & PICK-U PS 
Ortofon Stereo Head ... 3.1 
Ortofon Arm for Stereo = ast 
Ortofon ‘C’ Head 
Ortofon Arm SK22!2 ... 
Ortofon Transformer .. 

Stereo... 
Elac Stereotwin Dynamic 
Ronette Binofluid Stereo Cartridge 
Goldring 700 Stereo Cartridge 
B.J. Head and Stereo 
BJ. only 
BJ. A ove 
Tenney Stereo Cartridge 
Lenco GL58/RD & Stereo P.U. . 
Lenco Trans. — wheat with arm 


BESSESESE 


Lenco GL-60 Trans. Unit a 
Goldring 580 (when available) .. 
Goldring 500 Cartridge ese 
Goldring 600 Careridee (Mono) one 
Garrard 30! 

Garrard 4HF/GCS/10 Stereo Cartridge 
Garrard 4HF with GC8:P.U.... 
Connoisseur Motor oon ewe 
Collaro 4TR200 ... one eco 
Collaro 4T200 (with P. U. ) 
Philips Pickup 

with with Stereo P.U. 


P.U. (Lp. or 78) ove 
Acos Black Shadow eco ote 
Collaro Px and 16” Arm 

Garrard TPA/I2 Arm Crystal 
Philips ‘Century’ Stylus Tester 


DIAMONDS ARE TRUMPS! 
For economy, improved quality and long playing life. 
Available for 78, L.P. and Stereo Pickups. Accurately 
finished and guaranteed. 
In all standard fittings £2.15.3 $6 


LOUDSPEAKERS 


WHARFEDALE 
8/145 Speaker —_ 
Super3. - 
8FS/AL 
Golden |0FSB 

SFB3 
3-Speaker Enclosure 
TANNOY 
Canterbu ury 

Tannoy 12” Dual Unie 
Tannoy Dual 15” 
Vitavox DU. 120. 
W.B. 1016... 

w.B. HFIOI2 


C.Q. ‘Q-Fle: 
SSODMANS 300 
s00dmans 400... 
s00dmans 15/4 
s00dmans 1B.3_... 
*>HILIPS Dual Cone 
Kelly Ribbon Mk. li 
GEC Metal Cone ... 


Elac 4-Unit Assembly = 


Fane ‘Quartet oe 
Richard Allan Golden Ten Assembly eos 

Top Tweeter, 
Quad Electrostatic ooo 


* Grand 
s I. O. Morton, S.E. ional Manager, Philips Electrical, Ltd. 
“At Modern Electrics you a find a good range of Philips 


(RETAIL) 


Tape Recorders and Tape Accessories. People who know the 
roducts are ready to demonstrate the quality and outstanding 
features associated with Philips Tape Recorder Equipment. Next 

time you are in town, callin and ask for a demonstration of Philips 

AGB8I08G or its smaller brother EL3527, and | am sure you wil! 

say ‘Grand people, Modern Electrics’ ’’. 

(Signed) 1. O. Morton, Philips Electrical Ltd., Gerrard Place, W.\-_ 


164 CHARING CROSS ROAD, LONDON, W.C.2 
(3 shops from Tottenham Court Road Station Underground) 
Telephone: TEM 7587 & COV 1703 Cables: MODCHAREX, LONDON 
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The GRAMOPHONE 


Sir Montague Monaural 
answers your questions 


2 about the Long Playing 
Record Library 


PPPPPPPPP 


We find that for most of you the decision rests on two things: how much does it cost, 
and in what condition are the records ? 


HOW MUCH DOES MEMBERSHIP OF THE LONG PLAYING 
RECORD LIBRARY COST ? 

Our advertisements usually say I/- per record per week (approx.). This is exactly 
true if you borrow 3 records at a time for 6 months (our average subscription) and change 
them monthly. If you borrow more records at a time, the charge per record works out slightly 
under I/- per week. If you purchase a Library record (or a brand-new one supplied to order) 
this helps to reduce the cost of borrowing it, as it saves you postage. 


You can change records more frequently than monthly if you wish and the only extra 
payment involved is a nominal one, which covers postage and packing. All this is explained 
fully and clearly in our literature. 


IN WHAT CONDITION ARE THE LIBRARY RECORDS ? 

The answer to this one is easy, for Library records are in first-class condition and are 
worthy of reproduction on the very best high-fidelity equipment. We go further, and say 
that at least 80% of the records in the Library are in MINT condition, and that of the 
remaining 20% the very large majority are in near-MINT condition. You may reasonably ask 
how can this be 2? The answer is simple: all the records in the Library are purchasable at 
reasonable second-hand prices (unless brand-new factory copies, when they are marked as 
such), according to the number of times they have been borrowed. They are not only 
purchasable, but are purchased by members for their own collections and in this way the 
Library stock is constantly turning over and being kept up to date with the latest pressings. 
Records not replaced by purchase (and these are few) are withdrawn and replaced by us. 


CAN I BORROW STEREO RECORDS ? 

All the available disc stereo issues by the major companies are included in the Library 
and we have widened the scope of our Stereo Library to include besides all the Classical issues, 
records of light music (Mantovani, Frank Chacksfield, Melachrino, Edmundo Ros, etc.). We 
—— a new stereo subscriptions and you can join the Library to borrow stereo 
records only. 


WE CAN ONLY SUGGEST—MAKE A TRIAL MEMBERSHIP OF THE 
LONG PLAYING RECORD LIBRARY FOR YOURSELF, AND SEE! 


Fuller details of our Library Service are available if you send us a large S.A.E. (24d.). 


THE LONG PLAYING RECORD LIBRARY CATALOGUE & HANDBOOK 
(3/6 POST FREE) 

Our famous Catalogue & Handbook has been posted to every part of the world. As 
a comprehensive guide to the best recordings of the Classical Repertoire it is in regular use, 
not only by private collectors, but by educational authorities, several European broadcasting 
organisations, and the trade in general. 

Besides listing virtually all the recommended Classical L/Ps issued in this country (where 
possible in order of importance) there are also Sections on: The Care of Long Playing Records, 
The Reproduction of Long Playing Records, A Basis for a Collection (100 Recommended L/Ps) 
and, of course, full details of the Library. : 

At only 3/6 (post free) surely this publication is the best available today in the gramo- 
phone world. Can we post YOU a copy ? Available from: 


LADY VIRGINIA EXTOLS 
THE FACTORY FRESH SERVICE 


FACTORY FRESH SALES SERVICE 
is a service operated exclusively by the 
Long Playing Record Library. 


Arecord purchased is not only a brand new, 

teed unplayed factory copy, but it 

jas been obtained from the manufacturers 

by special order for the purchaser. Besides 

being unblemished the disc is also as up 

to date a pressing as currently available 
in this country. 


This is tremendously pogertens when it is 
ised that many of the older L/Ps are 
currently being re-cut from the master 
tapes by the manufacturers, with marked 
improvement in reproduction. 


INSPECTION before dispatch means 
that only good pressings are chosen. 


ADVICE. We can supply the ‘‘best 
Recording"’ to order if asked. 


PACKING. Unique and specially designed. 
All records polythene sleeved. No charge 
for postage and packing on any L/P, M/P 
or two E/Ps sent within the British Isles 
(except Eire). No charge on export orders 
of £10 or over. 


SPEED OF DISPATCH. 24-hour service 
for discs currently and immediately avail- 
able from the Manufacturers ( 
H.M.V., which we cannot supply). 


GUARANTEE on all records providing 
any faule was inherent in the disc when it 
left and has not subseq ly been induced 
by faulty equipment or careless handling. 
Our decision is final in this matter. 


STEREO DISCS. It is even more important 


with stereo discs that they are unblemished 
and unplayed when you purchase them. 


iv 


LONG PLAYING 


RECORD 
ARY 


“ees 


WHY NOT MAKE A TRIAL ORDER 
NOW (or send a large s.a.e. (24d.) for 
details) FROM: 


The Long Piaying Record Library 
APPROAGH - BLACKPOOL - LANGS. 
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The most brilliant disc or tape recording is wasted unless it can 
be brilliantly reproduced. The thousands of Hi-Fi enthusiasts 
who visited the 1958 Radio Show were most impressed by the 
results achieved with the new BTH equipment. Designed by 
Mr. James Moir, M.1.£.E., the control unit and amplifier give 
entirely new standards of stereophonic or single-channel repro- 
duction. Behind this achievement is 30 years’ BTH experience 
in building the highest quality sound reproduction equipment for 
cinemas and public buildings. At the Festival of Britain in 1951, 
it was BTH who first introduced the public to stereophonic sound. 


THESE FEATURES ARE UNIQUE 
Infinitely-variable cut-off constant-slope filter provides the 
best adjustment for individual records or radio programmes. 
High sensitivity inputs available for direct connection to tape 
head or pick-up without the need for additional pre- 
amplifiers. Separate low sensitivity inputs for disc or tape 
also Se Ss Printed circuits ensure reliability and neglig- 
ible background noise. Output is 20 watts with very low 
harmonic and intermodulation distortion at full power. 
Built-in compensation for disc and tape recording charac- 
teristics is automatically selected by the input switch. 
The amplifier covers the entire audio frequency range and 
has separate bass and treble controls. 


A range of matching loudspeakers is also available. 
SEND FOR DESCRIPTIVE LITERATURE 
Control Panel and Amplifier £42 AVAILABLE DIRECT FROM STOCK 


HEAR IT—AND YOU’LL CHOOSE BTH 


BTH SOUND EQUIPMENT LTD 


CROWN 


HOUSE, ALDWYCH, W.C.2. 
AS313 
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Perfection in Recording 


Behind those brilliant, flawless performances on your favourite records lies a major 

technical triumph—EMITAPE! For some years now the “masters” of most LP records 
have been made on the same standard .0015 in. base Emitape that you can buy... 
Proved technical superiority and durability of the PVC recorded tape—make 


Emitape the choice of world-famous companies like “H.M.V.”, Columbia, 
Parlophone—for recording all the greatest artists of our day... 


For the same reason, the B.B.C., Independent Television and 


broadcasting authorities all over the world use hundreds of millions of feet of Emitape 
every year; it is equally in demand in the fields of industry and science. 


Backed by E.M.I.’s unique experience—going back over 60 years— 
and manufactured in the largest and most modern magnetic tape factory 
in Europe, Emitape is the basis for perfection in recording. 


Ermnitape 


the world’s finest magnetic recording tape made by E.M.I, 
E.M.1. SALES & SERVICE LTD., 


(Recording Materials Division) 


HAYES, MIDDLESEX 
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ONE NAME 


TWO FINE TRANSCRIPTION UNITS 
THREE FINE CARTRIDGES 


GL 58 Transcription Unit, with arm 

The extremely popular Goldring-Lenco unit with the 
wnique vertical drive system, continuously variable 
speed control, and pick-up lowering device. For 
Stereo and Monaural reproduction. Fitted with the 
new Goldring G.60 fuliy adjustable transcription arm 
tmeorporating the unique nylon slide-in platform. 


GL 60 Transcription Unit, with arm 
The new de luxe Goldring-Lenco unit with die-cast 
non-magnetic 8 lb. turntable. Drive similar to the 
GL 58. Continuously variable speed control, and 
pick-up lowering device. For Stereo or Monaural 
reproduction. Fitted with the new Goldring G.60 
fully adjustable transcription arm incorporating the 
unique nylon slide-in platform. 


The G.60 transcription arm as fitted to these models is available separately 
for conversion of previous Goldring-Lenco units to stereo operation. 


The established variable reluct- 
6 oO ance turnover cartridge for high 5 a3 
quality monaural reproduction. 


Similar to —available shortly. 
oh 7 O The new variable re- 
luctance Stereo cart- 


8a) re 
— ridge, with 0.0005" tip 


Diamond stylus for LP, sapphire styli for 
CARTRIDGE styius for 78 rpm. CARTRIDGE mpm CARTRIDGE diamond stylus. 


Goldring Manufacturing Co. 


he name i (Gt. Britain) Ltd., 
Leyto: 


mstone 834 
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NEW MODEL 
WHARFEDALE 


Based on an entirely new magnet design with two 
concentric gaps in the same plane, the WHARFEDALE 
COAXIAL 12 gives outstanding efficiency and per- 
formance at a much lower cost than has previously 
been possible. 

The heavy main cone responds smoothly up to 4 kc/s, 
and has a low fundamental resonance giving superb 
bass when properly mounted. 

Treble output above 4 kc/s is obtained from an entirely 
separate cone type tweeter assembly with its own 
magnet gap and aluminium voice coil. The response 
extends to beyond 20 kc/s. 

A constant impedance type volume control is con- 
nected to the tweeter by 3 ft. of flexible cable. 


SPECIFICATION 
MAIN CONE TWEETER ASSEMBLY 


Magnet gap diameter, 1}” Magnet gap diameter, I” 
Flux density, 14,000 gauss Flux density, 13,200 gauss 


Total flux, 155,000 maxwells Total flux, 44,000 maxwells 


Foam surround 

Copper voice coil Foam surround 

Ranioneuadl resonance, Aluminium voice coil and 
25-30 c/s centre dome 


COAXIAL 


PRICE £25 TAX FREE, COMPLETE 
WITH 


TWEETER VOLUME CONTROL 


Accepted by the Council 
of Industrial Design for 
‘Design Index’. 


Effective frequency range, 25-20,000 c/s 


Impedance, 12-15 ohms only. 
Weight (including volume control), 184 Ib. 


Leaflet giving full data and details of suitable 
enclosures available free on request. 


Axial frequency response of Coaxial 12 unit of 3 


AF 12 REFLEX CABINET 


*Patent App. 


The AF 12 Reflex Cabinet has been designed for the 
Wharfedale 12” units with foam surround and is 
ideally suited for use with the Coaxial 12. 


This enclosure is acoustically treated and fitted with 
the Wharfedale Acoustic Filter.* 

Choice of walnut, oak and mahogany veneers. 

No. 4483/56 


Size 364” x 23” x 14}’ 
Weight, 61 Ib. less unit. 


price £24,10.0 
Wh arte d ale 


WIRELESS WORKS LTD 
IDLE BRADFORD YORKS | Tel. Idle 1235/6 


Grams: ‘Wharfdel’ idie, Bradford 
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First of an entirely new range of Integrated Equipment, the model HG88 Stereo Amplifier sets standards for performance, 


April, 1959 


flexibility and styling which will be difficult to equal. No less than ten inputs provide for every possible programme source, 
including low output stereo pickups and direct replay from tape heads. Seven panel controls ensure optimum results 
whatever the programme materia! or listening conditions, additional pre-set controls facilitate the matching of associated 
equipment. Materials and workmanship are of the highest standard giving long-term reliability. Styling represents a 
completely fresh approach to this important aspect of design the result blending with any furnishing scheme. Hear the HG88 
study the specification, examine the workmanship, in every respect you will find it an outstanding example of high fidelity 


equipment. 


No other amplifier has 
all these features ... 


High sensitivity pickup inputs cater for any current pickup. Slide switches 
provide high or low impedance and flat or RIAA characteristic. Dual pre-set 
volume controls further facilitate matching. 


High sensitivity CCIR compensated tape inputs provide replay direct from 
tape heads. 


Additional dual inputs are included for RADIO, MICROPHONE, and 
AUXILIARY, the last medium sensitivity flat input being suitable for replay 
from a TAPE RECORDER. 


Four-position FUNCTION SELECTOR selects STEREO, STEREO REVERSE or 
MONAURAL (both Amplifiers in parallel) from either input channel. 


Five-position rotary INPUT SELECTOR provides for PICKUP, TAPE, RADIO, 
MICROPHONE and AUXILIARY. 


Wide range continuously variable BASS, TREBLE and FILTER Controls are 
ganged for ease of operation. 


A precision ganged VOLUME CONTROL used in conjunction with a separate 
BALANCE CONTROL provides accurate Stereo balance at all volume settings. 


Dual outputs rated at 8 watts per channel. Each channel ‘‘UL’’ push-pull 
a high grade output transformers employing grain orientated 
aminations. 


Inclusion of Speaker Phasing Switch provides for cases when programme 
material may be other than normal phase. 


Mains transformer of aren proportions fitted with copper screen to ensure 
minimum external field. Dual contact cooled rectifiers give maximum 
reliability. 


Dual tape record output at low impedance provide for possible stereo 
recording. 


Styling features Control Panels in either solid brushed brass or Ivory finish 
the optional case being finished in teak. Control knobs in Brown or Ivory 
have ground inserts. 


SEE AND HEAR THE HG88 AT THE 


LONDON AUDIO FAIR 


Stand No. 4 Demonstration Room No. 321 


TECHNICAL 


Input Sensitivities Pickup 4 myv., 
10 m/v., 60 m/v., 150 m/v. (Flat or RIAA: 
High or Low Impedance), Tape Replay 
4 m,v. (CCIR 74”) Microphone 3 m/v., 
Radio and Auxiliary 40 m/v. T 
Record Output 150 m/v. (10k Imped- 
ance). Bass Control + 15 dB 50 cps. 
Treble Control + 15 dB 10 ke/s. 
Balance Control + 3 dB. Cross-talk 
better than 50 dB. NED [5 dB (Main 
Amplifier section. Variable Low Pass 
Filter 20 kc/s.-6 kc/s., 12-14 dB per 
octave at 6 kc/s. Built-in High-Pass 
Filter 18 dB per octave below 25 cps. 
Frequency Response + | dB 30-20,000 
kc/s. Power Output (peak sine wave) 
8 watts per channel. Output Imped- 
ance 3.75 or I5 ohms. Valve line-up 
2 x EF86, 3 x ECC83, 4 x ECL82. 
Overall dimensions (incl. case) 154” x 
103” x 7”. Weight 22 Ib. 


The most critical design feature of any 
Stereo Amplifier is the volume control. 
The volume control fitted to the Model 
HG88 is unique in that instead of the 
customary carbon potentiometer, a two 
bank 18-way selector wired with 5% 
resistors is employed. This form of 
control ensures that stable accurate 
stereo balance is maintained at all 
volume settings, within + 4 dB in this 
case, and avoids the difficulties associated 
with carbon potentiometers when used 
for stereo. As far as we know this 
feature is exclusive to the Model HG88. 
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mtesgrated Line 


THE 


MODEL HG88& MODEL LG88 


Essentially a simplified version of the 
INTEGRATED STEREO AMPLIFIER do 


for use with crystal and ceramic pickups. 
. The Low Pass Filter has been omitted 
and a close tolerance two-ganged carbon 

£37.10.0 (CASE £2.10.0.) potentiometer replaces the precision 
, volume control fitted to the HG88. In 


all other respects the two models are 
identical. Price £31.10.0 (Case £2.10.0). 


% Available from leading Hi-Fi Specialists Dealers 
throughout London and the Provinces FM RECEIVER 


n 
“{ A self-powered FM Receiver suitable 
: for use with either the Model HG88 or 
a4 Illustrated Literature dealing with the new Integrated Line may be had LG88 and styled to match will shortly 
o, free, and post free on request. be introduced. 

of 

te 

~ Trade and Export enquiries invited 

ed 
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Stereo demonstrations 
in the country’s finest Hi-Fi showroom! 


At Largs we believe we can demonstrate to you the finest range of HI-FI equipment—both Stereo 


and Single Channel. On our specially designed console you can hear innumerable combinations 
of speakers, amplifiers, recorders, pickups—all by the touch of a button! No waiting about while 
salesmen connect or plug in this and that make—you just relax, listen and compare. If you need 
technical advice or assistance, talk to our salesmen—they are technical men. After all, they designed 
and built our console—so they do know what they are talking about. And their opinions are strictly 
unbiased, their} aim is to know you will be numbered among the 
many delighted and satisfied Largs customers. 


Remember this figure. 


He represents our unique service of 
cabinets, designed to match your home. 
See our large range of either 

‘ary or traditional designs in 
our other spacious showroom. And, 
bear in mind, we have our own 
craftsmen cabinet makers who can 
design 


and build to your specifications. 


Send this coupon for a copy of our booklet about 
TAILARGRAM Cabinets. [It will be worth your 
while ! 


76-77 High Holborn, London, W.C.1. Telephone: 
Private Branch 
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RUSSELL HOTEL - LONDON - APRIL 2-5th 


this is where to see 

and hear our new 

and completely restyled 
High Fidelity 


Stereophonic equipment 


AUDIO FAIR 


STAND 10 - DEMONSTRATION ROOM 254 


If you missed the Audio 


Pamphonic | Fair, don’t be too 
SY disappointed. Just fill in 


this coupon and we will 


send you illustrated 
leaflets. 


We are pleased to announce that 
we exhibited at the International 
Festival of High Fidelity & Stereo- 
phonic Sound, Palais d’Orsay, 
Paris, March 8-13th. 


PAMPHONIC REPRODUCERS LTD 
17 Stratton Street, London, W.1 
Telephone: GROsvenor 1926 


COUPON 


> 
: 


Address 
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It’s such an enjoyable experience buying records 
and hi fi equipment from Imhofs. Our sales 
staff[—music lovers themselves and experienced 
hi fi advisers—give you a warm friendly welcome 
and quickly become acquainted with your tastes. 
Whether you buy equipment or records ... 
whether you buy at the store or order through the 
post ... you can rely on personal attention and 
expert advice 


Hi Fi for everyone The largest range of hi fi 
instruments is on permanent display at Imhofs— 
wide in selection and price range. Loudspeakers, 
amplifiers, pickups turntables, radio tuners, tape 
decks and stereo equipment are here to be seen 
and —_— You can relax and listen in comfort 
to your favourite music on any system you prefer. 
There are over 4,000 combinations of instruments 
available (if you have the time). You can order 
by post confidently, knowing your equipment has 
been thrice checked, insured and guaranteed to 
reach you safely. To help you choose Imhofs 
have produced. This year of hi fi 1959—a 36 page 
guide to hi fi and stereo, lavishly illustrated and 

cked with the latest information. Write or call 
or your FREE copy 


Swift, World-Wide Delivery Your order receives 
the immediate individual attention of the most 
experienced staff in the business. Every order is 
carefully packed into special sturdy boxes made 
to our own requirements. We carry out all 
Customs and Shipping documentation ourselves 
and every package is fully insured to guarantee 
safe delivery 


Monthly Accounts (Home & Abroad) This 
popular credit service permits you to buy your 
records as-and-when-you-like and make one pay- 
ment for them later. This is not an “instalment 
plan” and there is no extra charge for this facility 


Sound Advice We've been established for 113 
years and have been selling records since they 
were first invented. Our range of stereo and 
monaural audio equipment is justly world famous. 
The advice of our staff is based, therefore, not 
only on musical appreciation, but on practical 
knowledge of recording techniques and record 
manufacture 


FREE CLASSICAL CONCERTS }> 
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POST THIS COUPON FOR FULL 
DETAILS OF OUR WORLD WIDE 
PERSONAL POSTAL SERVICE 


Please send me full details of your guaranteed 
Three Finest Record De ts provide Postal Service. | am interested in the following 


Europe’s 

world-wide service with unrivalled facilities for types of recordings. (Place tick or cross in 
choosing and listening. Each department (Classical, appropriate box) 
Popular and Export) is personally supervised by PP 

its own Manageress. You can rely upon them 

and their assistants to select the best available 

recording of any work, if you are uncertain of CHAMBER MUSIC 
your choice. For musical reproduction at its 

very best choose from our wide selection of pre- CHORAL 

recorded tapes and stereo ta in the Ground 

Floor Record Department. y make or speed CONCERTOS 

of record currently available in Britain can 

t) ntinental recordings. ose liaison wi 

manufacturers enables us to place orders in ORCHESTRAL 
advance and many of them give us priority in 

allocating records in short supply 


FOLK MUSIC 
POETRY & DRAMA 
DANCE 

FILMS & SHOWS 
MODERN VOCAL 
JAZZ—MODERN 
JAZZ—TRADITIONAL 


“POPS” VOCAL & 
INSTRUMENTAL 


SYMPHONIES 
Record Tokens for Every Make of Record Imhofs 
own Record Tokens are available, at values from LIEDER 
7/6 upwards, for any make of record. They are 
valid for ever and we will gladly send the records LIGHT OPERA 
chosen to any address in the world. No charge 
for the greetings card CONTINENTAL 


Oo 0 


Unique Postal System Wherever you LIGHT ORCHESTRAL 
may live, you can safely order by post from 

Imbofs. Before dispatch, each record is meticu- 4 MILITARY MUSIC 

in “factory-fresh” unpla condition. i Fi 

equipment is checked on receipt from manu- I should also like to receive a = y FY 
facturer and again before dispatch. This is in This year of hi fi 
addition to the manufacturers own rigorous and information about Monthly Credit 
inspection Accounts 


O 
O 
0 
0 
O 
Oo 
Oo 


Export Orders Tax Free—Special Terms for HM 

Forces Imhofs export records. tax free. All orders NAME 
over £10 value are dispatched postage aid packing ; 

free. Orders from HM Forces serving abroad for 

=] and Ase dispatched postage and packing free, 4 ADDRESS 
whatever the 1 


Speedy and Maintenance At our Service 
Shop on the Second Floor, you can have new 
diamond or sapphire styli fitted while you wait 
and choose from an extensive range of accessories. 
Small repairs are quickly dealt with or, for larger 
jobs, book an appointment for an engineer to visit 
your home on same-day service 


nd hi-fi from IMHOFS 


We shall be holding, in addition t normal 
our 
Thursday evening Recitals, a Special Recital of the 112-116 New Oxford St Lon wer 
latest Philips Classical recordings on Tuesday d MUSeum 7878 
evening, April 7th at 7 p.m. Admission is 
entirely FREE. Write or call for tickets NOW! 
Limited number available for each recital 
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17/6 plus 7/- P.T. From most dealers 


Developed in conjunction 
with Cecil E. Watts and 
offered at the same price 
as the standard mode 

for transcription and 
single record players. 


clips on to practically every make of changer arm and removes dust 


before it gets to the stylus. Research proves that the Changer Dust Bug 
increases the life of a sapphire stylus up to six times, and 
very considerably reduces record wear. If ever there was a way 


to protect your record library and to save money 


on stylus replacement, it is to fit the Acos Changer Dust Bug 


//2ndarthe 


; /NUDIO FAIR, > 
/ 
\ STAND / / / 
\ 43 t/ BOOTH / 
\ 48 


— 


ALC ARE DOING THINGS IN STYLI 


COSMOCORD LTD WALTHAM CROSS HERTS - TEL: WALTHAM CROSS 5206 (London subscribers please dial WA4 $206) 


CHANGER DUST BUG | 


the well-known 


Acos monophonic 
turn-over 
cartridges 


the 
outstandingly 
successful 
Acostereo 

Type 73 and 71 
Stereophonic 
cartridges, for 
stereo, LP and 
standard 


all the 
tested Acos 


3 
: 


i styli, whatever their make, 
| and all your discs 
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and now Ampex audio tape recorders 


Rank Cintel Ltd., who have been modifying to British 
standards and distributing the world famous Ampex Video- 
tape recorder, now have great pleasure in introducing the 
range of Ampex audio tape equipment for professional 
quality recording. 

In Room 259 at the forthcoming LONDON AUDIO FAIR 
continuous demonstrations of monophonic and stereophonic 
tape recordings especially made for the occasion will be 
given and you are cordially invited to attend. 


Among the equipment demonstrated will be the Ampex 351 
two-channel recorder, the 601-2 portable two-channel 
recorder and the 620 amplifier-speaker: brief details of these 
are given below. 


351 Two-channel Recorder. 7} and 15 or 3? and 7} i.p.s. 
+2dB 30 to 15 000c/s at 15 i.p.s. Signal/noise ratio at 
15 i.p.s. 70dB full track, 65dB half track and two-channel 
stereo. Crosstalk rejection 50dB Flutter and wow less than 
0.15% r.m.s. Separate record and playback heads and ampli- 
fiers, 105uV input for full record level, output +8dB from 
600 © or 2V in high Z. 


601-2 Two-channel Portable Recorder. Weight 42Ib. 7} i.p.s. 
+2dB 40 to 10000c/s +4dB 30 to 15 000c/s. Separate 
erase, record and playback heads. Signal/noise ratio and 
Crosstalk rejection better than 50dB Flutter and wow less 
than 0-17%. Separate record, playback, microphone and line 
amplifiers all o-1°%% maximum distortion. Metered input levels. 


RANK CINTEL LIMITED 
WORSLEY BRIDGE ROAD 
LONDON SE26 
HITHER GREEN 4600 
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Let MERGURY delight you 
with six brilliant new LPs 


STRAUSS FAMILY ALBUM — A Night in Venice overture; Egyptian March; Eljen a Magyar polka 
(J. Strauss, Jnr.); 


Doctrinen waltz and Bahn Frei polka (Eduard Strauss); 

Aquarellen waltz and Music of the Spheres waltz (Josef Strauss); Lorelei Rheinklange (J. Strauss, Snr.) 
Antal Dorati conducting the Minneapolis Symphony Orchestra 

Mercury proudly presents this remarkable album of music by the Strauss family. The glitter and carefree 
atmosphere of Viennese life is here realised to perfection. MMA11014 


ROSSINI OVERTURES—The Thieving Magpie; The Silken Ladder; Cinderella; 

The Barber of Seville; The Italian Girl in Algiers; I] Signor Bruschino 

Antal Dorati conducting the Minneapolis Symphony Orchestra 

Six famous overtures, magnificently performed under Dorati’s baton. The rhythmic brilliance of these 
‘orchestral gems’ is fully realised foreveryone’s delight. MMA11006 


ANTAL DORATI MINNEAPOLIS SYMPHONY ORCHESTRA 


STRAUSB, SR. 
RREINKLANGE. Op. 154 
STRAUSS, JR. 


N-WALTZ, Op. 256 
4E SPHERES, Op, 235 


FDUARD STRAUSS 
JOCTRINEN WALTZ. Op 79 
BAHN FRET POLKA, Op 45 


mprovisations to music 


mMIKE NICHOLS 
& ELAINE MAY 


FERDE GROF 
MISSISSIPP! SUITE 
HOWARD HANSON 


GRAND CANYON and MUSIC OF LEROY ANDERSON, Vol.2 BRAVO HI-FI— IMPROVISATIONS TO MUSIC 
MISSISSIPPI SUITES—Grofé Frederick Fennell conducting the Cuban Overture (Gershwin); Mike Nichols and Elaine May 
Howard Hanson conducting the Eastman-Rochester ‘Pops’ Orchestra Mexican Acollection of words and music 
Eastman-Rochester Orchestra A comprehensive selection of well- American completely improvised at the 
Here are the composer’s most famous known pieces by one of America's Howard Hanson conducting the recording session. There were no 
works in a performance which leading exponents of light orchestral = eqstman-Rochester Symphony Orchestri scripts, no rehearsals: nothing was 
captures the beauty ofthe musicto Music. including “Blue Tango’, Here is the record for all planned beforehand. The result? 
utmost effect, creating a constant Waltzing Cat’ and “The Typewriter’. lovers of high fidelity, with Ebullient and stimulating! MMC14005 
symmetry intonecolour. MMA11003 MMA11002 Howard Hanson and his team of 

75 players, taking you ona tour of 

North and South America. MMA11012 


These records will be available from April 10th 33} R.P.M. LONG PLAYING RECORDS 


—.M.1. Records Ltd - 8-11 Great Castie Street - London - W.1 


| 

an 

| 
ad 

JS SINI OVERTURE be 

FREDERIK F OWARD HAN 
was 
rer 
wes 
3 
a ye 
dou 
whi 
his 

Mus 

d 

th 


Incorporating VOX 
Edited by SIR COMPTON MACKENZIE 


London Editor ANTHONY C. POLLARD Music Editor ALEC ROBERTSON 


THE RADIO CRITIC . BROADCAST, REVIEW 


CECIL POLLARD 
Technical Editor P. WILSON 


CHRISTOPHER STONE 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 
Trade Office 70 Charlotte Street, London, W.!. 


PURCHASE TAX 


HE first sixty years of the 

gramophone record display a steady 
advance in artistie worth for which 
there is no parallel since the invention 
of printing. The treasury of recorded 
music, already rich in masterpieces, 
becomes richer with every month that 
passes, and to these may be added the 
recordings of poetry and drama both 
past and present, of folk songs and 
dances and of many language records 
of powerful educational value. To this 
treasury the contribution made by the 
British gramophone industry is recog- 
nised throughout the world as the 
largest and the best. 

Great music is now to be found in 
the humblest homes, but the cost is 
high and the record is now as expensive 
as the book was formerly. The larger 
part of the population has no certainty 
of hearing great artists and orchestras 
except on the gramophone record. 

_ The tax upon the gramophone record 
is as much a severe tax on music as a 


similar tax on books would be upon 
literature and education. The record 
has become as necessary as the printed 
book to Education Authorities, Com- 
munity Centres, Discussion Groups, 
Youth Clubs, Summer Schools and 
Colleges of Music. 


Last month we inserted in THz GrRamo- 
PHONE a statement by Dr. Leslie Russell, 
Senior Musical Adviser to the London 
County Council, Mr. J. F. Lockwood, 
Chairman of Electric and Musical Industries 
Limited, and Mr. E. R. Lewis, Chairman of 
the Decca Record Company, giving their 
reasons why the Chancellor should remove 
the present tax on gramophone records. 

The record companies have pledged that 
any reduction in tax on gramophone records 
will be passed on to the public in full and 
there is still just time for readers to obtain 
the support of their local M.P. in this matter 
before the coming Budget. 


HANDEL 


By JULIAN HERBAGE 


“CUCH was Handel, in whose character 

whatever there was wrong, there was 
nothing mean; though he was proud, his 
pride was uniform; he was not by turns a 
tyrant and a slave, a censor in one place 
and a sycophant in another; he maintained 
his liberty in a state in which many others 
would have been vain of independence; he 
was liberal even when he was poor and 
remembered his former friends when he 
wes rich”, 

So wrote the Annual Register in 1760, 
a year after Handel’s death, and there is no 
deubt that this character of Handel’s, 
which appealed so much to the worthier of 
h's contemporaries, is the reason why his 
tr-mory is so much revered by English 
music-lovers today. Pride, liberality and 
in‘ependence- are qualities that most 
E: glishmen value, and they are implicit in 
th. greater part of Handel’s’ music. Yet 


it is a paradox that in England, the land 
which he chose as his adopted country and 
which adopted him as its national musical 
laureate, less of Handel’s music is available 
on records than in either the United States 
or the continent of Europe. 

The average English music-lover 
probably thinks of Handel, first and fore- 
most, as the composer of Messiah, and 
next, perhaps, of a few other oratorios; 
possibly of some operas he has never heard, 
though one of them contains the celebrated 
“Largo”, often regarded as a piece of 
religious music, though it came from a 
comic opera. Then he may remember a 
little instrumental music, such as the Music 
for the Royal Fireworks, the Water Music, 
the Harmonious Blacksmith variations and 
maybe one or two organ concertos. Most 
of these works, especially Messiah and the 
celebrated “Largo” he would probably 
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have heard in more or less heavily arranged 
versions. In fact Handel himself would 
probably be less surprised at the music 
which has survived his death by two 
centuries than at the way it is usually 
played and the reverential attitude we 
adopt in listening to it. 

The English gramophone catalogues 
reflect fairly faithfully this taste of the 
average music-lover, except that we are 
given a quite prodigal selection of the 
instrumental music. Do we really need 
three or more versions of the Concerti 
Grossi, opus 6, when only one complete 
opera is available, and that opera is 
Sosarme, described by the late Professor 
Dent as “unsatisfactory . . . despite occa- 
sional moments”. Even more dispiriting 
are the records of single operatic arias, 
most with piano, or worse, organ accom- 
paniments, and often with semi-religious, 
or at any rate highly decorous, English 
texts. 

Handel’s vocal music has fared so badly 
in the gramophone catalogues that we 
should do well to remember, in com- 
memorating the bicentenary of his death, 
that he was first and foremost a composer 
for the voice. It is indeed typical of Handel 
and Bach that both in their youth gravitated 
towards Hamburg, but whereas Bach was 
attracted by the organ-playing of Reinken, 
Handel was interested in the operas of 
Keiser, taking a minor place in the Ham- 
burg opera orchestra and later winning 
the coveted post at the harpsichord. 
Handel, however, was not satisfied until he 
had visited the fountain-head of opera in 
Italy. His stay in that country lasted only 
two years, but by the time he left Italy at 
the age of twenty-five his style was already 
fully matured, and he was ready to face 
the world as a composer completely 
equipped in the art of dramatic and lyric 
musical expression. Handel’s style, in fact, 
hardly changed throughout the years, and 
it is typical that much of the music of his 
Roman oratorio Jl Trionfo del Tempo (1708) 
found a place in his last English oratorio 
The Triumph of Time and Truth (1757). 

From his middle twenties to his middle 
fifties Handel was chiefly concerned in the 
establishment of Italian opera in London. 
During this period he wrote some forty 
operas, many of them notable for the 
dramatic interest he was able to infuse into 
the highly stereotyped form of his day. 
Though he accepted the convention that 
each aria could express only one “affection” 
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or sentiment, he managed to build up his 
characters in the course of the half-dozen 
or so arias of different types which each of 
the principals was customarily allotted. 
These arias, though based on a limited 
number of patterns, display the widest 
range of emotion and characterisation. 
Most famous are the simple airs, often in 
sarabande or slow minuet rhythm, which 
he wrote to exhibit the vocal accomplish- 
ment of celebrated castrati such as Senesino 
and Farinelli, who probably equalled the 
inspiration of the composer with the 
virtuosity of their singing and embellish- 
ments. Melodies such as “Dove sei’, 
“Verdi prati”” and “Ombra mai fu” have 
transcended their immediate purpose and 
have now become immortal. But they are 
only a small part of the treasure that seems 
irretrievably buried in Handel’s operatic 
scores, only a small fraction of the music 
that reveals him as a composer of unique 
dramatic and human insight. 

Handel is today chiefly remembered, not 
on account of these operas, but for the 
oratorios he wrote when his operatic 
schemes had ended in failure. In the 
oratorios he added to the dramatic power 
of his operatic experience the English 
choral tradition that had already found so 
great an exponent in Henry Purcell. In 
the ceremonial Odes, the Chandos and 
Coronation Anthems, all founded on 
Purcell, is to be found a basis of Handel’s 
oratorio style. “After the manner of the 
Coronation Service” was the description in 
the newspaper announcements of Handel’s 
first oratorio performances, for he realised 
that the greatest successes he had achieved 
with the general public were the anthems 
he had composed for the coronation of 
George II. These anthems, with their 
Hallelujah, Amen endings, provided the 
ingredient that took the place of scenery, 
costume and stage action, and it was this 
epic choral element that was to become 
the most admired feature of Handelian 
oratorio—‘“‘the big bow-wow” as someone 
once irreverently called it. 

The big bow-wow admirably suited the 
sentimental religiosity of our Victorian 
grandparents, but it is at a discount today, 
which probably accounts for the fact that 
so few of Handel’s oratorios are available 
on disc. In England, apart from Messiah, 
Israel in Egypt and Solomon have been 
recorded, both in re-orchestrated versions 
that may or may not make the composer 
turn in his grave. But I have omitted an 
admirable recording of Semele, which its 
author Congreve described as an English 
Opera. Here is both an authoritative 
version of the score and a dramatic inter- 
pretation of the music. The singing, too, 
is excellent and these discs provide a model 
for future Handel records, both of opera 
and oratorio. 

If the gramophone companies really 
want to commemorate Handel’s bicentenary 
they should give us complete recordings, in 
the original instrumentation of at least half 
a dozen each of the operas and oratorios. 
Here is a suggested list of titles: in opera, 
Julius Caesar, Rodelinda, Partenope, Alcina, 
Atalanta and Serse. In oratorio, Acis and 
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Galatea, Alexander’s Feast, Saul, Belshazzar, 
Samson and Hercules. But six oratorios is 
hardly enough, when one remembers the 
evocation of the English countryside in 
L’Allegro, the magnificent choruses in 
Joshua, of which “Glory to God” was so 
much admired by Haydn, and the dramatic 
atmosphere of much of Theodora with its 
sublime tragic ending—no “Hallelujah, 
Amen” here—a work which Handel himself 
highly prized. 

Handel’s oratorios have been spoiled for 
many of us today by the air of sanctity, even 
sanctimoniousness, in which they are too 
often performed at choral festivals. This 
is an unique opportunity for the gramo- 
phone to give them a new lease of life by 
recording them as the dramatic entertain- 
ments the composer meant them to be. 
Handel’s contemporaries certainly never 
regarded the sacred oratorios as a form of 
religious observance. “‘As the subjects of 
these pieces were always taken from sacred 
history, it was by some thought a 
profanation to set them to music and 
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perform them at a playhouse. Thes- 
notions, however, were not general enoug): 
to prevent oratorios from being sung as 
dramatic dialogues”. Indeed, it was only 
the prohibition of the Bishop of London 
that prevented Handel’s oratorios being 
produced with scenery and stage action, 
and many of the libretti contain stage 
directions. 

Last year the Royal Opera House, 
Covent Garden, following its performances 
at the Leeds Festival, produced Samson on 
the stage where it had originally been heard 
as an oratorio. Why have not the record 
companies, who so rarely lack enterprise, 
followed the lead given by a long-established 
festival and our national opera house? 
It is not enough to be thankful that the days 
of “Care selve” with organ accompaniment 
and ’cello obbligato are probably num- 
bered. We should not rest content in this 
bicentenary year until we are given many 
more authoritative versions on disc of 
Handel’s greatest works—his operas and 
oratorios. 


QUARTERLY REVIEW 


THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Smetana and Janacek 
HIS has been a particularly rich quarter 
for vocal records, even without the Decca 
Rheingold, whose stereophonic delights I 
hope to sample shortly. Meanwhile I 
firmly place at the head of my inevitably 
selective list three Supraphon issues of out- 
standing importance and beauty. Two of 
these are complete opera sets, Smetana’s 
Two Widows and Janacek’s Cunning Little 
Vixen: the third is the Janacek song-cycle, 
The Diary of One who Disappeared. ; 
The Two Widows is a repertory piece in 
Czechoslovakia, and Richard Strauss is 
known to have admired it greatly; but I 
can see why it has not had the universal 
success of The Bartered Bride. It does not 
attempt to repeat the formula; Smetana 
may have realised that The Bartered Bride 
was the kind of work that can happen only 
once in a composer’s career, and perhaps 
only once in a nation’s musical life. The 
physical zest; the gaiety, freshness and high 
colour; the intoxicating sense of being 
young and carefree in a golden world—all 
that could never be recaptured. The Two 
Widows aims successfully at a different 
target: it is a drawing-room comedy, half 
romantic and half playful. Whereas The 
Bartered Bride began life as an opéra-comique 
with spoken dialogue, whose rustic subject- 
matter demanded a certain boisterousness 
of treatment, The Two Widows is a more 
sophisticated and civilised affair, delicate 
in texture and especially rich in concerted 
music; roughly speaking, it bears the same 
relation to The Bartered Bride as Cosi fan 
tutte bears to Die Entfithrung aus dem Serail. 
For a sample of the music at its most 


exquisitely accomplished, I recommend the 
long scena for Anezka, with its tender 
clarinet melody and throbbing horn accom- 
paniment, which A.R. also singled out for 
praise in his review. After suffering from 
so many wobbly Czech sopranos, I am 
glad to report that the role of Anezka (the 
more serious of the two widows) is beauti- 
fully sung by Drahomira Tikalova; it is 
good news that she has been chosen for the 
title-role of the complete Katya Kabanova 
which is now being made. The part of 
Karolina, the merrier widow, goes to Maria 
Tauberova, who is the wife of the excellent 
conductor of the set, Jaroslav Krombholc; 
her timbre contrasts appropriately with that 
of Mme Tikalova, and her vocalisation is 
nearly as good. Ivo Zidek makes a charm- 
ing tenor hero, though some of the music 
would lie high for a tenor of any nationality; 
and Eduard Haken, though weak in 
sostenuto singing, gives an entertaining 
sketch of the gloomy gamekeeper, Mumlal, 
one of Smetana’s many well-drawn minor 
characters. The recording is quite satis- 
factory, but the great attraction of the set 
is undoubtedly its irresistible music. Strange 


‘that the world can afford to neglect anything 


so lovely as this. 

Whereas The Two Widows occupies three 
discs, The Cunning Little Vixen, concise like 
all Janacek’s operas, fills only two. This is 
the most lyrical and engaging of all his 
scores, and nothing could have stood in the 
way of its popularity but the close blend of 
music and Czech text, and the serious 
problem of presenting nine human beings 
and dozens of animals side by side on the 
stage. The Czech solution is inclined to 
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be distressingly arch and Disney-like; but 
the famous production of Walter Felsenstein 
at the Berlin Komische Oper surmounted 
the formidable difficulties in a way that 
can only be called magical, and we may 
hope that the proposed revival at Sadler’s 
Wells will follow his lead. 

Only Janacek could have conceived the 
notion of making an opera out of a series 
of popular newspaper sketches about the 
doings of animals; but he succeeded in 
finding in this material an outlet, not only 
for his humour and his love of forest and 
countryside, but for his deep, pantheistic 
feelings about the unity and goodness of all 
creation: man, animals and inanimate 
nature. Though he wrote the opera when 
he was approaching the age of seventy, it 
has the muscular resilience and the gaiety 
of spirit that belong, of right, to youth. He 
said : “I listen to the birds singing, I wonder 
at the manifestations of rhythm in its 
million different forms in the world of light, 
colour and shapes, and my music remains 
young through contact with the eternally 
young rhythm of nature”. The virility and 
positive strength always characteristic of 
Janacek’s music here take on an unusually 
brilliant and joyous form; once we have 
come to terms with the novelty of the idiom 
(bolder than that of Jenufa), we can hardly 
fail to grasp the freshness and spontaneity 
of the invention, and the deeply humane 
quality of the music, whether it depicts 
the animal or the human part of the 
community. 

The recorded performance has the same 
conductor (Vaclav Neumann) and the 
same leading singer (Rudolf Asmus, in the 
baritone role of the Forester, a kind of rustic 
Hans Sachs) as the Berlin production; but 
it is musically even finer, simply because of 
the use of the Czech text instead of a 
German translation. We can feel the subtle 
harmony of words and vocal line even 
without knowing any Czech; but for full 
enjoyment the provision of text and trans- 
lation is a necessity, and it is good news that 
the copyright difficulties have been over- 
come which at one time threatened to 
prevent such an issue. The entire cast 
phrase and enunciate with wonderful 
naturalness; and .Rudolf Asmus reveals 
himself as a genius in the art of subtle 
declamation comparable to any name we 
like to bring up, from Chaliapin to Yvette 
Guilbert. This is a marvellous acting-plus- 
Singing performance, full of humour and 
character, the vocal line so inflected that 
it seems at every moment not only natural 
but inevitable; while in the closing mono- 
logue—a hymn to the eternal goodness and 
self-renewal of nature, sung as the Forester 
lies at his ease in the depths of the forest— 
A mus finds scope for a glorious warmth 
and roundness of tone. A great artist! 
There is no need—and no space either— 

relate once more the strange story 


to 


‘hind Janacek’s song-cycle, The Diary of 
“re who Disappeared, which R.F. touched 
“" in his review last month, and which 
- «scussed at some length, on the occasion 

_ ‘he issue of the Philips recording 
wi Ernst Hafliger, in my article of 
Janary, 1956. But some readers may be 
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interested to know that it now seems 
possible and even probable, according to 
well-informed Czech opinion, that the 
poems were after all a piece of deliberate 
mystification, and that the distracted 
youth, “J.D.”, who was supposed to have 
left them behind at the time of his dis- 
appearance from his parents’ farm, is no 
more than a figment of the literary imagina- 
tion. I am not surprised, though a little 
saddened, at this theory, for the story had 
always seemed rather too romantic to be 
true, and the poems (so far as I could 
judge in translation) a little too accom- 
plished to be the probable work of a self- 
taught boy. But I am glad to find that the 
Czech friend who furnished me with this 
information shares my own conviction that 
Janacek himself must have believed the 
story as published: had he been aware 
of the hoax, he could hardly have been so 
profoundly moved by the whole episode. 
Whether the events actually happened or 
not, the story evidently seemed over- 
poweringly real to him, and his genius (for 
this is one of his purest and greatest works) 
makes it seem no less real to us. 

I had wondered whether Beno Blachut 
was still capable of the extremely testing 
tenor role in the Diary, but his performance, 
together with that of Josef Palenicek at the 
piano, is magnificent, and quite eclipses 
the effort, admirable as that was, of Hafliger 
and Felix de Nobel on Philips. From the 
very first word, the utterance of the original 
text by Blachut is perfection; I have already 
played this record about a dozen times, 
and find both music and performance to 
be profoundly moving and inexhaustibly 
interesting. The one blot is that the mezzo 
music given to the gypsy is sung heavily 
and unseductively by Stepanka Stepanova; 
but since her contribution is brief this does 
not greatly matter. The piano tone, and 
the recording of the three distant female 
voices, which form so haunting a back- 
ground to the seduction scene in the forest 
depths, are first-class; the best I have yet 
heard from this firm. Supraphon must 
issue a leaflet of text and translation to go 
with this outstanding issue; in any case, 
readers may be glad to know that Messrs. 
Boosey and Hawkes publish a miniature 
score of the Diary (at 8s. 6d.) which includes 
an English version. Record and score 
make the best possible introduction to 
Janacek’s genius. 


Lieder in bulk 

I think it was the hero of Mr. Darlington’s 
farce, Alf’s Button, who used to complain 
that the djinn who carried out his requests 
was “so blinkin’ ’olesale”. similar 
ingratitude may assail the record collector 
who is interested in the literature of song. 
One month there are only a few Moussorgsky 
songs to be had, most of them in German or 
French translations; next month the entire 
63 turn up, all (regardless of suitability) 
sung by the same singer and available only 


in bulk: no selections apparently con- 
templated. It is much the same with 
Sibelius: for long the catalogues were 


virtually empty of his songs, and all at once 
there were two LPs of them, the wonderful 
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Kirsten Flagstad of which I wrote last 
quarter, and a D.G.G. record by that 
versatile Finnish bass, Kim Borg. The latter 
is just the kind of record that makes me 
regret the passing of the 78 disc. The person 
who contemplates buying it is almost certain 
to want the Flagstad too, and he will find 
five songs duplicated : not too bad, perhaps, 
but annoying. Moreover, some of Mr. 
Borg’s songs are rather dull, and they do 
not all suit him equally well. On the other 
hand there are about half a dozen, includ- 
ing the fascinating version of Shakespeare’s 
When that I was and a little tiny boy, which I 
should not like to be without; and one, 
Illalle (To Evening), which seems to me— 
song and performance alike—magical, with 
that curious little upward turn at the end of 
each of its phrases. Perhaps D.G.G. will 
make a 45 out of these and some of the other 
non-Flagstad songs singled out by A.R. in 
his review; and perhaps they will be kind 
enough to add the texts and translations 
which are so badly needed. 

A more justifiable example of “whole- 
sale” methods is the set of forty Mérike 
songs by Hugo Wolf recorded on five 
H.M.V. sides by Fischer-Dieskau and 
Gerald Moore. For this set, as for Boris 
Christoff’s Moussorgsky album, H.M.V. 
supply an admirable booklet of texts and 
translations, the latter by William Mann, 
who is establishing himself as our Lieder 
translator-in-chief. The Mérike volume, 
which comprises 53 songs in all, is the first 
of Wolf’s concentrated outbursts of song 
and in many respects the richest: none of 
the later volumes has quite the same variety 
or the same freshness of melodic inspiration. 
In these songs there is nearly always a 
beautiful melodic germ, whereas now and 
then in the later volumes we feel that a song 
has been constructed a little too much 
according to harmonic and declamatory 
plan, without enough sheer musical impulse 
and invention. The only Mérike songs 
which bore me are the half-dozen or so 
humorous and satirical pieces at the end of 
the volume; Wolf’s idea of musical fun was 
dreadfully heavy-handed, and I find myself 
even wilting at the prospect of Storchen- 
botschaft, that long song with its screamingly 
funny climax about twins, although all 
singers adore it—and most audiences too, 
I am obliged to admit. 

As a whole, the set is a superlative 
achievement; playing through the five sides, 
I placed a tick of enthusiastic approval 
against so many songs that the process 
almost defeated itself. Dietrich Fischer- 
Dieskau can succeed in convincing us of the 
rightness of his interpretation even when 
we have known for years another outstand- 
ing version—and all record-collectors know 
how difficult that can be. For instance, he 
achieves to perfection the calm, exalted 
legato needed for Gesang Weylas, which I had 
always thought of as a woman’s song; and 
he pierces to the heart of In der Friihe and 
of those two contemplative religious songs, 
Auf ein altes Bild and Schlafendes Jesuskind. 

At first I found his interpretation of three 
deeply emotional songs (An die Geliebte, Um 
Mitternacht and Heimweh) less moving than 
those of Janssen, Kipnis and Gerhardt 
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respectively in the old Wolf albums (in the 
last two he adopts a much brisker tempo); 
but even here repeated playings have 
revealed a point and persuasiveness in the 
new versions that had at first eluded me— 
and in one case, I must add, a previously 
unremarked weakness in the older version : 
namely, a tendency on the part of Kipnis 
to overwork the “‘art-pause”’ effect. 


Auf einer Wanderung, which describes the 
intoxicating beauty of a little town entered 
by a traveller at sunset, suits Fischer- 
Dieskau to perfection, and he gives our 
hearts a lift of delight with his utterance of 
the line “Lang hielt ich staunend, lustbe- 
klommen”’ (“‘Long I stood amazed. breath- 
less with joy”); yet I feel that at the two 
climaxes he opens up his big voice too much 
and becomes too violent and forceful, so 
that the enraptured youth in the little street 
suddenly vanishes, to be replaced by the 
full-grown operatic baritone. Something 
similar happens in Begegnung, where the 
singer portrays with delightful humour the 
meeting of boy and girl in the street after a 
night of storm and wind; when he 
comes to the delicious passing reference to 
the “storm” (not entirely meteorological) 
which had disordered the girl’s hair—a 
subtle point which Wolf intended to be 
made only with a ritardando and a 
momentary change of vocal colour—he 
spoils the picture by giving the word 
“Sturm” a heavy sforzando like a nudge in 
the ribs. Fortunately, Gerald Moore’s 
superb playing of the gusty accompaniment 
soon restores the scale of the picture: his 
delicacy in the final page, as the girl whisks 
round the corner of the street, is captivating. 


Even by his own standards, I don’t think 
Mr. Moore has ever done anything to equal 
his work in this set; he scarcely puts a foot 
wrong from beginning to end—or a finger 
either! When the singer is also at his best, 
as in a good half of the songs, the pleasure 
that they give in these masterpieces is very 
great, and lovers of Wolf will be particularly 
grateful to Herr Fischer-Dieskau for intro- 
ducing them to many fine songs that are 
almost never performed and were not even 
included in the six Wolf Society albums; 
among the best of these are Im Friihling, 
Karwoche (a beauty), Die Geister am 
Mummelsee, Zitronenfalter im April, Der 
Gartner (relatively familiar), the two Auf 
eine Christblume songs and the Lied eines 
Verliebten. All these, moreover, are among 
his most successful interpretations. The 
recording, especially the balance between 
voice and piano, is ideal. 


Fidelio 

I was slightly surprised at the rough 
reception the Fricsay recording of Fidelio 
(D.G.G.) received from several reviewers 
and agree with A.R. that it is, though not 
perfect, the most satisfactory available. 
Even if the Toscanini set were to return to 
circulation, the situation would remain 
unchanged; uneven casting and harsh 
sound made of that issue something to be 
cherished as a souvenir of the great man’s 
reading rather than a straight competitor 
with other versions. 
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The virtues of the Fricsay set are general 
rather than particular. It is compact, 
occupying two discs instead of the three o 
Furtwangler’s H.M.V. set; it contains 
enough of the spoken dialogue, very well 
delivered, to preserve the illusion of a stage 
performance; it does not waste time and 
record-space by including the Leonora No. 3 
overture which most people will already 
possess; and its cast has no weaknesses. It is 
true that Leonie Rysanek is sometimes 
immature and does not bring out the full 
greatness of her music; but she is by no 
means cold, and I would rather listen to her 
free and soaring upper register than to the 
more fervent, but often painfully constricted, 
singing of Martha Médl. Seefried and 
Hafliger are decidedly better than their 
H.M.V. counterparts, Jurinac and Wind- 
gassen; and Fischer-Dieskau makes a 
magnificent Pizarro. His first act aria is the 
only performance I have ever heard, live or 
recorded, that can hold a candle to that 
blazing old 78 by Friedrich Schorr; but 
then Schorr had the advantage of the 
positively demoniac conducting of Albert 
Coates, compared with whom Fricsay is very 
tame. No doubt Coates’s tempo was too 
fast; but he was dead right in the fury of his 
attack on those high B flats for the first 
violins at the beginning, and in his treat- 
ment of the violin triplets later on, which 
whirl above the voice in malignant ecstasy; 
here Toscanini himself seems mild in 
comparison! 

I do not think Fricsay quite has the 


* measure of this score; too many vital details 


get lost. For instance, one can hardly hear 
the double bassoon which plays together 
with the double basses in the Leonora-Rocco 
duet in the prison cell (“‘Nur hurtig fort”), 
whereas in the Toscanini set its rusty 
growling adds a most sinister character to 
the scene. Nor am I quite happy about the 
whispered “‘Sprecht leise” of the solo bass 
in the Prisoners’ Chorus which A.R. com- 
mended; the whispering intonation is quite 
right, of course, but surely it ought to be 
such a whisper as could be heard in an 
opera house, and not a microphone effect 
like a soliloquy in a modern broadcast 
play? However, unless Columbia are 
planning a Klemperer/Birgit Nilsson Fidelio 
(and this is only intelligent guesswork, not 
inside knowledge), I strongly recommend 
those who want the great work on records 
to invest in the Deutsche Grammophon set. 
““T had hoped to discuss the absorbingly 
interesting issue of Cherubini’s Medea 
(Columbia), but must leave it for next 
time, merely remarking now that it is one 
of the finest things Maria Callas has yet 
done in her extensive recording career. 


History of Music in Sound, Vol. IX 
As might have been expected, opera and 
song play a highly important role in the 
ninth volume (five LP sides) of H.M.V.’s 
History of Music in Sound, and, as in Volume 
VIII, the excerpts have been cleverly 
chosen by Gerald Abraham so as to fill the 
gaps in our knowledge—and our record 
collections. His plans have been vi 
defeated in one instance, by the sheer 
impossibility of finding a tenor and soprano 
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in France (or indeed anywhere else) capable 
of the great duet in the fourth act of Les 
; Henri Légay is evidently a light 
tenor, chosen because he can manage a top 
D flat of sorts, and singing as close as 
possible to the microphone, while Geneviéve 
Moizan, au contraire, sings all out, but 
without any attempt at seductiveness or 
variety of tone-colour. After this unhappy 
opening things greatly improve; the very 
next item, Rita Gorr in the recitative and 
aria of Dido’s death scene from Les Troyens, 
is vocally the pick of the whole set, and 
clearly demonstrates by contrast what many 
of us felt to be inadequate in Blanche 
Thebom’s singing of the role at Covent 
Garden. Both musically and in point of 
performance, the recitative with its highly 
imaginative scoring is as fine as the aria, 
and it is a great pity that the 78 version 
(HMS93) contains the aria only (“Adieu, 
fire cité”), with the Huguenots duet on the 
reverse. The excerpt from Marschner’s 
Hans Heiling makes original and beautiful 
use of melodrama and is well managed by 
Anne Wood, although 1 think it would have 
been wiser to use a German artist when so 
much spoken dialogue was involved. The 
music makes one anxious to hear more of 
this composer, who is far more interesting 
than Lortzing, his inevitable companion in 
the history-books. The extracts from 
Smetana’s Libuse, Glinka’s Russlan and 
Ludmilla and the unbowdlerised Boris 
Godunov which complete the operatic section 
of Vol. IX make the first of the LP records 
(HLP23) a decidedly attractive proposition. 
The last, single-sided LP disc (HLPS25), 
wholly devoted to song, is a more dubious 
proposition. It was a good idea to present 
three German settings (Schumann, Franz, 
Wolf) of the same Mérike poem, Er ist’s; 
Ernest Lush plays the piano parts beauti- 
fully, and Ilse Wolf sings them all carefully, 
but one would never guess from this perform- 
ance that the Schumann setting could 
sound as radiantly beautiful as in the 
famous old Elisabeth Schumann recording. 
The Liszt and Cornelius songs, which are 
coupled with the three settings of Er ist’s 
on HMS102 (in the 78 version), are un- 
familiar and very beautiful, and they are 
excellently sung by Richard Lewis to the 
accompaniment of Gerald Moore. Alfred 
Orda does better with two Russian songs 
than I should have expected after the dull 
recital he gave a few months ago for the 
Third ; but Franz Mertens, 
who undertakes the three French songs 
which conclude the set, conveys to me little 
of the beauty and delicacy of the Chausson 
and Fauré songs, or of the fire of Duparc’s 
Le Manoir de Rosemonde. It is impossible to 
enjoy such singing if one has the sound and 
style of Panzéra or Ninon Vallin in one’s 
head. Since Gérard Souzay is now an 
H.M.V. artist, it seems a pity that he could 
not have been roped in to round off this 
interesting album more worthily. 


Reissues 

The 78 records referred to in the last 
paragraph are exceptional issues, put out 
for the benefit of schools and lecturers; 
otherwise, we may at last say what 
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SIR THOMAS BEECHAM, Bart. C. H. 


‘THE GONDOLIERS’—Gilbert and Sullivan 


These are all 33} r.p.m. Long Playing Records 


Royal Philharmonic Orchestra 
Loliipops’—including Poet and 
Peasant—Suppé; Valse Triste— 
Sibelius asp259 


Berlin Philharmonic Orchestra : 
conducted by Rudolf Kempe os 
inD—Brahms asp264 


Philharmonia Orchestra 
Symphony No. 6 in B minor 
(‘Pathétique’)}—Tchaikovsky asp273 


Royal Philharmonic Orchestra 

including: ‘Printemps’—Suite— : 

Debussy; Danzas Fantasticas; 

La Procesién del Rocio—Turina = 
CSD1261 


with Geraint Evans, Elsie Morison, 
Richard Lewis and Pro Arte 
Orchestra conducted by 

Sir Malcolm Sargent AasD265-6 


with Andy Cole, Mary Thomas, Rita ae 
Williams, Charles Young csp1255 


Concert Arts Symphony 
Orchestra ‘Portraits in Sound’: 
including—Espafia—Chabrier; 
The Sorcerer’s Appprentice— 228: 
SP8446 
Capitol Symphony Orchestra : 
“Serenade’—including: The Swan— eis 
Saint-Saéns; Ich liebe dich— 
Grieg sPe4i3 


“The House of the Lord’—including: 

O God our Help in ages past; 

Panis angelicus; Kol Nidrei 

Sings For Only The Lonely 

Titles include: Willow weep for me; 

Blues in the night; One for my baby 
SLCT#168 


and his Orchestra 

“Dancing over the waves’ ST1028 

‘The Ballad Style of Stan Kenton’ 

Titles include: More than you know; 

The end of a love affair; 

The things we did last summer 
S8T1068 

and The Pennsylvanians in Hi-Fi 

Titles include: Ol’ man river; 

Hora Staccato; You’ll never 

walkalone SLCT6143 


David Oistrakh, Knushevitzky,Oborin 
Trio No. 1 in B fiat, D.898— 
Schubert SAX2281 


Philharmonia Orchestra 
conducted by Sir Malcolm Sargent 
Concerto in A minor—Schumann; 
Variations on a Rococo Theme— 
Tchaikovsky SAX2282 


Philharmonia Orchestra 
conducted by Heinz Wallberg 
Arias from ‘fidelio’-—Beethoven; 
‘Oberon’; ‘Der Freischiitz’— Weber; 
“Don Giovanni’—Mozart SAxX2284 
Philharmonia Orchestra 
‘Nutcracker’ Suite; ‘Swan Lake’— 
Suite—Tchaikovsky SAX2285 
directed by Michael Collins 
“Abide with me’ =SCX3261 
Philharmonia Promenade Orchestra eae 
Suppé Overtures, including: Light LS 
Cavalry; Pique Dame; Poet and fe 
Peasant scx3256 


and his Men 
‘Atmosphere’ 
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STOKOWSKI celebrates his 


seventy-seventh birthday this month. 
His distinguished artistic gifts and 
brilliant technical achievements in 
the service of recorded music, are 
worthy of only the highest fidelity 
known to the recorder’s art... 
Capitol’s Full Dimensional Sound! 


FULL DIMENSIONAL SOUND 


E.M.I. RECORDS LTD 


8-11 Great Castle Street 
London W I. 


Capitol incomparable 
HIGH FIDELITY 


No collection is complete without these outstanding STOKOWSKI recordings... 


conducting the Houston dymphony oe conducting the Berlin Philharmonic Orchestra — 
GLIERE Symphony No.3 in B minor, Opus 42 STRAVINSKY Suite from “The Firebird’ and Suite 
(‘Ilya Mourometz’) P.8402 from ‘Petrushka’ P.8407 


conducting the Los Angeles Philharmonic Orchestra 
P.8389 conducting his Symphony Orchestra — Music for 


—HOLsT The Planets 
conducting his Symphony Orchestra—Landmarks Strings, works by BACH, GLUCK, BORODIN, PAGANINI 
of a Distinguished Career P.8399 RACHMANINOFF P.8415 
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America and Europe have been saying for 
some time, that the long reign of 78 r.p.m. 
is over so far as classical music is concerned. 
it is an historic moment, the end of the long 
DA and DB series—and rather a sad one 
for those who can just remember their 
introduction. What a thrill it was then to find 
that we could henceforth get two 12-inch 
Carusos or Galli-Curcis for 8s. 6d., only a 
shilling more than each side would have cost 
us before ; and how anxiously we scanned 
the Red Label section in the H.M.V. 
catalogue to see how they were coupled! 
When Mr. Bennett and Mr. Hughes, who 
are now collaborating in the production of a 
complete numerical list of the DA and DB 
series, finally publish the result of their 
researches, it will certainly make a highly 
nostalgic bedside book. 

However, like Janacek’s Forester, we can 
console ourselves. The cunning little vixen 
may be dead, but here is a baby cub, the 
very image of her mother. The last of 
Galli-Curci and Ponselle on 78 have dis- 
appeared; but, almost at the same moment, 
their singing is revived on the Camden 
series. I have already referred on several 
occasions to these excellent cheap reissues 
of R.C.A. Victor material; at last they 
make their bow in England, still cheap, 
though at 27s. 6d. about twice the American 
price. Anyhow, both the single Galli-Curci 
disc and the two-disc Ponselle set are 
excellent value. 

I need not describe them in detail, since 
they have been enthusiastically welcomed 
already by P.H.-W. and A.P. respectively; 
but in the interests of accuracy I must 
point out that, as in the American edition, 
the date “23 Jan 1924” (implying a pre- 
electric recording) is erroneously given to 
“Ernani involami” and “Pace mio Dio”. 
It is true that acoustic recordings of these 
two arias were made on that date (Victor 
6440, not issued in England), but the 
versions used in the Camden issue are the 
usually encountered electric replacements 
(Vic. 6875 = H.M.V. DB1275), as is obvious 
if one listens to the very characteristic nasal 
quality of the early electric Victor orchestral 
sound, The generous Ponselle selection has 
been pretty well chosen, though it is 
impossible not to wish that her Aida Finale 
with Martinelli had been included in place 
of some of the songs; all the more so since 
this scene is not included in either of the 
Martinelli Camdens. 

To select thirteen sides from the great 
number of beautiful Galli-Curci recordings 
must have been a difficult task, and we are 
all sure to think we could have .done it 
better. But CDN1004 gives us a good cross- 
section of the soprano’s art and contains 
some of her very best things, like the 
Pécheurs de Perles aria and “Caro nome”’. 
Perhaps her “Una voce” was thought too 
familiar and famous to need revival, but I 
should like to have seen one, if not both, of 
‘he limpid Sonnambula arias, and—a special 
‘avourite—the Bell Song from Lakmé, in 
which the long unaccompanied opening 
passage is miraculously pure and easy. 

A word of welcome to the little H.M.V. 
“5 containing all [vogiin’s electric recordings 
except the Zerbinetta aria (which was on 
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the Archive List not long ago); in one of the 
Swiss folksongs, Maria auf dem Berge, her 
small tone shines like the flame of a candle 
on a still night. 


Belcantodisc have begun an interesting 
series of ‘‘Collector’s Choice’ LPs. The first 
(AJK100) comes from the collection of John 
Freestone, well known to readers of THE 
GRAMOPHONE, and includes such great 
rarities as Fabbri’s Semiramide aria and 
Litvinne’s majestic ““Tacea la notte” (in 
French, unfortunately). The Destinn-Jérn 
Huguenots duet also suffers a little from being 
in the wrong language (German), and the 
tenor is not equal to his partner; all the 
same, this is a very different affair from the 
feeble version mentioned above. Albani’s 
L’éé (Chaminade), re-recorded from a Pathé 
original, shows how amazingly flexible her 
voice remained as late as 1905. The grandest, 
though not the rarest, piece of singing on 
this record is the complete Prophéte Prison 
Scene by Schumann-Heink; but what can 
have induced Mr. Freestone, or the editor 
of the series, to transpose it down by a 
semitone, thereby robbing the amazing 
coloratura passages of much of their 
brilliance? 


The second record (AJK102), from the 
collection of R. and J. Sharples, also 
contains some rare and beautiful things 
such as Mei-Figner’s Night, Love and the Moon 
(Davidov), Nordica’s thrilling Hunyadi Laslos 
aria, and two arias by the Dresden colora- 
tura, Irene Abendroth,-extremely accurate 
but curiously un-Italian in style: the 
second of these (the cabaletta of “Una 
voce’’) is ruined by being pitched down 
almost as far as E flat—that is, nearly a full 
tone lower than the soprano key. I hope 
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Belcantodisc will consider re-cutting these 
two records with everything on pitch; but, 
even as they stand, they are well worth 
acquiring, especially by those who 

an infinitely variable turntable motor like 
the Lenco. I should add that the two Emma 
Carelli solos from Siberia on AJK102 gave 
me a far more favourable impression of this 
soprano than anything I had previously 
heard, though here again there seems to be a 
small pitch discrepancy. For full details of 
the contents of these fascinating records, 
see P.H.-W.’s review in_ this issue, 
page 535. 

Lastly, a little EP 45 by Marie Lloyd 
which seems to have crept out unheralded 
(H.M.V. 7EG8340). I have been bowled 
over by the richness and gusto of her singing, 
especially in Every little movement has a 
meaning of its own; the inflections, the little 
upward flicks like the tail of some indomit- 
able mongrel, are irresistible; this queen of 
the old-time Music Hall makes us feel—just 
as Janacek does—that life is after all a 
glorious and astonishing thing. The rather 
distant 1912 recording means that we have 
to work hard to catch all the words; in 
fact, there are some that persistently 
elude our attention, and this much 
diminishes the fun. For instance, when we 
hear that Miss Maudie Brown, at the sea- 
side, ‘“‘just threw her pegnore down”, we 
may feel a bit bewildered until we grasp 
that the discarded garment is her peignoir. 
Pegnore! How Churchillian! What an 
intoxicating whiff of careless Cockney 
jollity!: Don’t believe the sleeve-writer who 
virtuously declares that her humour is 
“never coarse nor vulgar”; of course it is, 
gloriously coarse, riotously vulgar. A 
little of what she fancies does me good. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


= a year ago Poulenc’s Dialcgues 
des Carmélites was introduced to America 
by the N.B.C. Opera Theatre on a television 
broadcast. The opera was, of course, sung 
in English. As a Poulenc admirer I listened 
carefully and with mounting disappoint- 
ment. The setting sounded coarse; and, 
even discounting an indifferent perform- 
ance, there seemed to be too many arid 
stretches. Now, however, a_ three-disc 
recording has been issued by Angel. It is 
sung in French by a fine cast (Denise Duval, 
Denise Scharley, Régine Crespin and 
others), with the Opéra orchestra conducted 
by Pierre Dervaux, and I have had to modify 
completely my opinion. What sounded 
hesitant and halting in translation flows 
beautifully in the original French. The 
Carmélites cements the idea in my mind that 
translated opera is a disservice to a lazy 
public, not to mention the composer. 
French vowels have their own sound, and 
the English language cannot approximate 
them; and anybody hearing the Carmelites 
(or Carmen, or Pelléas, or Faust) in translation 
is simply not hearing the opera plain. 


I am not, of course, objecting to opera 
specifically composed in English. Here too 
the composer has certain vowel sounds and 
metrical patterns in mind; and here too 
he would be ill-served by translation into 
another language. Even Menotti’s Maria 
Golovin, just issued in a three-disc Victor set 
(Franca Duval, Richard Cross, Patricia 
Neway and others; chorus and orchestra 
conducted by Peter Herman Adler), with 
all of its neo-Puccini writing and—alas— 
inferior and stilted prosody, would suffer if 
heard in Italian. Menotti’s newest opera, 
which was heard last year in Europe, is 
really a second-rate work. It has its usual 
quota of odd characters, but the effects 
seem threadbare and the writing superficial. 

These are the only major opera recordings 
released during the past month. E.M.I. 
Capitol is, however, making available some 
fine opera recordings that used to be in the 
Victor catalogue until its rupture with 
H.M.V. Currently reissued, and most 
welcome, are the Stella-Gobbi Don Carlo 
and the Christoff Boris Godunov. A disc of 
vocal items from Angel introduces a new 
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operatic soprano, Renata Scotto. She is 
talented, but she seems more a lyric than a 
coloratura, and she pushes her voice cruelly 
in arias from Puritani, Lucia, Traviata ard 
others. While on the subject of opera, the 
Tap releases should be mentioned. Tap 
continues to flood the market with “‘golden 
age”’ reissues, twenty selections to a disc: 
Twenty Great American Singers; <litto 
French and German singers; Twenty Great 
Coloratura Sopranos, etc., etc., etc. For 
those of us who never were avid collectors 
of vocal acoustics, these discs are a boon. 

Some interesting choral releases are now 
on the market. Most important is a new 
low-priced B minor Mass by Bach, released 
by Vox on three discs. Vox has started a 
series, named “Vox-Box”’ (ugh!), wherein 
three-disc album sets are sold at $6.95: a 
really phenomenal buy, if the material is 
any good to begin with. The B minor Mass 
decidedly is. Conducted by Hans Grischkat, 
with the Swabian Chorale and a fine group 
of soloists headed by Friederike Sailer, this 
is a spirited account of the music that 
manages to avoid the ecclesiastical lugu- 
briousness so often brought to the Mass. 
Somewhat in the same spirit is a Columbia 
disc of the Bach Magnificat and Easter 
Cantaa, with Marcel Couraud and the 
Stuttgart Baroque Chorus. Again there is 
more life than is customarily encountered; 
the participants actually seem to be having 
a good time! And, to continue the good 
work, the chorus of the Netherlands Bach 
Society and Dutch soloists conducted by 
Anthon van der Horst give a lively account 
of the Handel Dettingen Te Deum on an 
Epic disc. 

Perhaps the Beethoven Ninth, with its 
choral last movement, can be mentioned 
here. A new version, with Ferenc Fricsay 
and the Berlin Philharmonic, has just been 
issued by Decca (two discs, with the Leonore 
II and Egmont Overtures occupying the last 
side). This recording has an imposing group 
of vocal soloists : Irmgard Seefried, Maureen 
Forrester, Ernst Haefliger and Dietrich 
Fischer - Dieskau. Fricsay conducts an 
admirable performance, but there were a 
few things that made me uneasy. The disc 
surfaces are extremely noisy, and the busy 
little engineers have over-monitored some 
sections. Fischer-Dieskau’s entrance is quite 
imposing, even alarming: he sounds like 
the Voice on the Mount. A little less elec- 
tronic jugglery would have been welcome. 

This has been a month of pianists. Victor 
has released Rubinstein in the Schumann 
Concerto (Krips and the Victor Symphony) 
and in a Chopin disc devoted to the F minor 
Fantasy, four Impromptus and other 
material. The old master is in wonderful 
form on both records. Victor also has 
released Jorge Bolet in nine of the Liszt 
Transcendental Etudes, and this is a bit dis- 
appointing. Bolet has the technique but 
not the style, and the result inevitably makes 
Liszt sound hollow and pompous. Another 
Schumann concerto, in addition to the 
above-mentioned Rubinstein, comes from 
Sviatoslav Richter and a Russian orchestra, 
on a Monitor disc. Richter undoubtedly is a 
great pianist, but he is also an uneven one, 
and this Schumann is fast, metronomic and 
rather uninteresting. From Haydn Society 
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comes a disc of Schumann’s Davidsbiindler- 
tanze, played efficiently, though with limited 
colour, by Walter Hautzig. 

Two pianists have turned their attention 
to all of the Chopin Etudes. Paul Badura- 
Skoda gets both books on a single West- 
minster disc. Louis Kentner takes three 
Capitol sides, devoting the fourth to the 
Andante Spianato and Polonaise and 
shorter works, I found the Kentner more 
interesting. Badura-Skoda is sensitive but 
small-scaled. Kentner has a much bigger 
line and shapes his phrases with more 
authority. He is not one of my favourite 
pianists, and often his ideas sound arbitrary; 
but like it or dislike it, Kentner brings a 
decided point of view to the music. Which 
is more than can be said of Colin Horseley 
in some Rachmaninov Preludes and tran- 
scriptions (E.M.J. Capitol). This pianist has 
neither the drive nor the imagination for his 
undertaking. 

Gyérgy Cziffra and the Radiodiffusion 
Orchestra under Dervaux (Angel) col- 
laborate in a Tchaikovsky B flat minor 
Piano Concerto that is the last word in 
vulgarity and inaccuracy. Angel also is 
releasing Walter Gieseking’s bland series of 
Beethoven piano sonatas: three discs up to 
now, presumably many more to come. From 
Vox comes a disc of all the Beethoven 


Bagatelles, strongly played by George 
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Banhalmi (and the disc also presents one o* 
the most natural-sounding reproductions o' 
the piano I have ever encountered). Alfrec: 
Brendel comes forth with his first Mozar 
record for Vox—the B flat (K.595) Pian« 
Concerto, with the Orchestra of the Viennz 
Volksoper under Paul Angerer. Brendel is 
a fine pianist and an artist to boot. And 
Vox also has Volume I of a disc of Mozar‘ 
four-hand piano music, played by. Ingrid 
Haebler and Ludwig Hoffmann. The first 
three sonatas and the early Sonata in D 
(K.19d) are on this record, and they receive 

kling, neat performances. Presumably 
Haebler and Hoffmann will record all of 
Mozart’s four-hand music. They will be in 
competition with Badura-Skoda and Demus 
in the sonatas, for Westminster has just 
released those two Viennese pianists in a 
new recording of Mozart’s Sonatas Nos. 4 
in F and 5 in C (they had made a prior 
recording some years ago). They dig deeper 
into the keys than Haebler and Hoffmann, 
while the latter two are more delicate and 
light-fingered. Both approaches are valid. 
And, finally, the world may go up in atoms 
but Fernando Valenti imperturbably con- 
tinues to make Scarlatti sonatas. West- 
minster has issued Volume 22, which means 
that Valenti has recorded 264 of the tiny 
works. He is nearly at the half-way mark 
in his project; only 291 to go. 
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% indicates a stereophoni. ding 
ADAM Page 

Giselle Ballet, arr. “Bussery (mono falso)..... - 512 

526 

ALFVEN 

612 
ARNOLD 

Tam O’Shanter Overtureye 521 
AXMAN 

Wreath of Songs from Moravian Slovakia ...... 537 
BACH, C. P. E. 

Senate Ser 523 
BACH, J. S. 

Organ Works—Jeanne Demessieux............ 535 


Organ Works—Albert Schweitzer ............. 535 
Sonatas for solo violin—Nathan Milstein... .... 
Various works transcribed for harp—Marcel 


BARTOK 
Six Rumanian Folk Dances ..............+++- 526 
BEETHOVEN 
524 
Pagan, Gb. 535 
526 
Piano Concerto No. 512 
Piano Concerto No. 5, ‘Emperor’ ye. .........- 513 
Piano Sonatas Nos. 2 and $ .........6.....6- 524 
Piano Sonata No. 8, “Pathétique” ............ 534 
Plano Somata Ne. 10 526 
Piano Sonata No. 14, “Moonlight” ............ 524 
String Quartet No. 16 535 


Symphony No. 513 
Variations on a Theme by Diabelli............ 524 


BERLIO 

BETJEMAN, JOHN 

Poetry Reading—John Betjeman ............. 531 
BIZET 


Roma S alte—Carmaval 621 


BLISS 

Things to come—Suiteyk. .... 513 

Welcome the Queemy& ... 513 
BOCCHERINI 

"Cello 613 
BORODIN 

Prince Igor—Polovtsian Dances ............++ 513 
BRAHMS 

Hungarian Dances Nos. 5, 6, 18,19, 20 and21.. 6514 

Songs—Irmgard Seefriedyy. ..... 

Double Concerto, 534 
BRUCKNER 

514 
BULL 

Fantasia on a Theme by Sweelinck............ 525 

Laet ons met herte Reijne..............s+e0e: 525 
CHAMINADE 

538 
CHOP 


Etudes Op. 10, No. 5: Op. 25, Nos. 1,2, 6, 8, 9 
OME 10... 


DEBUSSY 
La Boite joujoux—ex 


cerpt 
Children’s Corner Suite—complete 525 excerpt 306 
Piano Pieces— Rudoif 625 
oi s’amuse—Ballet Music 521 


DISTLE 

Morike¢ 538 
DONIZETTI 

DUFAY 

DVORAK 

Stabat 539 

ELGAR 

Pomp and C Marches Nos. 1-59 613 
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it’s time for music 


. . . time to take a trip to the Keith Prowse Record Salon in Bond Street. 
Anticipate your holiday abroad with Mantovani's Continental Encores . . . 
listen and thrill to “Nightride and Sunrise” —one of the Sibelius tone 

poems, inspired during a visit to Rome. Hear them at their very best. 

in Britain’s finest listening studio (or branclies). Over 300,000 records 
to choose from — classics, opera, language courses, pops and jazz— 
all the latest issues, and a courteous staff to advise on the various 
recordings. All Keith Prowse branches are now equipped for 
stereophonic listening. Drop in this week-end. 


All L.P. and 45 r.p.m. records packing 
and postage free (in the UK). 


90 NEW BOND STREET, LONDON WI 
Tel. HYD 6000 (60 lines) 


$/6 COVENTRY ST. W.1I. 45 ALDWYCH, W.C.1I. 71 BISHOPSGATE, E.c. 
47 HIGH ST. KENSINGTON 93 KNIGHTSBRIDGE, S.W.1. 50 FENCHURCH ST, E.C. 


ALFRED HAYS LTD. 15? NEW BOND ST. W.I. (Tel HYD 4040) & 74 CORNHILL EC. 


EVERY RECORD MENTIONED IN THE CURRENT ISSUE OF ‘GRAMOPHONE’ CAN BE OBTAINED FROM KEITH PROWSE © bof 
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Now it costs no more to buy your records 
from London's Special Gramophone 
Shop: - 


A FREE 
POSTAL 
RECORD 
SERVICE 


Records sett from this address are guaranteed to be 
in purfect condition, carefully inspected and expertly 
packed. Supplied in thd manufacturer's polythene 
wrapping and. covers—and, to enforce. the barrier 
against dust and foreign bodies—the famous Grey 


Rag; which puts E.M.G. in the forefront, of. Postal. 


Récord Service. 

This protection and service is offered free of charge 
to all home ortiers by post, for which we have:in the 
past made'a small charge. ; 

With the aidof The Art of Record Buying, ordering by 
post is made ideally simple; this publication and 


= HANDMADE GRAMOPHONES LIMITED 


WEWMAN STREET, LONDON, 
Tei: MUSeum 9971 


The Art Supplement are obtainable upon request. 
price 6/- and 3/- respectively, post free. 
By carrying a large stock of classical gramophone 
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records we are able to exécute orders by return of « 


post, if however not all of the records fequired are 


to hand, those which are available will be posted 


without delay. 


Personal shoppers also will be pleased to find a well- 
informed sales staff with a keen interest in records. 
In our showroom demonstrations of the outstanding 
E.M.G. instruments including twin-speaker and full 
*stereo’ reproduction, can usually be given without 
appointment. 
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FAURE Page 


}OLPRECHT 
Czech, Moravian and Slovak Folk Dances and 


FRANCK 

Violin Sonata in A major .............02-+0+: 522 
GALLIARD 

GERSHWIN 

Preludes Nos. 1,2 and 3 ..... 525 
GIBBONS 

527 
GODFREY 

Variations on “‘Lucy Long” 521 
GOULD 

Latin American Symphonette ...............- 514 
GOUNOD 

Paust—Ballet Music. 521 

Faust—excerpts .......... - 530 

Romeo and Juliet—excerpt 530 
GRETRY 

Zemire and ..521, 534 
GRIEG 

Peer Gynt—excerptsx% (mono also) ..........- 534 

Piano Concerto in A minor............... 515, 534 

Piano Pieces—Richard Farrell................ 525 
GROFE 

Grand Canyon Suite. 538 

538 
HANDEL 

Judas Maccabeus—excerpt 539 

Like as the love lorn turtle. ..............00++ 533 
HAYDN 


Symphony No. 
Symphony No. 
Symphony No. 
Symphony No. 
Symphony No. 


HOLST 

HUMPERDINCK 

Hansel and Gretel—Witch’s Ridey ........... 521 
JANACEK 

JENSEN 

KERRISON 

KHATCHATURIAN 

Gayaneh Ballet Suite—excerpts........ ee 534 

Piano Concerto in D flat. ......-.ccccccccsece 516 
LASSUS 

LISZT 

La lugubre gondola—No. 517 

Maledictionye (mono also) 517 

Mephisto Waltz mono 517 

Totentanzye (mono also). 517 

LOCATELLI 

Sonata in F minor, “Au Tombeau”’............ 534 
McBRIDE 

514 
MARTINU 

MASCAGNI 

Cavalleria Rusticana—completey (mono also).. 530 
MASSENET 

Thals—Meditation ......... te 
MEHUL 

USSORGSKY 
sight on the Bare Mountaingy................ 521 
Pictures from an Exhibition—Gnomusyx....... 521 
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MOZART Page 
Clarinet Comcerte,- .. 517 
517 
Piano Sonatas Nos. 6 and 8 ............00005 
String Quartets Nos. 16 and 18............... 522 
Symphony No. 41, “‘Jupiter’’................- 534 
Violin Concertos Nos. 4 and 6...........-++055 518 
Die 532 

PONCHIELLI 
La Gioconda—excerpts 533 

PROKOFIEV 

PUCCINI 

PURCELL 
528 

RACHMANINOV 
Rhapsody on a Theme of Paganini............. 534 

RAVEL 
Introduction and Allegro. 518 

ROSSINI 
Various Overtures—Antal Dorati............. 519 
Various Overtures—Arturo Toscanini.......... 534 

SAINT-SAENS 


SCARLATTI, ALLESSANDRO 
= Cantatas—Il rossignuolo; Clori vezzosa e 


SCARLATTI, DOMENICO 
526 
SCHUBERT 
Lieder—Dietrich Fischer-Dieskau ............- 528 
523 
SCHUMANN 
525 
SENALLIE 
Sonata No. 4—Allegro 521 
SIBELIUS 
SMETANA 
The Bartered Bride—Overture................ 519 
STRAUSS, JOHANN 
Der 533 
STRAUSS, RICHARD 
STRAUSS FAMILY 
Waltzes, Polkas, Marches 538 
STRAVINSKY 
Le Baiser de la Fee—Divertimento............ 518 
The Firebird—Ballet Suite 519 
Petrushka—Ballet Suite 519 
The Song of the Nightingale.................. 519 
SUCHON 
The Whirlpool—complete 531 
SWEELINCK 
Variations on ‘‘ Mein junges Leben hatein End” 525 
TARTINI 
Violin Sonata in G minor, “Devil's Trill”....... 523 
TCHAIKOVSKY 
Eugene Onegin—Waltz 
Ballet 71—completey (mono 
Nutersciter Suite Op. 71a—complete. 519, 520 
Serenade for 519 
Serenade 519 
Souvenir d’un lieu cher—Scherzoyy..........-- 519 
Swan Lake Ballet, Op. 20—Suite.............. 520 
Swan Lake Ballet y—complete (mono also) .... 520 
VERDI 
Don Carlos—excerpt 533 
La Forza del Destino—excerpt............ 532, 533 
Luisa 532 
lo—complete 582................ excerpts 632 
I Vespri Siciliani—excerpt ............... 531, 532 


511 


WAGNER Pi 
Die Meistersinger—excerpts 583 
WALDTEUFEL 
Espafia and Skaters Waltzes.................. 538 
WEBER 
WEINBERGER 
Schwanda the Bagpiper—Polka and Fugue..... 519 
WOLF 
COLLECTIONS 
British Folk Songs—Lois Marshall ............ 529 
Collectors’ Choice Nos. 1 and 2 ............... 535 
Hail Variety—Various Artists .............+.. 531 
History of Music in Sound, Volume X ......... 
The Immortal Memory—Robert Burns ........ 588 
Orchestral Recital—Arthur Fiedler........ 
Piano Recital—Richard Farrell ........... ooo 
Piano Recital—Rudolf Firkusny........ 525 
Poetry Reading—John Betjeman ............. 531 
The Best of Sellers—Peter Sellers ............. 582 
Song Reeital—Enrico Caruso ................. 533 
Song Recital—Beniamino Gigli............... 533 
Song Recital—Elisabeth Schumann............ 533 


EDITORIAL NOTES 


Classical LP Catalogue 

The March edition of THE GRAMOPHONE 
CassicAL LP CaTALocuE is now available 
from all record dealers price 3s. 6d. or 4s. 
(post free) direct from the publishers at 49 
Ebrington Road, Kenton, Harrow, Middlesex. 

This catalogue lists all classical microgroove 
records and recorded tapes currently available in 
this country. The main index lists all recorded 
works by Composer but there are in addition 
indexes to Artists, Titles (Folk Music, etc.), 
Opera, Drama and Narrative. 


Record Catalogue 

The April edition of THE GRAMOPHONE 
PopuLaR REcoRD CATALOGUE will be available 
by the middle of this month. This catalogue, 
which lists all popular records and recorded 
_— issued in this country from April 1958 to 

ch 1959, will form the Master Edition, 
Volume V. ‘Reference within the catalogue is 
by Artist and Title and together with the four 
previous Master Editions presents a complete 
reference to all Popular LPs and 45s ever 
issued in this country, together with a similar 
reference for all 78s issued from April 1955 
onwards. 

All Master Editions are priced at 3s. 6d. 
each and may be obtained from your local 
record dealer or direct from the publishers at 
49 Ebrington Road, Kenton, Harrow, 
Middlesex (plus 6d. per issue postage). 


Libretti 
The following libretti are available from the 
Decca Record Company, 9 Albert Embank- 
ment, London, S.E.11: Das Rheingold (English/ 
German), 8s. 6d.; Otello (English/Italian), 4s.; 
and from E.M.I. Records Ltd., 8-11 Great 
Castle Street, London, W.1: Capriccio (English/ 

German), 7s. 6d. 


Deletions—Price Reduction 

Last month both Decca and E.M.I. advised 
the trade that the retail price of certain records 
which had been withdrawn from the catalogues, 
i.e. deleted, would be decontrolled. This does 
not apply to records which are currently 
available from the Decca and E.M.I. festesien, 


Karajan and Decca 
Further to the announcement last month 
regarding the R.C.A. “‘Soria Series” (page 503) 
we now understand that very shortly Herbert 
von Karajan will be undertaking a number of 
recordings for the Decca Saal Company. 
(continued on page 549) 
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ANALYTICAL NOTES 
AND FIRST REVIEWS 


TREVOR HARVEY ‘ 
WILLIAM S. MANN 


PHILIP HOPE-WALLACE 
JEREMY NOBLE 


ANDREW PORTER . ALEC ROBERTSON . LIONEL SALTER . DENIS STEVENS 


% indicates a stereophonic recording 


ORCHESTRAL 


ALFVEN. Midsummer Vigil, Op. 19. 
Vienna Symphony Orchestra con- 
ducted by Oivin Fjeldstad. Philips 
NBE11093 (7 in., 9s. 3d. plus 3s. 74d. 


P.T.). 
al Opera Orch., Covent Garden, Hollingsworth 


The most famous of Alfven’s Swedish 
Rhapsodies, Midsommervarka, the Swedish 
Rhapsody of one-time top-pop ineluctability, 
is a piece that wears well. If you don’t mind 
turning over the record in the middle of a 
13-minute composition (I do), and value 
high spirits more than polished playing, this 
is a useful proposition. The playing is 
carefree, sometimes even careless. The 

t alternative is part of an acceptable 
Cut not wildly exciting concert. There used 
to be a Decca version which was superior, 
but it has now been deleted. If I hadn’t got 
the Hollingsworth concert, and wanted 
Midsummer Vigil, I would wait for a winner. 


W.S.M. 
ADAM. Giselle—Ballet (arr. Biisser). 
Paris Conservatoire Orchestra con- 


ducted by Albert Wolff. R.C.A. 
Mono RBI16086: Stereo SB2018 
12 in., 28s. 9d. plus 11s. 24d. P.T.). 


Biisser), Mono: 
Opera Orch., (12/53) (R)LX7T5378 


Paris 

The new Giselle record uses the same 
orchestration as the earlier Decca (Covent 
Garden’s, recorded by Yuri Fayer, on 
H.M.V. CLP1210-1, reviewed last October, 
is different, but one is no more authoritative 
in scoring than the other), and with small 
differences covers the same ground—each 
omits a few passages that the other includes, 
and both make cuts that I suppose to be 
conventional in Paris, though the omission 
of Hilarion’s horn call and the drastically 
foreshortened pas de deux before his earlier 
interruption are dramatically curious. 

The Decca was never a dazzling example 
of recorded art, but it still sounds quite well 
though less spacious than the new R.C.A. 
and will one day make a desirable Ace of 
Clubs. Blareau’s reading is more lively and 
elegant than that of Wolff who substitutes 
a sort of piquant (not to say pecking) 
twinkle for charm or elegance and goes all 
out for heavy drama with thumping accents 


and lots of trombones, so that the music 
sounds more high-romantic, and more 
vapid than it actually is. You can test this 
in the Mad Scene which sounds unsym- 
pathetic and loveless in Wolff’s reading, 
more meaningful with Blareau, but only 
really thrilling under Fayer. 

Stereo shows up some untidy moments in 
the string playing—they don’t stand out to 
the same extent when the sound isn’t spread 
out before you—but brings some fine effects : 
the hunting horns before the entry of the 
Count and the range of string sonority in 
Myrtha’s entrance (start of No. 10 in 
Biisser’s edition). Don’t be disturbed by a 
strange and noisy held note at the start of 
the second act; it’s the principal overtone 
of the bell, beautifully placed for both mono 
and stereo. The mono version in fact 
reproduces the sound very effectively, 
though for the ultimate bloom in orchestral 
sound you need the resources of stereo. 
However, for the bloom of Adam’s music I 
wouldn’t advise this record; it’s worth 
saving up to get Fayer’s set. W.S.M. 


BARTOK. Concerto for Violin. Isaac 
Stern (violin), New York Philhar- 
monic Orchestra conducted by 
Leonard Bernstein. 

RAVEL. Tzigane. Isaac Stern (violin), 
Philadelphia Orchestra conducted 
by Eugene Ormandy. Fontana Mono 
CFLIOSI (12 in., 30s. plus Ils. 9d. 

T. 
a Concerto for violin: 
Rostal, L.S.O., Sargent 6/51) LX T2574 
Mewuhin "Phith., Furtwangler 


Gitlis, Vienna Horenstein (11/55) 
Varga, in P.O.,  Fricsay 11/58} 18008 


I agree with my colleague A.R. that, of 
the existing recorded versions of the Barték 
Violin Concerto, that by Ivry Gitlis is 
outstanding. His hot, passionate tone and 
quick vibrato, however, may be thought a 
little 400 gipsy in style by some people, and 
in the Vox recording the violin volume is 
exaggerated and some of the ingenious 
contrapuntal orchestral detail, so char- 
acteristic of this wonderful score, is obscured. 
This new performance by Stern should 
satisfy all tastes: his rich tone contains 
enough Hungarian folk flavour to make it 
sound authentic, but combined with this 
there is the classical poise which is demanded 
by the Andante in particular; and his playing 
has the superb assurance and ease he always 
shows. There is an excellent perspective of 
violin and orchestra, and the right com- 
promise between clarity and warmth. The 
one reservation I have about this otherwise 
admirable issue is the orchestra’s reluctance 
to come down to a real piano or pianissimo, 
which coarsens some of Barték’s delicately 
subtle effects: to give two instances only, 


the magical moment in the first movement 
at the celesta’s entry (so reminiscent of the 
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Music for Strings), and the lovely imitatiy - 
i the Andante. 


of 

Tzigane used, not so long ago, to b: 
regarded as the ne plus ultra of violix 
virtuosity, to be tackled only by a fe. 
supermen (or superwomen, since it w:s 
written for Jelly Nowadays, suc’: 
is the prevailing standard of technic:| 
achievement, its terrors have receded, an! 
the fact that there are half-a-dozen current 
recordings speaks for itself. None of these is 
more brilliant and effortless than this new 
one by Stern. The studio sounds a bit 
resonant during the long opening solo, and 
the engineers have magnified Stern’s tone— 
but the result is very exciting. LS. 


BEETHOVEN. Piano Concerto No. i 
in C major, Op. 15. Piano Sonata 
No. 24 in F sharp major, Op. 78. 
Claudio Arrau 
harmonia 


Alceo Galliera. Columbia 33CX1625 
(12 in., 30s. plus Lis. Aid. P.T.). 
Concerto No. 1: 
Badura-Skoda, Vienna Op., Scherchen 
P5209 


(54) WL 
Sericin, Philadelphia, Ormandy (10/85 ABR4040 
‘Anda, Philh., Galliera (11/55) 38CX 1302 
Kempff, Berlin P.O., Kempen (6/56) DGM18129 
Rubinstein, New York S. A., 
12/57) 
Solomon, Philb., Menges (6/58) ALP1583 
Orchestra and soloist alike bring a fine 
alertness to bear on the concerto, preventing 
the slow movement from dragging, allowing 
the finale almost to sparkle. The opening 
movement discloses the only case of 
apparent lack of unanimity, when Arrau 
makes his entry at a very slightly slower 
tempo than the orchestra has set; but as he 
also enters at a very slightly lower pitch 
the di cy may possibly not have 
been initiated by the performers. 
Beethoven’s cadenzas are used through- 
out; in the first movement the first of the 
three alternatives, with a suitable com- 
pletion where the original text is missing. 
Otherwise invention is limited to a novel 
view (entirely acceptable) of some orna- 
ments in the slow movement. Particularly 
effective, in the finale, is Arrau’s care to 
balance exactly the antiphonal 
between treble and bass where the latter 
contribution is so often lost; but not here. 
Internal orchestral balance, too, is first- 
class throughout, as well as that between 
orchestra and soloist. As the general 
quality of recorded tone is also very good, 
this version of the concerto would seem to 
me to join that of Solomon (also with the 
Philharmonia) in heading any selective 
list. Choice between these two might 
reasonably be made by consideration of 
the respective fill-ups, each of them an 
excellent version of one of the shorter 
middle-period Beethoven sonatas. Solomon 
offers the E minor, Op. 90, Arrau the 
F sharp major, Op. 78, virtually a two- 
movement portrait of the Countess Theresa 
of Brunswick. The countess was a civilised 
and humane personality the thought of 
marriage with whom ultimately proved 
too much for Beethoven; yet his admiration 
for her is clear enough in this limpid music, 
beautifully turned by Arrau. It must be 
among the happiest of fillups on = * 
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HOW SELECTIVE CAN YOU GET? 


Beware of Discophitis! Cause: Selecting 

the wrong L.P. Symptoms: Acute irritation, 
screaming, poverty, in acute cases Discophobia. 
Prophylactic: Consider Vox before you buy. 
Vox have a rich and varied list of 

300 records. Eclectic, exceptional, and 

one or two quite erudite. Technically, 

Vox records are superb. Economically, many 
of them are particularly long, without loss 

of quality. Musically, the Vox catalogue 

is well worth studying, because Vox have been 
very selective indeed in selecting it. 


For example—latest arrivals : 


MONOPHONIC 
MAHLER Das Lied von der 
Erde 


Grace Hoffmann, contralto; 
Helmut Melchert, tenor 
Stidwestfunk Orch. Baden-Baden, 
cond. Hans Rosbaud PL 10, 910 


VIVALDI Four Bassoon 
Concertos 
Virginio Bianchi, bassoon 
Gli Accademici di Milano, cond. 
Piero Santi PL 10, 740 


— 

SCHUMANN Frauenliebe und 
Margarete Bence, contralto : ere 
Ruf, viola; Rolf Reine, 850 


MOZART Music for Piano 


Due 
First record of a set of two 
Ingrid Haebler & 
Hoffmann, piano duet 432-1 


SPOTLIGHT ON KEYBOARD 
In special container and with 
descriptive booklet 

(2 records—89/-) DL 362 


BACH Mass in B minor 
Friederike Sailer, soprano; 
Margarete Bence, contralto; 
Fritz Wunderlich, tenor; 

Erich Wenk, bass - 
Swabian Chorale and Orchestra 
German Bach Festival, cond. Hans 
Grischkat 

(3 records—69/6d.). VBX 7 


THE COSSACKS 
Chorus of the —- Sea Cossacks, 
cond. Sergey 0 
VX 25, 730 
STEREO 
MAHLER Das Lied von der 
Grace Hoffmann, contralto; 
Helmut Melchert, tenor 
Siidwestfunk Orch. Baden-Baden 
cond. Hans 
(2 records) ST-PL 510, 912 
TCHAIKOVSKY Symphony 
Bambe' ymphon, irchestra 
cond. Heinrich Hollreiser 
ST-PL 511, 190 
BARTOK Concerto for 
AY cond. 
Orch. 4 
Helnrich Hollrelser 


ST-PL 510, 480 
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BEETHOVEN. Piano Concerto No. 5 
in E flat major, Op. 73, “Emperor”’. 
Artur Rubinstein (piano), New 
York Symphony of the Air con- 
ducted by Josef Krips. R.C.A. 
Stereophonic SB2015 (12 in., 28s. 9d. 
plus Ils. 24d. P.T.). Mono: (12/57) 
RB16045. 

Stereophonic : 

Curzor, V.P.O., Krappertsbusch 
(10/58) SXL2002 
Gilels, Philharmonia, Ludwig (10/58) SAX2252 
The existence of three good stereo 
versions of the Emperor brings ominous 
rumblings of the day when choice in this 
newer field is as difficult as it sometimes is 
in the older. In this particular case, how- 
ever, the difficulty of choice does seem to 
me to lie principally between Curzon and 

Gilels; for the new version of Rubinstein, 

while presenting still a magnificent per- 

formance that is unfailingly poetic or 
powerful from moment to moment accord- 
ing to the demands of the music, is not 
quite the equal in sound of the others. 

I can detect in the new stereo disc no 

increase in clarity or definition over that 

of the mono version, and the bass remains 
on the light side, involving an emphasis 
here in reproduction which usually has 


unpleasant side-effects by simultaneously | 


emphasising much of the background 
murmur. 

Neither the Curzon nor Gilels versions 
are light in the bass and both offer, in 
general, a rounder and better defined tone 
than the new disc. Yet R.F. and T.H. 
have agreed in finding the sound of Gilels’s 
piano to be sometimes on the thin side, 
and Curzon’s orchestra, the Vienna Phil- 
harmonic, seems to me to be on the harsh 
side as far as the upper string tone is con- 
cerned. Gilels’s own performance is, I 
think, not quite wholly convincing in the 
slow movement, Curzon’s in the finale. 
Conscious of sounding unhelpful, I can 
plead only that these are simply the facts 
of the case as I see them, for all these three 
versions are by general standards good 
ones. It may possibly help to add that for 
my own pleasure I would choose from 
them, this morning, the Gilels. M.M. 


*BEETHOVEN. Symphony No. 3 in 
E flat major, Op. 55, “Eroica”’. 
Boston Symphony Orchestra con- 
ducted by Charles Munch. R.C.A. 
Stereo $B2025 (12 in., 28s. 9d. plus 
Ils. 23d. P.T.). 

A performance of very great technical 
efficiency but one that seems to me to fail 
to convey much in the way of spiritual 
experience of the music. Everything in the 
score is observed to perfection but what is 
there behind it all? Nothing that either 
elates or moves. Little of the reason for 
this can be expressed in words, for such 
thins as fast speeds in the first movement 
and scherzo do not provide an answer. It 
Pr a ‘ack in the man in control, the con- 

ucior, 

‘is is the first stereo release of the 

. If good stereo quality (and this is 

) can only be obtained by careful 
2a.” of the grooves and if this accounts 
form having to stop in the slow movement 
and tuen the record over, than I shall stick 
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to my mono records. Conductors apart, . 


how can this sublime slow movement be 
the experience it should be when the music 
is broken? Isn’t that the greatest gift LP 
discs have given us, continuity? And does 
this account, too, for the omission of the 
repeats of the second halves of both the 
scherzo and its trio? (Munch’s speed is so 
fast that I cannot imagine that observing 
these repeats would really make much odds). 
In fact, I think both these things—the 
turn-over and the lack of repeats—can be 
avoided and I have no doubt that there will 
be some future issues that will prove this to 
be so. 

These things apart, the sound itself is 
mostly good, spacious yet well integrated. 
But the start of the slow movement is 
nothing remotely like either pp or sotto voce 
(but that probably brings us back to the 
deficiency of the conductor) and there is a 
slight failing of pitch for a few moments 
round about bar 410 in the finale. 

(Will readers please note that I have 
written a review of the Ervoica without 
mentioning even the name of Klemperer— 
though if that’s not a hint, I don’t know 
what is.) 


*BERLIOZ. Harold in Italy, Op. 16. 
William Primrose (viola), Boston 
Symphony Orchestra conducted by 
Charles Munch. R.C.A. Stereo- 
phonic SB2016 (12 in., 28s. 9d. plus 
Ils. 24d. P.T.). Mono: (1/59) 
RB16084. 

I reviewed the mono version of this 
recording last January, and gave my reasons 
for preferring those performances con- 
ducted by Markevitch and Beecham. 
Naturally they still apply, but it must be 
said that the internal balance of the 
orchestra is more successful in stereo than 
it sounded before, and that the quality of 
sound in the Brigands’ Orgy benefits con- 
siderably from being geographically spread. 
I complained before that hall-resonance 
obscured a goud deal of detail; this still 
applies, but less so. On the other hand the 
omnipresent tape-hiss (it certainly is tape- 
hiss, because it cuts out between move- 
ments) is even more noticeable than before; 
there must surely be some remedy for this? 


JN. 


*BLISS. Things to come—Suite. 
Welcome the Queen. 

*ELGAR. Pomp and Circumstance 
Marches Nos. 1 to 5, Op. 39. 
London Symphony Orchestra con- 
ducted by Sir Arthur Bliss. R.C.A. 
Stereo SB2026 (12 in., 28s. 9d. plus 
11s. 23d. P.T.). 

I am astonished again at what good 
listening the Pomp and Circumstance marches 
make, heard right through at one go, for 
their range is remarkable. Sir Arthur Bliss 
(or someone on R.C.A.’s staff) evidently 
thinks so too, for he has transposed Nos. 4 
and 5, thereby making the sequence even 
more attractive when heard as a whole. 
This change of order frames the set within 
the two popular Hope-and-Gloryish ones 
and makes a most effective point by setting 
Nos. 3 and 5 next to each other, the sheer 
jauntiness of No. 5 sounding really delightful 
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after the restless agitation of No. 3 (which 
is surely a minor masterpiece in itself). All 
this is most successful. 

Sir Arthur’s own music on this disc is 
occasional — film - occasional and royal - 
occasional. The music from the 1935 H. G. 
Wells film Things to Come seems to me of 
very variable quality when it has to stand 
on its own. The suite as a whole doesn’t 
achieve the independence and personality 
of, say, Prokofiev’s Lieutenant Kijé, also taken 
from a film. Some of its pieces (Attack, 
Pestilence) remain no more than background 
music, but the Ballet for Children is really 
charming and the March is rousing enough. 
Welcome the Queen is a more considerable 
piece and is attractive, easy listening. 

As conductor, Sir Arthur gets consistently 
lively performances and good playing from 
the L.S.O. Here and there one could 
imagine a more acutely pointed style—for 
example, in one or two of the Elgar middle 
sections—but in general, all is very well. 
And that is true, too, of the recording. 

But I come back to the Elgar marches. 
If you should think that they are all Elgar 
in his Land-of-Hope-and-Glory mood, do 
listen to them all through. You will be 
surprised that five marches, heard straight 
through, could provide such varied mood 
and good listening. TH. 


BORODIN. Prince Igor: Polovtsian 
Dances. Bamberg Symphony 
Orchestra conducted by Jonel 
Perlea. Vox Mono VIP45520 (7 in., 
11s. plus 4s. 34d. P.T.). 

When one remembers that Borodin 
composed this section of Prince Igor as early 
as 1875 his originality seems almost 
incredible. Not only are the melodies and 
the harmony unmistakably individual, but 
the rhythmic organisation of the dances 
looks forward to Stravinsky; by subtly 
gearing one dance into the next and towards 
the end even superimposing them, Borodin 
contrives a climax of irresistible impetus. 
No wonder that whenever Prince Igor is given 
a stage performance it is these dances that 
steal the show. Perlea seems to me to 
sacrifice some of the forward rhythmic 
impetus to a sensuous presentation of the 
Polovtsian maidens’ music; some will find 
this seductive, others may wish for a more 
impetuous reading, but in any case the full, 
rich recorded sound matches Perlea’s 
conception of the music well. Rimsky- 
Korsakov’s arrangement for orchestra only 
is used, and although he made an excellent 
job of dovetailing the choral parts into the 
instrumental writing this may weigh with 
prospective purchasers. J.N. 


BOCCHERINI. °Cello Concerto in 
B flat major. Tibor de Machula 
(cello), Vienna Symphony 
Orchestra conducted by Bernhard 
Paumgartner. Philips ABE10098 
(7 in., 11s. plus 4s. 34d. P.T.). 

ournier, S.C.O., Munchinger (12/54) LXT2968 

Hoelscher, B.P.O., Matzerath (12/57) DGM19089 
Baldovino, Pro Arte Orch., Previtali 

(2/58) ALP1541 

Cassado, Bamberg, S.O., Perlea (1/59)-PL10790 

De Machula seems a most distinguished 

player. His tone is consistently beautiful 

and his phrasing elegant, and I very much 
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hope to hear him in music of more import- 
ance than this popular but pretty un- 
authentic “concerto”. By unauthentic I 
don’t quite mean spurious. The bare 
essentials of the music are by Boccherini, 
but the middle movement belongs to a 
different work (not even a ’cello concerto), 
and the whole thing has been completely 
rescored by the nineteenth-century German 
*cellist Friedrich Griitzmacher. Hitherto 
the recording Amedeo Baldovino on 
H.M.V. ALP1541 would probably have 
been my choice for this work, but there it 
occupies a whole 12-inch side, with the 
Haydn concerto as coupling. The present 
format is considerably cheaper and more 
convenient. 

The recording of the solo instrument is 
excellent, but the orchestra, though not 
exactly distant, is surrounded by rather too 
much reverberation for my taste. J.N. 


BRAHMS. Piano Concerto No. 1 in 
D minor, Op. 15. Leon Fleisher 
(piano), Cleveland Orchestra con- 
ducted by George Szell. Fontana 
— (12 in., 30s. plus Ils. 9d. 

Concertgebouw, Bein 
Backhaus, 
Serkin, Clevelend ’S.0., Seell 7/55) 3028 
Solomon, Philh., Kubelik 9/55) ALP1172 
Firkusny, Pittsburgh S.O., Steinberg (9/57) P8356 
Kempff, Dresden Staatskapelle, Konwitschn 


(1/58) DGM18376 

Leon Fleisher’s recording of Franck’s 
Symphonic Variations has been issued in this 
country, but his name is otherwise unknown 
to me. His playing is warm and romantic, 
and in mild contrast to Szell’s more 
classical interpretation of the orchestral 
side of the work. However the two rub 
along together pretty well. The first move- 
ment gets away to a brisk, exciting start, 
the piano slips in with delightful un- 
obtrusiveness, and only in the second 
subject piano solo do we begin to suspect 
that we may be in for two different inter- 
pretations on one disc. I think myself 
that the pianist pulls this section about just 
one shade too much, but of its kind this is 
splendid playing. Fleisher has the ability 
to take the slow movement slowly, and the 
molto adagio cadenza near its end is for once 
as slow as the composer could wish, and 
very impressive. The finale has plenty of 
fire, and all in all this is among the better 
versions available, though not, I think, 
quite up to Serkin’s (with the same 
orchestra and conductor) or Solomon’s. 
I kept suspecting multi-microphone tech- 
nique, but would not cavil too much at 
this for the resulting balance, though not 
always quite realistic, made for enjoyable 
listening. 

Glancing at the sleeve notes on some of 
the above discs, I notice that they all 
maintain that the slow movement was 
written in memory of Schumann. But did 
not Brahms write of this movement to 
Clara Schumann: “I am painting a lovely 
portrait of you; it is to be the adagio”’? 

R.F, 


CLASSICAL LP CATALOGUE 
See page 511 
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BRAHMS. Piano Concerto No. 2 in 
B flat major, Op. 83. Vladimir 
Ashkenazy (piano), Berlin State 

Orchestra, Berlin, conducted 
by Leopold Ludwig. Columbia 
p+ 33CX1637 (12 in., 30s. plus 
11s, 83d. P.T.). 


Aeschi 


bacher, Berlin P.O 
DGM18024 
Uninsky, Hague P.O., Otterloo —_ (9/57) SBL5208 
Serkin, Philadelphia, Ormandy (12/57) ABL3170 
Curzon, V.P.O., Knappertsbusch (7/58) LXT5434 
Ashkenazy’s playing is powerful; there 
are some poetical touches in it (particularly 
in the Scherzo). What is missing is that 
hard-to-define quality which we call 
“‘mastery”’, which is to be heard in the two 
very difffferent readings of Backhaus, and 
of Serkin. Ludwig is not a great help to 
the soloist; he does not seem to hold the 
movements together, for example allowing, 
indeed encouraging, the tranguillo e dolce 
section of the Scherzo to drag badly. The 
opening of the slow movement is played in 
too sticky a way: the piano entry in this 
movement is a nicely sustained piece of 
playing, though the crescendo at the end 
of it is surely too big. The recording falls 
off in the Finale, putting an iron-filing fuzz 
on the piano tone; and the sound of the 
orchestra is never very beautiful. A.P. 


BRAHMS. Hungarian Dances: No. 5 
in G minor; No. 18 in D major; No. 20 
in E minor; No. 6 in D major; No. 19 
in B minor; No. 21 in E minor. Phila- 
delphia Orchestra conducted by 
Eugene Ormandy. Philips ABE10094 
(7 in., 11s. plus 4s. 34d. P.T.). 

The sort of performances you would 
expect of a virtuoso orchestra giving its 
virtuoso conductor’s idea of Brahms’ 
Hungarian Dances—very frequent speed 
changes of the most violent contrast and 
lots of sudden stops (guaranteed to catch 
out any Hungarian dancer who hadn’t 
rehearsed enough). The rather over- 
resonant acoustic will probably also add to 
the record’s popular appeal. In its own way, 
there’s no doubt it is well done. T.H. 


Symphony No. 9 in 
Philharmonic 


conducted by Joseph 
Keilberth. Telefunken LGX66072 
(12 in., 28s. 9d. plus 11s. 2}d. P.T.). 


Vienna P. M., Horenstein (8/65) PL&040 
Bavarian R. ., E. Jochum (6/56) M18247-8 


Bruckner’s last symphony is as Unfinished 
as Schubert’s—which is to say, perfectly 
satisfying as it stands. 

I wish the same could be said of this new 
record. Keilberth’s interpretation is un- 
interesting (perhaps if you think Horen- 
stein’s is flashy, you will like the Keilberth 
approach). The orchestral playing is 
unremarkable save for ragged string play: 
ing; the recorded acoustic is hard 
slightly cramped. Horenstein’s 
version remains my recommendation. If you 
decide to buy Keilberth’s performance, 
make sure that side one bears the matrix 
number 037948-5D. Some early pressings, 
I found, were wrongly put together; but 
the 5D ones are all right. Keilberth uses 
the first version of the score. W.S.M. 
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DVORAK. Symphony No. 1 in | 
minor, “Bells of Zlonice”. Pragv 
Symphony Orchestra conducted | ; 
Vaclav Neumann. Supraphc 1 
LPV370 (12 in., 30s. plus 11s. 9d. P.T..,. 

No one seems to know why the twent:- 
four year old Dvofak gave his first symphor.y 
the sub-title “Bells of Zlonice”’, unless it w:s 
intended as a tribute to Antonin Liehmann, 
organist and choirmaster of the town, fro: 
whom the budding composer, apprenticed 
there to a butcher, took private lessons and 
who did much to help and encourage 
Dvofak to give up his trade and devoie 
himself to music. 

The manuscript of the symphony was not 
discovered until 1924, twenty years after 
Dvofaék’s death, and received its first per- 
formance at Brno in October 1936. 

The work teems with ideas which the 
composer is as yet unable to knit together 
organically, but already he shows his gift of 
keeping the music on the move even though 
the first movement, in particular, sounds 
far too busy and congested. The future 
master of the orchestra here scores like an 
organist and we have to wait until the 
attractive Scherzo to find greater clarity of 
texture. The scheme of the Adogio interest- 
ingly anticipates that of the corresponding 
movement in the ““New World” symphony, 
with a passage of chorale-like chords lead- 
ing to a melody for oboe; but the melody 
itself witnesses to its composer’s deep 
admiration for Beethoven. Here and there 
the Dvot4k we know suddenly appears, in 
a brief woodwind passage, or in the charm- 
theme (for oboe again) in the 

The rather congested sound we get is due 
more, I think, to the scoring than to any 
defect in the recording, and the perform- 
ance is certainly energetic and vivacious. 
There is an excellent sleeve note. As one 
who has written much about Dvorak I 
found this to be a most interesting issue. 

AR. 


GERSHWIN. Cu . 

GOULD. Latin-American Sym- 
phonette. 

McBRIDE. Mexican Rhapsody. East- 
man Rochester Orchestra con- 
ducted by Howard Hanson. Mercury 
Mono MMAII1012 (12 in., 28s. 9d. 
plus 11s. 24d. P.T.). 

The Gershwin and McBride both. date 
from 1934, rather towards the early days 
of the Latin-American invasion. Nearly 
all the dance rhythms that have since to 
some extent been sorted out appear some- 
where or other in the two pieces, both of 
them really rhapsodies based on a generalised 
Latin-American style. And based very 
effectively, though the rhythms can be 
fitted only with some difficulty into. a 
symphonic mould—for the more persuasive 
they can be made to sound, the more they 
tend to get settled down into an evening’s 
rumba or conga session (and in the symphony 
orchestra this would never do). 

Both works abound in attractive ideas, 
and the ideas are always projected in 
winning orchestral colouring. But it may 
be thought that Robert McBride the more 
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Our new Records 
(6) rigorously saspected for perfection 
(c) Stave-Sealed in our exclusive 


‘a TexFre to Collectors & Bodies the World over. 
(b) Postage, Pkg.& full Insce. free for orders £105 
over: (All orders for H:M-Forces abroad are 
all charges 
(Personal Exports dealt with upon 
day of command. 
delivery, Insce. & Customs 


and we have a Secondhand Dept. which purchases and sells slightly used LPs. (Good prices given for fine copies.) 
also we can take your slightly used LPs in exchange with our incomparable new STAVE-SEALED records. (Generous terms.) 


finally we supply all kinds of accessories, including Polythene Outers and Inners, and the new-type white Paper and Polythene 
Window inners (6/- and 5/- doz. 12-in. and 10-in. + 6d. post under £1), the Expert Moving Coil Pickup, the Dustbug, Miragrip, 
Auriol Pickup Control, all Libretti and Scores, etc., etc. 


8 DEAN STREET, OXFORD STREET, W.1 


Gerrard 2757 
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BELCANTODISC 


The choice of the discriminating Collector 


APRIL RELEASES include two more superb issues in our new 

and widely acclaimed COLLECTORS’ CHOICE SERIES. Antholo- 

jae of the greatest singers of the ‘‘Golden Age’’ in a compact 
lorm at a price well within the reach of all. 


AJKI04. RECORD COLLECTORS’ CHOICE No 4 by 
KEITH HARDWICK 


Lilli Lehmann: Il seraglio 
(Mozart) 
Navarini: Lucrezia Borgia 
(Donizetti) 
De Lucia/Galvany: II Barbiere 
(Rossini) 
Fabbri: Romeo & “— 


Giraldoni: Re di Lahore 
(Massenet) 


Bonci: Zaza (Leoncavallo) 

De Luca: A. Lecouvreur 
(Cilea) 

De Luca: Favorita (Donizetti) 


Kruschelnicka: Mefisto (Boito) 
Russ: Siberia (Giordano) 


Zenatello, etc.: Trovatore 
(Verdi) 


AJKIOS. RECORD COLLECTORS’ CHOICE No. 5 by 
HURST 


Kruschelnicka: Melodia 
(Quaranta 
Sammarco: Zaza (Leoncavallo 
Sammarco: Germania 
(Giordano) 
Renaud: La chemin du ciel 
Holmes) 
Renaud: Damnation de Faust 


(Berlioz) 

Maurel: Otello (Verdi) 
Giuseppe Pacini: Re di Lahore 
(Massenet) 


Boronat: Senza l’amore (Tosti) 


Battistini: Demone 
(Rubinstein) 
Battistini: D. Giovanni 
(Mozart) 
Scotti: Faust (Gounod) 
Scotti: D. al 
— (Donizetti) 


Magini-Coletti/Burzio: 
Trovatore (Verdi) 


A comprehensive and authoritative survey of the records and 
artistes concerned, prepared by the contributors themselves, 


accompanies each record. 


12” LPs 334 r.p.m. 41/8d. each (including P.T.). 


APRIL RELEASES—EB. SERIES. 7° EP 45 r.p.m. 16/8d. 


each (inc. P.T.). 


EBIS. EMMY DESTINN: Robert der Teufel—Geh sprach sie. 
IRENE ABENDROTH: Der Troubadour—Ein unnenn- 


bares. 


MEDEA MEI-FIGNER: Harold—Lullaby. 


EUGENIA MANTELLI: 


Lucrezia Borgia—Brindisi. 


EB20. FERNANDO DE LUCIA in Duets. 
La Sonnambula—Son geloso & Prendi l’anel (with 


GALVANY) 


Faust—Tardi si fa (with BONINSEGNA) 
L’Elisir d'amour—Obbligato, obbligato (with BADINI) 


EB24. NELLIE MELBA 


Hamlet—Mad Scene Q parts). Roi d’Ys—Aubade. 


Rogiletto—Caro nome. 


EB28. FRANCESCO TAMAGNO. 
Guglielmo Tell—O muto asil & Corriam, corriamo. 
Profeta—Sopra Berta & Re del ciel. 


EB29. LUISA TETRAZZINI. 


Lucia di Lammermoor—Quando rapita & Regnava ‘nel 


silenzio, 


Pescatori di perle—Brahma, gran Dio & Siccome un di. 


Trade enquiries to:— 


BELCANTODISC LTD. 


13 Gardner Road, Prestwich, Nr. Manchester 


AVAILABLE 8th APRIL 


— Rhapsody No. 1 in A Major, Op. 11 
nesco 
Rumanian Rhapsody No. 2 in D Major, Op. 11 


(Enesco 

Czech Philharmonic Orchestra 

Conductor: Constantin Silvestri 
LPM 310 


Sonatinas for Violin and Guitar, Op. 2 

(Paganini) 

Karel Sroubek (Violin), Zdenek Pitter (Guitar) 
LPM 373 


Sonata for Flute and Harpsichord (Richter) 
Jean-Pierre Rampal (Flute) 
Viktorie Svihlikova (Harpsichord) 
Sonata for Flute (Benda 
Sonata for Flute Op. 94b (Prokofiev) 
Jean-Pierre Rampal (Flute) 
Alfred Holocek (Piano) 
LPV 344 


Rumanian Folk Songs and Dances 
Marie Tanase, Ioana Radu Nita Vadeanu, 
Damian Luca (soloists) 
Rumanian Popular Ensembles—Ionel 
Budisteanu, Nica Predesco, Victor Predesco, 
Nelu Urziceanu 

LPM 459 


Annees de Pelerinage (Liszt) 

Il Pensieroso 

Sonetto del Petrarca No. 104 

Etudes after Paganini (Liszt) 

Piano Concerto in E Flat Major, No. 1 (Liszt) 
Valentin Gheorghiu (Piano) 

Czech Philharmonic Orchestra (Georges 


Georgescu 
LPV 255 


Rhapsody in F Minor, Op. 41, No. 1 (Tomasek) 
Rhapsody in A Minor, Op. 41, No. 3 (Tomasek) 
Eclogue in F Ma jor. Op. 35, No. 2 (Tomasek) 
Dithyramb in C Minor, Op. 65, No. 1 (Tomasek) 
Eclogue in C Minor, Op. 66, No. 6 (Tomasek) 
Eclogue y A Flat Major, Op. 47, No. 2 
(Tomasek 
a. in F Major, Op. 52, No. 1 (Tomasek) 
Josef Hala (Piano) 

LPM 408 


Mazurka No. 49 in F Minor, Op. 68, No. 4 
(Chopin) 
Etude in F Major, Op. 25, No. 3 we 
Etude in C Sharp Minor, Op. 10, No. 
(Chopin) 
Scherzo No. 1 in B Minor, Op. 20 (Chopin) 
Peter Frankl (Piano) 
Preludium in C Sharp Minor, 
Valse No. 3 in A Minor, Op. 34 
(Chopin) 
Valse No. 14 in E Minor, Op. posth. (Chopin) 
Etude in A Minor, Op. 25, No. 4 (Chopin) 
Tamas Vasary (Piano) 

LPM 374 

list releases on request 
talogue 6d. (post free 9d.) 
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successfully welds his ideas into a con- 
vincing whole; not in the least because he 
is an American composer with an academic 
background in place of Gershwin’s theatrical 
background, but becau:e he is, in the 
symphonic field, the more professional 
composer of the two. This is not necessarily 
to say the better composer; McBride may 
have skill and instinct to guide him to the 
“right” shape where Gershwin’s skill and 
instinct seem only to guide him to the 
“wrong”; yet in spite of this defect—clear 
enough in most of his concert works— 
Gershwin usually manages to bring his 
music off. He does so here; the Cuban 
Overture keeps on stopping and restarting 
maddeningly enough at the time; yet at its 
close you are very willing to hear it again. 
My own taste would be for very many 
re-hearings both of Gershwin and of 
McBride: I enjoyed both pieces of music 
enormously. 

They are both very well done by the 
Eastman-Rochester orchestra; how easy it 
is to persuade an American symphony 
orchestra into sounding either sultry or 
heady as the case may be I do not know, 
but Hanson certainly brings it off here. 
The attack of the orchestra is matched by 
the strength and brilliance of the recording; 
a lack of really warm string quality is 
comparatively unimportant in this partic- 
ular context. 

These two Latin-American pieces could 
not have been more appropriately backed 
than by a reissue of Morton Gould’s 
Latin-American Symphonette, winning music 
based on similar ideas to the others but 
organised in the form of a four-movement 
sinfonietta with each movement based on a 
different dance rhythm: Rhumba, Tango, 
Guaracha and Conga. This I reviewed more 
fully in our issue of June 1954, when it was 
first made available with the very good 
but somewhat inappropriate backing of 
three pieces by Samuel Barber. It is still 
so available on Mercury MRL2507; but 
he will be a strong-willed admirer of Latin 
American music who can keep a? = 
off the new disc. 


Op. 16. 

LISZT. Piano Concerto No. 2 in A 
major, G.125. Gyérgy Cziffra 
(piano), Orchestra 
conducted b 


André Vandernoot. 
H.M.V. Mono ALP1678 (12 in., 30s. 
plus 11s. 83d. P.T.). 

Tenderness on the part of soloist and 
orchestra alike illuminate this performance 
of the Grieg concerto thoughout. Every- 
where there is scrupulous attention to 
detail, and everywhere, too, there is the 
clearest emphasis on the more intimately 
romantic characteristics of Grieg’s music; 
this is surely as sensitively as the concerto 
hes ever been played. In moments of 
climax it is, too, as strong a performance 
2: could be wished, all the more effective 
f'- the strength having been held in 
reerve, 

Similar qualities invest the performance 
c! the Liszt concerto. This demands 
b: ‘liance rather more frequently than the 
G eg, a brilliance which Cziffra supplies 
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entirely convincingly. Again, though, 
Liszt’s tenderer moments are equally 
convincingly handled; and again this is as 
strong a performance as could be wished— 
I do not see how human hands could 
possibly make the final section sound more 
brilliant. 

The recording is very well balanced, 
with woodwind solos nearly always clearly 
audible even when the lie of the original 
music makes this extremely difficult. The 
general orchestral sound, brilliant in tone 
everywhere, is also admirably clear at all 
sorter moments. At climaxes, however, 
there does seem to be some slight lack of 
depth and richness of tone. Not at all, 
however, in a degree which could make it 
reasonable not to recommend the disc 
very highly. The coupling is obviously a 
great convenience to buyers who already 
own Cziffra’s version of the Liszt First 
Concerto, backed by the Hungarian Fan- 
tasio; but the outstanding quality of the 
performances concerned suggests that this 
might be a very good way to go about 
securing the Liszt concertos in any event. 

M.M. 


HAYDN. Symphonies. No. 45 in F 
sharp minor, “Farewell”: No. 82 in 
CG major, “Bear”. Sid 
Orchestra, Baden-Baden conducted 
by Rolf Reinhardt. Vox PL10340 
(12 in., 30s. plus 11s. 9d. P.T.). 

Of these two Haydn symphonies, No. 82 
seems not to be available in any other LP 
version, so that it is particularly pleasing to 
be able to welcome this one wholeheartedly. 
The Bear is one of the six symphonies com- 
missioned from Haydn in 1786 by the 
Concerts de la Loge Olympique in Paris. 
Not all of the six that Haydn sent were 
newly written, but No. 82 was, and it is 
reasonable to suppose that Haydn had the 
large forces of the Olympic Concerts in 
mind when he composed it. Certainly it is a 
large-scale, expansive work, with an un- 
usually passionate first movement for a 
symphony in C major. The allegretio 
variations that succeed it relax the tension 
without bathos, but the finale is the real 
gem of the symphony, with its grumbling 
“‘bear-like” drone, perhaps intended by 
Haydn as a good-natured reference to the 
French craze for musettes or hurdy-gurdies. 

Reinhardt secures. a fine, vigorous per- 
formance of the work from the Sidwestfunk 
Orchestra—a body of players that shows 
itself as happy in this style as in the most 
avant-garde compositions. Moreover, Vox 
have given the performance an almost un- 


exceptionable recording, quite without that 


absurdly cavernous resonance that has 
marred so many of their orchestral record- 
ings in the past. Only the strings are at 
times a little shrill. 

With No. 45 the present disc comes up 
against some rather stiff competition—from 
Miinchinger and the Stuttgart Chamber 
Orchestra and from Britten and the 
Aldeburgh Festival Orchestra on two Decca 
records, and from the Berlin Philharmonic 
under Fritz Lehmann on D.G.G. Of these 
the Britten version (a “live” recording of 
an Aldeburgh Festival performance— 
LXT5312) is the most interesting. So far 
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from being a distraction, I find the slight 
audience noises even add to one’s apprecia- 
tion of the joke in the last movement, where 
one by one the players tip toe away, and 
Britten is responsible for many imaginative 
points of phrasing and dynamics. But while 
I like Britten’s refusal to linger sentimentally 
over the slow movements, I do feel that he 
pours too much of his own highly char- 
acteristic nervous energy into the quick 
ones; Reinhardt’s slightly more expansive 
handling of them I find no less exciting and 
more genuinely Haydn-ish. Altogether, 
then, this is a very highly recommended 
addition to the slowly growing list of rr 
symphonies on record. JN 


HAYDN. Symphonies. No. 100 in G 
major, “‘Military”: No. 102 in B flat 
major. Bamberg Symphony 
Orchestra conducted by Ferdinand 
Leitner. D.G.G. DGM19151 (12 in., 


30s. plus 11s. 9d. P.T.). 
Coupled as above: 


L.P.O., Solti (1/55) LX T2984 
Sym y No. 100: 

L.P.O., van Beinum (10/52) LX T2683 

nm Orch., Malko (3/55) CLP1028 

L.S.O., Dorati (9/58) MRL2592 

Vienna + Woldike (1/59) PVL7064 
Svmphonv 102: 

New York P.O., Walter “or 7) ABL3123 

L.P.O., Solti 0/57) LW5288 

French Nat. Rad. Orch., aes 

(9 2) 83CX1458 
Vienna Op., Woldike (8/58) PVL7063 


These versions are among the best of all 
the existing versions of either symphony. 
Leitner gets splendidly lively playing from 
the Bamberg Orchestra, and D.G.G.’s 
recording is exceptionally faithful—even 
better than that which Decca gave to Solti’s 
earlier coupling of the same works, good as 
that was. Dorati’s performance of the 
Military may be even a shade more vivid, 
but there is in this new performance none of 
that element of “exaggeration” that I 
remarked on when I reviewed the Mercury 
disc last September. Leitner manages to be 
genial without sluggishness, and I would 
even go so far as to say that Beecham’s 
promised version is unlikely to be sig- 
nificantly better. If you happen to want this 
particular coupling of symphonies, the 
present disc is a perfectly safe recommenda- 
tion. Jj.N. 


HOLST. The Planets, Op. 32. Los 
Angeles Philharmonic Orchestra 


and women’s voices of the Roger 
Wagner Chorale conducted by Leo- 

Stokowski. Capitol Stereo- 
phonic SP8389 (12 in., 30s. plus 
lls. 84d. P.T.). Mono: (12/57) 
P8389. 


B.B.C.S.O. Sargent (1/59) ASD269 

Stokowski’s misinterpretation of The 
Planets needs only a brief description for 
those who don’t remember the general 
critical reception of the monophonic issue. 
The “‘improvement”’ of Holst’s scoring here 
and there is perhaps of minor importance: 
what really matters is the almost total 
incomprehension by the conductor of what 
was in Holst’s mind. The worst examples of 
this are Venus, where Stokowski seems to 


think the music has to do with the goddess — 


(of love) rather than the planet (the bringer 
of peace), and Saturn, where he apparently 


GRIEG. Piano Concerto in A minor, = 
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thinks the music dull, so it is all moved on 
and something is done to every possible 
phrase to make it interesting, with disastrous 
results to the mood of the music. Mercury and 
Jupiter suffer from just plain, heavy, dull 
playing (and one tempo in jupiter is 
misread). 

Incidentally, reviewing the mono version 
I accused the tape-editors of a bad join at 
figure 3 in Jupiter, but as it’s the same here I 
suppose they cannot be to blame: somehow 
or other it must have been played like this— 
though it’s difficult to see how. When we 
get to Uranus four bars are cut at one point— 
I don’t remember that in the mono edition. 

But the worst example of Stokowski’s 
incomprehension comes at the very end of 
the whole work and is a special treat 
reserved for buyers of this stereo version. 
You will probably remember that Holst 
wanted the celestial choir of women’s voices 
to fade gradually into nothingness. The 
mono record made them end with a bump 
and on the wrong chord at that. Careful 
to avoid any criticism on this point 
Stokowski now ends with each of the 
distant chords held for a moment—almost 
like an “amen’’. But the whole point of 
what Holst wanted was to suggest that these 
voices of outer space never stop. They are 
singing now as I write this and will be 
singing when you read it, though the 
moments when Holst brought them to our 
ears have gone. 

The stereo sound is good in general, but 
suffers from what I suspect to be another of 
Stokowski’s bright ideas. The strings seem 
to be banked all over the left and middle of 
the scene, while the woodwind are on the 
right and apparently to the fore and bang 
under a microphone. 

You will have gathered that this issue 
doesn’t get any blessing from me. There is 
no question at all of the supreme excellence 
of Sargent’s performance and of the stereo 
sound of his H.M.V. recording, probably 
even more brilliant than this Capitol and 
certainly completely natural. T.H. 


JANACEK. Taras Bulba. 
MARTINU. Frescoes. Royal Philhar- 
monic Orchestra conducted by 
Rafael Kubelik. H.M.V. Mono 
ALP1675 (12 in., 30s. plus Ils. 83d. 


P.T.). 

Taras 
V.P.M., Horenstein (8/56) PL9710 
P. O., Talich (8/58) LPV266 


Both these Czech works, if not precisely 
programmatic in detail, owe their inspira- 
tion to non-musical stimuli, in each case of 
foreign origin. As with films based on novels 
(about which perpetual argument rages), 
there are two criteria by which programme 
music has to be judged—to what extent it 
mirrors the original, and, independently of 
this consideration, how effective it is in its 
own medium. Never having read Gogol’s 
novel about the Cossack hero and his 
struggles with the Poles, I do not know if 
Janacek’s Taras Bulba adequately conveys 
the atmosphere of its literary original; but 
regarded purely as music, it is a work of 
obvious quality, combining vigour and 
lyricism, and revealing that distinct artistic 
personality which emerges in all Janacek’s 
music. The first movement has some lovely 
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sounds in it, the second is a good example 
of Janacek’s mosaic building, and only the 
third seems to me somewhat overblowr. 
Kubelik and the R.P.O. give it a good 
performance which is very clearly recorded, 
though with a dynamic range so wide that I 
had to keep crossing the room to turn the 
volume down in order to avoid being 
flattened against the wall by fortissimos. 

Martinu’s work—a recent one, dedicated 
to Kubelik and first played under his 
direction at the 1956 Salzburg Festival—is 
stated to be an impression, rather than a 
translation into musical terms, of the great 
frescoes by Piero della Francesca in Arezzo. 
I frankly find myself at a loss in these move- 
ments: as music in their own right they are 
turgid and undistinguished; and as a 
parallel to the paintings they are inexplic- 
able. For Piero was notable for two 
qualities above all: his impassivity (as 
Berenson puts it) and his skilful and original 
use of light and shade to give a sense of 
perspective. And where are they in this 
inflated, overscored, thick and graceless 
pudding of a work? The recording, even 
with this mammoth orchestra to cope with, 
is first-class, LS. 


KHATCHATURIAN. Piano Concerto 
in D flat major. 

PROKOFIEV. Piano Concerto No. | in 
D flat major, Op. 10. Mindru Katz 
(piano), London Philharmonic Or- 
chestra conducted by Sir Adrian 
Boult. Pye Mono CCL30151 (12 in., 
28s. 9d. plus IIs. 


Khatchaturian Concert 


Lympany, L.P.O., Fistoulari (3/53) LXT2767 

Pennario, Concert Arts, Slatkin (10/57) P8349 
Prokofiev Concerto: 

Lympany, Philh., Susskind (9/57) CLP1126 

Richter, Czech P. ‘0., Ancerl (11/57) LPV250 


This record is trebly welcome. Mindru 
Katz made so striking a first impression that 
many people will have looked forward to his 
reappearance in the gramophone lists, and 
his playing here fully confirms earlier 
opinions of his musicianship and virtuoso 


Mindru Katz, Douglas Terry (Pye Group Records Classical A. & R. Manager) and Karl Haas 
in conversation. 


technique: secondly, it was time for a now 
recording of the Khatchaturian, since tie 
Decca now sounds its age and is deficient n 
clarity, and the Capitol is extremely shallow, 

with a horrible tinny piano; and third'y 

for the first time the Khatchaturian cc. 
certo, though lasting only about 36 minut-s, 
has not been allowed to monopolise two 
sides of a disc. From every point of vicw 
this performance is way ahead of its rivals. 
The recording is very clear, and the balance 
very satisfactory (it is fatally easy for the 
piano to hammer its way over everything in 
this work); only in the first movement 
cadenza did I wonder if the engineers had 
not dropped the level rather much. The 
playing by Katz and the orchestra calls for 
superlatives: unlike many pianists, Katz 
doesn’t reduce this concerto to mere razzle- 
dazzle, and some of the Armenian effects— 
e.g., the delicate tinkle of the second subject 
in the first movement recapitulation—are 
enchanting. The Andante starts rather slowly 
for its marking con anima, but I am glad to 
hear that the gentleman in the L.P.O. who 
plays the flexatone has kept up his practice 
of this rarely demanded instrument: the 
big tune would sound all wrong without it. 


There is already on the market an 
extremely good performance of Prokofiev’s 
First Concerto by Moura Lympany and the 
Philharmonia; but though the orchestral 
playing of the broad opening tune is less 
polished here than in the earlier version, this 
recording has a slight lead over the other by 
virtue of Katz’s sparkling but delicate 
brilliance and his buoyant rhythmic sense, 
and of the admirable balance between 
soloist and orchestra, as, for example, in the 
imitative entries in the beautiful variations 
of the middle section. We know that 


Glazunov walked out of the first perform- 
ance of this work: any composition teacher 
these days would shed tears of joy if any 
of his twenty-year-old students iy 
anything to touch it. L.S 


(photos Pye) 
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Engineered . . . for the Finest High Fidelity 


AUDIO FIDELITY RECORDS 
bring you unsurpassed sound reproduction, both stereophonic 
and monaural, FOR THE FIRST TIME OUTSIDE THE U.S.A.— 


with new positive microphone techniques, emphasis on clarity, brilliance and quality of 
recording consistent with maximum definition and minimum distortion, realizing the 
ultimate in signal to noise ratio, plus advanced engineering techniques to maintain maximum 
level and dynamic range. Pressed on pure vinyl specially formulated to result in the 
long-wear of the high frequency groove etchings as well as the 

long life of the recording. Factually the highest standard in high fidelity. 


AUDIO FIDELITY RECORDS 


The Highest Standard in High Fidelity 


%& Precision mastering achieving maximum stylus velocity with minimum distortion. 

¥%& A frequency range of 16 c ps to 25,000 c ps making possible that additional warmth of 
tone that is felt rather than heard. 

¥%& Thick Polythene sleeving and attractive, strong American style album covers ensure 
protection with eye appeal. 

%& Playback equipment should be of extreme wide range and fidelity to get the best out 


of your Audio Fidelity records, the following data will be of assistance : 


Low Frequency Limit l6 cps 
High Frequency Limit 25,000 cps 
Crossover 500 cps 
Rolloff 13.75 db at 10 Ke 


MAKE SURE YOU SEE AND HEAR THESE SUPERB RECORDS AT 


THE AUDIO FAIR, HOTEL RUSSELL, RUSSELL SQUARE, W.C.I. APRIL 2nd-5th 


BOOTH 29 and ROOM 356 (Third Floor). Records will be on general 
release throughout the U.K. from May Ist. 


AUDIO FIDELITY (ENGLAND) LTD., 44 CRAWFORD STREET, W.! 
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COLLECTORS’ 


62 NEW OXFORD STREET, LONDON, W.C.! 
63 MONMOUTH STREET, LONDON, W.C.2 


CORNER 


(LANgham 6155) 
(TEMple Bar 5614) 


WE CAN STILL SUPPLY NEW COPIES of these NOW DELETED 78 r.p.m. 
VOCALS. Limited supplies. Home customers please add 2/- postage, per order. 


GALLI-CURCI: Echo song/Lo here the gentle lark ... 
GALLI-CURCI: Barber: una voce/Butterfly: Un bel di 
GALLI-CURCI: Solveig’s song/Lo here the gentle lark 
GEDDA: Prince igor: Cavatina/Magic Flute: Bildnisarie 
GEDDA: Waltz Dream: aria/Land of Smiles: Heart's delight 
GEDDA: Pearl Fishers: Je coris entendre/Manon: Le reve ... 
GEDDA: Rigoletto: Ella mi fu rapita/Marta: Ach so fromm 
GIGLI: Serenata (Toselli)/Notturno d'amore (Drigo) 
GIGLI: Elegie (Massenet)/Plaisir d'amour (Martini) ... 
GIGLI: Arlesiana: E la solita storia/Panis Angelicus ... 
GIGLI: Celeste Aida/Boheme: Soave fanciulla, w. Caniglia . 
GIGLI: Don Giovanni: II mio tesoro & Dalla sua pace om 
GIGLI & CANIGLIA: Traviata: Un di felice & Parigi o cara 
GIGLI & DAL MONTE: Butterfly: Love duet, 4 sides (2) 
GIGLI: Dicitencello vuje & Cor’ngrato (Neapolitan) ... 
GIGLI: Turandot: Nessum dorma/Elisir: Quanto e bella 
GIGLI: Autunno & Ave Maria (Gibilario) . 
GALLI-CURCI, DE LUCA, etc.: Lucia: 
et 
GOBBI: Rigoletto: ‘Pari ‘Di om 
JOAN HAMMOND: Rusalka: Silver moon/Pique Dame: Midnight 
HUSCH: Hansel & Gretel: Besenbinder/Konigskinder-aria 
{SLANDI & BREMS: Trovatore: Mal reggendo & Nostri monti ... 
KIPNIS: Erikonig, Heidenroslein & Ungeduld (Schubert) 
KIPNIS: Zauberflote: Diesen heilgen Hallen/Figaro: Rache 
KORJUS: Zauberflote: Holle Rache/Seraglio: Martern aller 
KORJUS: VespriSiciliani: Bolero/Mireille: Valse... 
KORJUS: Nightingale (Moskowsky)/Filles de Cadix (Delibes) 
KUNZ: Figaro: Non piu andrai/Magic Flute: Ein Madchen .. ° 
MARTINELLI & HOMER: Trovatore: Mal & Nostri 
monti 
McCORMACK: to Christ King (O'Brien) 
McCORMACK: Come back to Erin/Snowy breasted Pearl . ‘ 
McEACHERN & WILLIAMS: Gendarmes duet/Lord is Man ‘of War 
MELCHIOR: Meistersinger: Preislied/Siegfried: Nothung! 
MELCHIOR: Siegfried: Was ruht dort... Das ist kein Mann 
MUHL: Zauberflote: The 2 Queen of the Night arias 
MUZIO: Forza: Pace mio Dio/Chenier: La mamma morta... 
NASH: Fair Maid of Perth: Serenade/Boheme: Tiny hand ... 
PONSELLE: Norma: Casta Diva, 2 sides one ose oo 
PRINTEMPS: Plaisir d'amour/Au clair de la lune 
SCHIPA: A Granada & Ay Ay Ay we ese 
SCHIPA & FAVERO: Amico Fritz: Cherry pon 2 den eve 
SCHUMANN: Du bist die Ruh, Heidenroslein, Lied im Grunen ... 
SCHUMANN: Hoffman: Barcarolle/Still wie die Nacht . 
SCHUMANN: Ruhe Sussliebchen (Brahms)/2 Schubert songs 
SCHWARZKOPF & SEEFRIED: Hansel & Gretel scenes (2) 
SCHWARZKOPF: Nozze di Figaro: Recit & Dovesono ... eco 
SCHWARZKOPF: Merry Widow: Vilia & Heia Madel, w. Kunz ... 
SEEFRIED: Zauberflote: Ich fuhis/Figaro: Deh vieni 
SEEFRIED: Mozart—Kinderspiel, Zauberer, Warnung, etc. 
SEEFRIED: Mozart—Abendempfindung, Veilchen, Sehnsucht 


OLYMPUS RECORDS 
second release of Historical re-issues on E.P. will be issued immediately 
after the Budget. |2/- each; plus Purchase Tax. 
ORE204 ROSINA STORCHIO, soprano: Don Pasquale: 
yo guardo...Soanch’io. Linda di Chamounix: 
O luce/Fra Diavolo: Si domani. 
ORE20S EMILE SCAREMBERG, tenor: Romeo & Juliette: 
Leve toi, Mignon: Elle ne... Si j’etais Roi: 
J’ ignore son nom/Reine de Saba: Inspirez-moi. 
ORE206 ALESSANDRO BONCI, tenor: Luisa Miller: 
Ah fede negar . . . Quando le sere. Traviata: 
De miei bollenti spiriti/Aida: Celeste Aida. 
ORE207 SOLOMEA KRUSCENISKI, soprano: Adriana 
Lecouvreur: 2 arias. Wally: Ebben, ne andro 
lontana & Lasciali dir (Quaranta). 


Order med your Dealer now; in case of difficulty, Trade & Public are invited 
to write 


OLYMPUS RECORDS LTD., 5 Laurence Pountney Hill, 
London, E.C.4. (MIN 6610) 
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Gesellschaft 


APRIL RELEASES 
45 EP. 


CHOPIN 
Etude No. 5 in G flat, Op. 10 
Etudes from Op. 25: 
No. 1 in A flat No. 9 in G flat 
No. 6 in G sharp minor 


No. 8 in D flat No. 10 in B minor 
Kurt Leimer, Piano 


EPL 30321 


CHOPIN 
Mazurkas 


C sharp minor, Op. 6, No.2 - 33, 
A minor, 68, No. 2 


F major, 17, No. 4 - 
Czerny-Stefanska, 
EPL 30322 


DISTLER 


From the Moerike-Ch 
Vorspruch Kinderlied fuer A 
Mausfallenspruechlen - Die Kroenung 
Wanderlied: Der Gaertner (3rd Version) 
Verborgenheit (2nd Version) Gebet (Ist Version) 
Norddeutscher Singkreis, Hamburg/G. Wolters 


L 
Berlin Radio Symphony Orchestra/Dohnanyi 


“Faust” (Avant de quitter ces lieux) 
Eberhard Waechter, Baritone 


“Faust” (Le veau d’or est toujours debout) 
“Faust” (Vous faites ’'endormie) 
Kim g, Bass 
Chorus of the ievesien Radio 
Munich Phillsarincaic Orchestra/Ferdinand Leitner 


EPL 30339 


MUSSORGSKY 
Gopak - Hebrew Melody 
FALLA 
Danse espagnole de “La vida breve” 


CHOPIN 
Nocturne in E flat, Op. 9, No. 2 


es rhythmiques) 


Schi Hirsh, Piano 


EPL 30337 


VERDI 
© cara patria) 
e lestremo addio) 
im Borg, Bass 
Chorus of the Bavarian Radio 
Bamberg Orchestra/Artur Rother 
EPL 30236 
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BEETHOVEN 
String Quartet No. 8 (Rasumovsky) 
E minor, Op. 59, No. 2 
Koeckert Quartet 
DGM 18366 


EGK 
“Die Zaubergeige” (The Magic Violin) 
Scenes from the Opera 
Soloists with the Chorus and 
Orchestra of the Bavarian State Opera 
Conductor: Werner Egk 
DGM 19062 


GRIEG 
Solveig’s Song - Solveig’s Lullaby 
A Swan - Last Spring 
Annelies Kupper, Soprano 
Munich Philharmonic Orchestra 
Conductor: Fritz Rieger 


R. STRAUSS 
Zuneigung - Ich trage meine Minne 
Heimliche Aufforderung - Cecilia 
Peter Anders, Tenor 
Munich Philharmonic Orchestra 
Conductor: Fritz Lehmann 


WAGNER 
Wesendonck Songs 
Astrid Varney, Soprano 
Bavarian Radio Symphony Orchestra 
Conductor: Leopold Ludwig 
DGM 19059 


MOZART 
Clarinet Concerto, A major, K.622 


WEBER 
Clarinet Concerto No. 1, F minor, Op. 73 
Heinrich Geuser, Clarinet 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
DGM 19130 


MOZART 
Piano Sonata, D major, K.284 
Piano Sonata, A minor, K.310 
Conrad Hansen, Mozart Piano 
DGM 18505 


STRAWINSKY 


Divertimento 
(from “‘Le Baiser de la Fée’’) 


RAVEL 
Introduction and Allegro 
Nicanor Zabaleta, Harp 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 
DG 17135 


STRAWINSKY 
The Firebird (Ballet Suite) 
Song of the Nightingale 
Radio Symphony Orchestra of Berlin 
Conductor: Lorin Maazel 
DGM 18498 


MARIA STADER, SOPRANO 
Songs by 
Schubert - Mendelssohn and Schoeck 
Rudolf Gall, Clarinet - Karl Engel, Piano 
DGM 19136 


Please write for free inclusion in our mailing lists to: 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 


12/13 RATHBONE PLACE, OXFORD STREET, LONDON, W.1 


TELEPHONE: LANGHAM 8156/7/8 
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- Violin Concerto, D major, Op. 61 Symphony No. 3 in E flat, Op. 97 <! es 
> Roman Totenberg, Violin (Rhenish) <4 
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Les Pritedes Polish Radio Symphony Orchestra 
> Andor Foldes, Piano Conductor: Witold Rowicki <i poe 
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WEBER <{ Vox 
Overture “Euryanthe” good 
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LISZT. Piano Works. La Lugubre 


Gondola : Czardas Macabre : Mephisto 
(a) Malé- 
Alfred 


Waltz No. 1: Unstern. 
diction. (6) Totentanz. 
Brendel (piano) with (a) and (b) 
Vienna Symphony Orchestra con- 
ducted by Michael Gielen. Vox 
PL11030 (12 in., 30s. plus Ils. 9d. 
P.T.). Items (a) and (6) are also 
available in Stereo form, STPL11030% 
(12 in., 30s. plus 11s. 9d. P.T.). 


The Dance of Death (based on the Dies 
Irae theme) and the first Mephisto Waltz 
are well known and have been recorded 
before. The Malédiction, which was Liszt’s 
first essay in concerto writing and is 
accompanied by strings only, used to be in 
Decca’s catalogue before the LP era. The 
three remaining piano pieces (published in 
Volume One of the English Liszt Society’s 
publications) all date from Liszt’s last and 
most prophetic years as a composer; of 
these the Czardas macabre and La lugubre 
gondola have been recorded before but are 
not currently available. Brendel chooses 
No. 2 of the lugubrious gondolas as did 
Jean-Michel Damase on his now deleted 
recording. 

Mr. Brendel, whose name is held in awe 
by every good student of Liszt, is thus 
breaking fresh ground on this disc. How 
lucky indeed we are to have in Europe at 
the moment both Gyérgy Cziffra and 
Alfred Brendel to reveal the variety and 
splendour of Liszt’s music. They are poles 
apart as pianists: Cziffra excels in the 
spectacular pieces, Brendel in the reflective 
ones. But they meet every now and then 
on common ground—the first Mephisto 
Waltz for example, of which Brendel gives a 
stunning performance, marred only by 
lack of clarity in the thunderous statements 
of the first waltz theme. He is tremendously 
impressive in the other solo pieces too, 
and here’s the rub for stereo owners. 
Vox evidently find that their policy of 
good value in playing time doesn’t work 
stereophonically, and on the stereo disc the 
solos are omitted, leaving, what most of us 
would call short sides, 17 and 143 minutes 
respectively. 

Nor is the stereo comfortable in the 
Totentanz. The hall is plainly a resonant 
one, and the piano shows traces of a 
fortepiano in its ancestry—the tone is 
firm but decidedly clangy—and in 
stereo we hear the piano coming from the 
right and echoing all round the room. 
I found it necessary to boost the left 
speaker to focus the violins. The Malédiction 
sounds more effective and the piano is 
centred, but poor string ensemble (it is 
said to be a difficult piece for the band) 
shows up even more in stereo. 

It is obviously cheaper, and I think 
euphonically more gratifying, to get the 
mono version of this*record. The solo 
pieces add so much to the value of the 
disc, and it is a disc well worth having if 
you enjoy Liszt’s music. The order of the 
scios on side two is wrongly given on label 
and sleeve alike. But few people are likely 
te confuse the Mephisto Waltz (which is in 
dance rhythm) with the Unstern, (which 
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means “sinister”). Anyhow, for reasons of 
effect presumably, the brilliant waltz is 
placed last on the disc. W.S.M. 


MOZART. 


(clarinet), 

Orchestra conducted by 

Talich. Supraphon Mono LPM411 
(10 in., 22s. 3d. plus 8s. 8d. P.T.). 

MOZART. Clarinet Concerto in 
A major, K.622. 

WEBER. Clarinet Concerto No. 1 in 
F minor, Op. 73. Heinrich Geuser 
(clarinet), Berlin Radio Symphony 
Orchestra conducted by Ferenc 
Fricsay. D.G.G. Mono DGM19130 
(12 in., 30s. plus 11s. 9d. P.T.). 

Mozart Clarinet Concerto 
(3/58) AXL2002 


Kell, Zimbler Sinfonietta 
Lancelot, O.L. Ensemble, Froment 
(3/54) OL50006 
LXT2990 


Peyer, L.S.O., Colli 2/55 
ell, nk AXTLIO“L 


Kell, Zimbler Sinfonietta 
Schonhofer, V.S.O., Pa 


Peyer, L.S.O., Collins 

Walton, Philh., Karajan (2/5 

Goodman, Boston S.0., Munch (7/57) RB16013 
de Wilde, Concertgebouw, Beinum 


(7/58) ABL3217 
To be competitive with the best of the 
existing versions, many of them complete 
on a single twelve-inch side, a new double- 
sided ten-inch recording would need to 
have some very outstanding advantages of 
a kind difficult to detect in the new 
Supraphon disc. For though Riha plays 
fluently, in tune, with an agreeable vibrato, 
and to some extent stylishly, he is liable to 
snatch at detached notes in a way that may 
seem unpleasant. Throughout, too, he 
favours a thin tone not improved in the slow 
movement by some mild recording dis- 
tortion. Yet more strongly than any 
details will a general lack of impetus in 
the playing of both soloist and orchestra 
probably be felt to be decisive; a deficiency 
most noticeable in the opening movement, 
which sounds very reluctant indeed. The 
general quality of recorded sound, how- 
ever, is not unpleasant, suffering only from 
a slightly gritty string tone and a balance 
somewhat on the backward side for the 
clarinet. 

The new D.G.G. version of the Mozart 
offers a rather better sound, with a reason- 
ably rich and full orchestral quality and 
good balance nearly everywhere. Indeed 
it is the orchestra, which plays stylishly, 
that principally holds the ear, for the 
soloist, Heinrich Geuser, has a_ solid, 
workmanlike approach to the work which 
is never offensive yet is seldom captivating. 
Again, more impulse in general might have 
helped the first movement, though not the 
finale, which goes well—in fact towards the 
end Geuser seems to wish to push matters 
along faster than the orchestra does. 

For the Weber concerto on the reverse 
the soloist adopts.a similar style, to which 
the nature of the music allows a much 
greater success than in the case of the 
Mozart. A strong technique verges on the 
dashing for some of Weber’s bravura 
passages, and for some other bravura 
passages, too—for here, far from falling 
back on any cuts, the text appears to have 
occasional interpolations. A good orches- 
tral sound—the extended passages in the 
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slow movement for three solo horns are 
splendidly done—backs up the strength of 
the soloist in projecting the music, and 
again a good balance is maintained through- 
out. It may be that some small lack of 
apparent sympathy with the concerto’s 
more romantic moments prevents this 
version coming off quite ideally; yet it is 
unquestionably the best LP we have yet 
been allowed of a work hitherto more 
noticeable for its recorded failures than its 
recorded successes. 

The Weber concerto allows this D.G.G. 
disc as a whole to be a reasonable recom- 
mendation for an acceptable Mozart where 
couplings may be of importance. It joins 
in this category Bernard Walton’s Columbia 
record with the Mozart 39th Symphony; 
Benny Goodman’s R.C.A., with the Mozart 
Clarinet Quintet (the only single-sided 
version of that work available); and 
Bram de Wilde’s Philips, with the Mozart 
Flute and Harp Concerto. Yet considering 
the Mozart Clarinet Concerto only, I still 
believe choice should lie between Reginald 
Kell’s Brunswick AXTL1071, with the 
Brahms Clarinet Trio, and Gervase de 
Peyer’s Decca LXT2990, with the Mozart 
Bassoon Concerto. De Peyer’s most beauti- 
ful performance is also available separately 
on Decca LW5261. M.M. 


MOZART. Flute Concertos. No. | in 
G major, K.313: No. 2 in D major, 
K.314. Andante, K.315. Elaine 
Schaffer (flute), Philharmonia 
Orchestra conducted by Efrem 
Kurtz. H.M.V. Mono ALP1676 


(12 in., 30s. plus 11s. 83d. P.T.). 


Concertos Nes. 1 and 2 coupled: 
Wanausek, V.P.M., Swarowsky (5/54) PL8130 
Barwahser, V.S.O., Pritchard (7/55) ABL3059 


Miss Schaffer performs Mozart’s two 
flute concertos fully as well, from the 
technical point of view, as either Camillo 
Wanausek for Vox or Hubert Barwahser 
for Philips, and H.M.V. have given her a 
slightly better recording than either of them 
enjoyed. Moreover she includes in the 
present disc the Andante, K.315, that Mozart 
probably supplied as an alternative to the 
remarkable slow movement of K.313: it 
seems to have proved altogether too remark- 
able for one of its early interpreters! The 
substitute movement is not as distinguished 
or original, but it is nevertheless an accept- 
able bonus. 

In general, then, it seems fair to assume 
that this is the most attractive version of 
these concertos available on disc, and only 
scrupulousness compels me to mention one 
or two minor points that tell against it. 
Miss Schaffer’s cadenzas, for one thing, 
seem curiously shapeless and_ styleless; 
although they are not as long as those that 
Wanausek inflicts on us (those are practically 
concertos in themselves), I still prefer Bar- 
wahser’s brief flourishes. Again, in spite of 
the fact that the Philharmonia is a finer 
orchestra than the Vienna Symphony, I am 
inclined to think John Pritchard shows more 
feeling for Mozart than Efrem Kurtz, the 
conductor on the disc under review. Kurtz’s 
(or Miss Schaffer’s) tempi for both the first 
two movements of K.313 seem just a little 
sluggish when one compares them with 
Pritchard’s on the earlier disc, and this is 


A major, K.622. Vladimir Riha ise 

Ba 
6/55) ABR4033 
: 
2 

| 


518 


the more important in that these two move- 
ments are the finest in either work. If you 
happen to own the Philips recording of 
these two concertos, then, I think you have 
no reason to feel dissatisfied, but all in all 
this new H.M.V. one is probably the best 
buy if you are starting from scratch. J.N. 


MOZART. Violin Concertos. No. 4 in 
D major, K.218: No. 6 in E flat 
major, K.268. Reinhold Barchet 
(violin), Pro Musica Orchestra, 
Stutt conducted by Rolf Rein- 
hardt. Vox PLIO110 (12 in., 30s. 
plus 11s. 9d. P.T.). 

Concerto No. 4: 
Goldberg, Philh., Susskind (3/58) PMA1003 
Grumiaux, V.S.O., Moralt (4/55) ABL3040 
Menuhin, Philh., Pritchard (10/55) ALP1281 
Elman, N.S.O., Krips (10/56) LXT5078 
Schneiderhan, Berlin P.O., Rosba 
(6/57) DGM18$14 


D. Oistrakh, rmandy 

(7/57) ABLS45 or (8/8) GBR6506 
Concerto No. 6: 

Ferras, S. O., Munchinger (7/55) LX T5044 
Reinhold Barchet coupled these two 
concertos on an earlier Vox disc, now 
deleted, and I remember being very 
impressed by the combination of strength 
and refinement that he brought to the solo 
parts. In spite of a rather boxy orchestral 
sound his version was among the best 
available at that time. However since then 
the competition has become fiercer. 
Ojistrakh’s performance is, in terms of sheer 
violin-playing, almost literally incomparable, 
while Schneiderhan’s is beautifully stylish. 
It is the Schneiderhan recording that parti- 
cularly invites comparison with Barchet’s 
new version of K.218, because both of them 
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bring to the music an awareness of 
eighteenth-century style and resist any 
temptation to turn the work into a large- 
scale romantic concerto. As far as the 
solo playing itself goes there is not really a 
lot to choose between them, I think— 
Schneiderhan is silkier, Barchet more 
robust; but the Berlin Philharmonic provides 
afar better accompaniment for Schneiderhan 
than the Stuttgart Pro Musica players can 
(or at any rate do) for Barchet. This new 
Vox disc is certainly better in sound than 
the one it replaces, but the string tone is 
still wiry, and the wind parts are not as 
clear as D.G.G. manage to make them. In 
other words Schneiderhan’s version of 
K.218 seems to me the most desirable, and 
it has moreover the advantage of being 
coupled with the A major concerto, K.219, 
which is a masterpiece. Barchet’s coupling 
is the largely spurious E flat concerto, 
K.268, which seems to me of more scholarly 
than musical interest. Moreover if you 
should want a recording of K.268, Christian 
Ferras’s version on a Decca disc strikes me 
as preferable; once more it is the refinement 
of the orchestral playing that puts it 
decisively ahead of the Vox record. 

My own recommendation for anyone 
who wants recordings of Mozart’s Third, 
Fourth, Fifth and Sixth Violin Concertos 
would be LXT5044 (Ferras playing the 
Third and Sixth) and DGMI831I4 
(Schneiderhan playing the Fourth and 
Fifth). On the other hand if you parti- 
cularly want the Fourth and Sixth coupled, 
this new Barchet record is the only way in 
which you can get them, and as long as 


Elaine Shaffer and her husband, Efrem Kurtz (both seated) listening to a playback of the Mozart —_ 
Concertos reviewed on this page. Standing Wf right) are Peter Andry ana Victor Olof, who 
supervised 


the recording. (photo: E.M.1.) 
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you are prepared to ignore some rathe: 
stodgy orchestral ods. a it should fill the 
need quite satisfactorily. J-N. 


RAVEL. Introduction and Allegro. 
STRAVINSKY. Le Baiser de la Fée— 
Divertimento. Nicanor Zabaleta 
(harp), °Berlin Radio Symphony 
Orchestra conducted by Ferenc 
Fricsay. D.G.G. Mono DGI17135 
(10 in., 22s. 3d. plus 8s. 8d. P.T.). 
Whole ballet 
Cleveland Oreh., Stravinsky 
Divertimento: 
Suisse, Ansermet (12/51) LXT2631 
French National Radio Orch., Markevitch 
(3/55) 38CX1228 

All self-respecting addicts will of course 
possess, or intend to possess, Stravinsky’s own 
recording of Le Baiser de la Fée—the whole 
score, that is, and not just the Divertimento 
that he selected from it. On the other hand 
the Divertimento probably contains some of 
the most accessible music Stravinsky has 
written since Firebird, and for that reason 
many people will enjoy it who would 
hesitate to call themselves wholehearted 
admirers of his later music. Part of the 
reason for this accessibility lies in the fact 
that Le Baiser is a “tribute to Tchaikovsky”’; 
in it Stravinsky uses a number of Tchai- 
kovsky themes, and although the harmonisa- 
tions and counterpoints that he adds to 
them are distinctly his own, they:are yet 
controlled by a kind of affinity with 
Tchaikovsky’s own style. 

The present record perhaps over- 
emphasises the affinity, by adding rather 
more in the way of expressive nuance than 
Stravinsky actually calls for; it is, so to 
speak, Stravinsky spoken with a Central 
European accent. But this matters much 
less in the present work than in, say, the 
Symphony of Psalms—Fricsay’s reading of 
which I criticised when it came out last 
April. In any case this slight over- 
expressiveness is quite overshadowed by the 
beauty of the playing, above all the 
phrasing, of these Berlin players. The 
recording, even in this mono version, has a 
good deal of the sense of perspective that 
we associate with stereo, and this enables us 
to catch the details of what is certainly the 
most polished and accurate performance of 
this work on records. (Just one grouse : why 
did Fricsay allow, or encourage, his harpist 
to arpeggiate the final chord of the Scherzo?) 
One of these days I hope to hear a perform- 
ance of a Stravinsky work by a British 
orchestra that is as rhythmically alive as this, 
but that won’t happen until a great deal 
more time is spent on rehearsal than it is at 
present. I strongly and confidently recom- 
mend this disc to anyone who knows 
the early Stravinsky ballets and wants to 
explore further, but is not quite sure what 
to listen to next. 

Ravel’s Introduction and Allegro may not at 
first sight be a particularly appropriate 
filler, but it is none the less welcome since 
the old Capitol recording with the Holly- 
wood Quartet is scheduled for deletion. 
This is a very attractive performance, only 
lacking the last degree of rhythmic flexibility 
to make it an ideal one. The recording is 
once more excellent. J.N. 
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ROSSINI. Overtures. La Gazza Ladra: 
La Scala di Seta: La Cenerentola: Il 
Barbiere di Siviglia: L’Italiana in 
Algeri: Il Signor Bruschino. Minne- 
apolis Symphony Orchestra con- 
ducted by Antal Dorati. Mercury 
MMAI11006 (12 in., 28s. 9d. plus 
11s. 24d. P.T.). 

I greatly enjoyed this deft Rossini 
playing, the more so since I heard it just 
after the Toscanini disc of overtures (noticed 
on page 534). Here is no ruthless punishing 
of the poor orchestral players: they are 
certainly often made to play very quickly, 
but never to the extreme limits. The result 
is gain all round—in style, rhythm, clarity 
and, most of all, in general enjoyment. All 
these overtures are excellently done, with 
the best-known of all, The Barber of Seville, 
perhaps the least successful. 

But it is good to have The Thieving Magpie 
played with unhurried grace, yet in pointed 
style, and to find good solo oboe playing, so 
particularly necessary, in several overtures. 
Cinderella is played in the version without 
trombone and the playing is here as good as 
elsewhere. In fact, I enjoyed this whole 
collection. 

General sound, good. Recommended as 
a lively competitor to Markevitch’s disc of 
Rossini overtures (Col. 33CX1560), the 
same six, except that Markevitch has the 
sense to do William Tell instead of Signor 
Bruschino (a rather silly little overture). 
Choice may well depend on which of these 
two you happen to want. ye. 


*SIBELIUS. Violin Concerto in D 
minor, Op. 47. 

*TCHAIKOVSKY. Sérénade Mélan- 
colique. Souvenir d’un lieu cher: 
Scherzo. Ruggiero Ricci (violin), 
London Symphony Orchestra con- 
ducted by Oivin F; tad. Decca 
Stereo $XL2077 (12 in., 28s. 9d. plus 
11s. 24d. P.T.). 

This is a rewarding first stereo issue of the 
Sibelius, both in performance and in 
recording. Ricci attacks the music with 
authority, yet is perfectly prepared to melt 
when the deeply romantic moments come. 
His virtuosity is renowned and in general 
he is certainly on top of this concerto, even 
though just here and there, specially in the 
finale, I felt he was coping with difficulties. 
But this impression may be partly due to 
the recording, for the effect is of a thinning 
of the tone and it might be that at such 
moments the orchestra was getting the best 
of the microphones. 

My other criticism concerns the soloist’s 
line in the slow movement. Ricci has just 
the right feeling for this deeply romantic 
music, but I personally would like a steadier, 
more consistently round, sound from his 
violin. All in all, however, this is a perform- 
ance to be heard. It is vital and gripping, 
while the L.S.O. under Fjeldstad accompany 
well, 

The recording itself is first-class, with a 
\ vid sound. of great spaciousness. and just 
ecough feeling of direction about it. 
T: umpets and trombones blazed a bit too 
m.ch for me in the first movement (not 
el:ewhere), but such moments this 
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concerto are infrequent anyway. Altogether, 

I found this disc (including the well- 

contrasted pair of “‘encores’’) most enjoy- 

able. 

SMETANA. The Bartered Bride: 
Overture. 

WEINBERGER. Schwanda the Bag- 
piper: Polka and Fugue. Pro Arte 
Orchestra conducted by Charles 
Mackerras. Pye Mono CEM36014 
(7 in., 9s. 3d. plus 3s. 74d. P.T.). 

The Smetana goes very well indeed, in a 
tremendously alert style helped along 
substantially by a momentary easing up for 
the D fiat episode just before the end, and 
hindered scarcely at all, really, by the 
no doubt accidental loss in editing of 
bar 189. Schwanda, too, has many happy 
moments: the side-drum’s sudden inter- 
jection in the last bar of the Polka, the 
splendid Pro Arte violas’ interjections 
almost everywhere. Yet there are too, a few 
less happy moments: the electronic organ 
is surely caught all too vividly at the end, 
and the strings exploring the upper altitudes 
of B major do sometimes sound thinner 
than Weinberger actually compelled. The 
recording is vivid rather than smooth, 
conveying some devastating percussion 
playing more effectively than any parti- 
cularly well blended overall effect. What- 
ever else it may be this record certainly runs 
no risk of being called dull. M.M. 


STRAVINSKY. The Firebird—Ballet 
Suite. Petrushka—Ballet Suite. 
Berlin Philharmonic Orchestra 
conducted by Leopold Stokowski. 
Capitol Mono P8407 (12 in., 30s. plus 
11s. 84d. P.T.). 


Coupled as above: 
Paris Cons., Monteux (12/57) RB16047 


Stokowski’s Firebird makes an impressive 
sound. The reading is conceived from the 
outside, made from striking effects of 
colour, rhythm and accent. Those who 
know the Fokine ballet will probably feel 
that this performance is lacking in the right 
kind of atmosphere and magic. Stokowski 
gives us the numbers of the familiar 1919 
Suite, but with some changes of orches- 
tration: bells have apparently been added 
to the crash-chords at the start of the 
Infernal Dance; the harp continues to 
double the clarinet two bars after figure 12 
in the Finale. The recording is excellently 
clear; but it seems as if the general dynamic 
level may have been stepped back a little 
at the Allegro non troppo of the Finale, where 
nag | trumpets and trombones take the tune 
in 7/4. 

Even if one preferred this reading to 
Monteux’s (and it would be eccentric to 
do so), it would represent poor value, in 
that the R.C.A. disc couples the Firebird 
Suite with the whole of Petrushka; while 
Stokowski gives us only a selection from the 
latter ballet. He opens with the Russian 
Dance, goes on continuously through 
scene 2, in Petrushka’s cell; then skips the 
third scene and goes straight into the final 


one, using the concert ending after the © 


Masqueraders that Stravinsky wrote in 
1946, which omits The Scuffle, Death of 
Petrushka, Police and Charlatan, and 


519 


Vociferation of Petrushka’s double, and 
from a dramatic point of view deprives the 
whole tale of its most striking feature. It 
is a clear, often a biting performance, not 
altogether free from those exaggerations, 
to the point of distortion, which so often 
mark this conductor’s readings. The piano 
is not well recorded, and the horns make a 
slightly horrid sound in the Dance of the 
Wet-Nurses. The performance does remind 
us, however, that these St. Petersburg 
wet-nurses are apple-cheeked and strapping, 
not the graceful creatures of the Covent 
Garden production. A.P. 


STRAVINSKY. The Firebird—Ballet 
Suite. The Song of the Nightingale. 
Berlin Radio Symphony Orchestra 
conducted by Lorin Maazel. D.G.G. 
Mono DGM18498 (12 in., 30s. plus 
lls. 9d. P.T.). Stereo: SLPM138006 
(12/58). 

The background noise which I noted 
when reviewing the stereo version is present 
here too; the surface is relatively poor for 
D.G.G. But there is also, as I remarked, 
bewitching playing, and here too it is 
excellently recorded, though the kaleido- 
scopic vividness of the stereo sound is 
missing. The slight air of preciousness in 
Maazel’s reading strikes me again in this 
rehearing. It seems to suit The Song of the 
Nightingale; perhaps it would be acceptable 
too in The Firebird if Ansermet and Monteux 
had not taught us to expect something 
else. A.P. 


TCHAIKOVSKY. Nutcracker Suite, 
Op. 7la. Concertgebouw Orchestra 
conducted by Eduard van Beinum. 
Philips Mono GBR6535 (10 in., 20s. 
plus 7s. 10d. P.T.). 

The Trepak and the Flower Waltz both 
sound rather portly and boring, and I 
happen not to like a meno mosso 2t the celeste 
cadenza in the Sugar Plum Fairy’s varia- 
tion. Otherwise these are enjoyable per- 
formances, expertly played and conducted 
in the excellent acoustics of the Concertge- 
bouw (I assume from the sound). All the 
same, this is a more expensive version than 
those of Fistoulari and Beecham, both 
eminently recommendable. W.S.M. 


TCHAIKOVSKY. Nutcracker Suite, 
Op. 7la: Waltz of the Flowers. 
Serenade for Strings, Op. 48: 
Waltz. Beauty Ballet, 

Op. 66: Waltz. Vienna Symphony 

Orchestra conducted Karel 

Ancerl. Fontana Mono CFE15032 

(7 in., 11s. plus 4s. 34d. P.T.). 


Good value. The Flower Waltz is taken 
fast; there are some unidiomatic pauses, 
and a suspicion of Viennese lilt. The waltz 
from the serenade sounds a bit toppy, and 
one of the players adds a domino. The 
Garland Waltz begins with a pre-echo, 
includes a pause for long reverberation, has 
a curious crescendo at one point, that 
sounds like a hand slipping on the volume 
control, and also has a glockenspiel appar- 
ently behind a curtain. These are tiny 
niggles that add up; but the playing is 
mostly good. W.S.M. 
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TCHAIKOVSKY. Nutcracker Suite, 
Op. 7la. Swan Lake, Op. 20— 
Suite. Philharmonia Orchestra 
conducted by Wolfgang Sawallisch. 
Columbia 33CX1623 (12 in., 30s. plus 
Ils. 84d. P.T.). 

The playing and recording are as polished 
and euphonious as we’ve come to expect of 
this team, but there’s a striving after effect 
in these interpretations which I find 
strongly antipathetic, particularly in the 
waltzes, the Trepak from Nutcracker and 
the cygnets’ pas de quatre. Not recom- 
mended to admirers of Tchaikovsky, unless 
they insist on a Swan Lake suite that com- 
prises the Swan Theme, A major waltz, 
pas de quatre, Adagio in G flat, Odette’s last 
act entry, and beginning of the final 
number—an uncommon selection. The 
violin solo is unusually clean and musical. 


W.S.M. 
TCHAIKOVSKY. Nutcracker— 
Ballet, Op. 71. Suisse Romande 


Orchestra conducted by Ernest 
Ansermet. 
Decca LXT5493-4 (two 12 in., 57s. 6d. 
plus 22s. 5d. P.T.). 

Decca Stereophonic SXL2092-3 (two 
Bi in., 57s. 6d. plus 22s, 5d. P.T.). 


O., Dorati (2/55) (3/57) MRL2508-9 
Everybody knows the suite of eight 
numbers which Tchaikovsky made from his 
Nutcracker ballet; but that is not the end of 
the good things in the score, as patrons of 
the latest Festival Ballet production know. 
There is the charming Gallop at the 
Christmas party; the swinging tune to 
which the Christmas Tree expands mar- 
vellously; the journey through Snowland, 
and the arrival at Confituremberg; the 
curious pas diobolique danced by the toys; the 
final waltz in B flat; and of course the pas de 
deux which is often danced as a divertissement. 
And there are sundry special effects too 
which intrigue the ear, strange growls and 
squeaks which are part of the drama, a 
burglar’s rattle, toy trumpets, a rifle-shot, 
and (new to Russia at the time) the celesta 
which Tchaikovsky had imported from 
Paris. 

Antal Dorati’s two-disc set has given me 
immense pleasure (I shall return to it in a 
minute), but I looked forward very much to 
Ansermet’s version, partly because I admire 
him as an interpreter of Tchaikovsky, partly 
because he has a remarkable gift for 
realising ghoulies and ghosties and long- 
leggedy beasties in music—and they are 
natural stereo-fodder. Decca’s stereo does 
well by them too, but to my surprise not so 
stunningly that this format is appreciably 
more effective than the mono set; the grunts 
and novelties come over with excellent 
vividness in mono, and the acoustic of the 
set is more attractive—stereo has a habit of 
swamping you with luscious sound that is 
just as unnatural as the noise which is 
squeezed out of a single speaker, and Decca’s 
mono recording is so good here that, for me 
at least, it gives greater enjoyment when 
played through twin speakers than does the 
same stereo set (this is not a temporary 
grievance about stereo, for on the same day 
I played most of the Decca Rheingold and 
was lost in wonder). 
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Ansermet’s performance has many good 
points, but doesn’t easily outpace that of 
Dorati. Ansermet gives pleasure just where 
you’d expect: feathery lightness in the 
overture; bright, firm, characterised timbres 
in the Christmas tree music and the pas 
diabolique (shades of Stravinsky!) and the 
midnight hallucinations; exquisite delicacy 
and timing in the Snowflake Dance; 
immense character in the assorted beverages’ 
dances (tea, coffee, chocolate, etc.—what a 
good trumpeter in the Spanish Dance!). 
There’s some bad ensemble from the 
orchestra here and there, and Ansermet 
makes an awkward gear-change into the 
middle section of the de deux opening 
number. I find him a bit too slow and 
stately in the introduction to the Con- 
fituremberg scene. He concentrates on the 
essentiais: rhythm, balance, phrasing; he 
never strives after effect, but often by not 
doing so he also misses the vitality and 
dramatic fitness of the music. This is 
exactly where Antal Dorati’s performance 
gains; you are shown all the time how 
enjoyable the music is.’ In the party games, 
and the battle of mice and toys, and the 
journey to the Land of Sweets, and in the 
pas de deux Dorati finds what his older (and 
in many other ways more masterly) 
colleague here misses. By the way, Anser- 
met’s rifle shot is patently a pop-gun; 
Dorati uses a grown-up rifle, or so it seems, 
and this is far more thrilling, if you can get 
the needle to play it—I had to hold the 
pickup to stop it jumping, on the pressing 
supplied for comparison, though there was 
no trouble with my own old test pressing! 
The Mercury recording is by no means as 
spacious and bright as the new Decca, but 
the performance, as a whole, is musically 


more spry and in some respects more finely 


played too. Either set will bring a lot of 
delightful music into the home, which is the 
main thing. W.S.M. 


TCHAIKOVSKY. Swan Lake Ballet. 
Suisse Romande Orchestra con- 
ducted by Ernest Ansermet. 

Decca Mono LXT5501-2 (two 12 ins., 
57s. 6d. plus 22s, 5d. P.T.). 

%Decc? Stereo SX1.2107-8 (two 12 in., 
STs. 6d. plus 22s. 5d. P.T.). 


M%G., Fistoulari (7/52) (4/57) LXT2681-2 (R) 

First, an apology; in my review of the 
Menuhin/Kurtz excerpts from Swan Lake 
last December, I cheerfully wrote that 
Odile’s variation in the Black Swan pas de 
deux was by Drigo. It isn’t; it’s L’Espiégle, 
a piano piece by Tchaikovsky, as I knew 
perfectly well. There it is in the Novello 
piano score printed as part of the appendix. 
The mental blackout having lifted, I can 
only say I’m sorry. 

I summarized the history of Swan Lake in 
that review. Briefly, there are two available 
scores: the American Tchaikovsky Founda- 
tion one, recorded by Dorati on three discs 
with 36 numbers; and the Jurgenson 
Novello one with 33, which is followed 
by Fistoulari and now Ansermet, and also 
by the Royal Ballet. The former gives 
Tchaikovsky’s original version, the latter 
the music as altered for Petipa’s production 
just after Tchaikovsky’s death. There are 
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several differences between them: perhaps 
the most obvious one affects the Black 
Swan pas de deux. Originally it occurred 
in Act I; Petipa moved it to Act III where 
it is given to Odile and Siegfried. 
Ansermet does not play quite the same 
collection of movements as Fistoulari. In 
the first Act both omit the entry of the 
Queen-Mother and the final Swan music 
(which is very similar to the opening 
number of the second Act). Fistoulari 
played the famous A major waltz (No. 5 in 
the Quarterly Catalogue) as prelude to 
Act III, a practice then followed at Covent 
Garden. Ansermet and Decca have kept 
up to date and put it in its current Royal 
Ballet place, which is before the pas de trois 
(so that No. 3 follows No. 5). Ansermet 
also omits the comic scene in which 
the old Tutor dances with a peasant girl. 
In the second act Ansermet doesn’t include 
the final Scéne (reprise of Swan theme). 
the third act Ansermet again follows the 
current Royal Ballet production and 
includes the Neapolitan Dance, which 
Fistoulari omitted—because it wasn’t danced 
in those days. He also includes Siegfried’s 
variation and the fouetté-coda of the 
Black Swan, but not the end of the act. 
Both omit my Achilles’ Heel, L’Espiégle, 
but Fistoulari inserts the Polka from the 
first version of the grand pas de deux, as 
re-orchestrated by one Schmidt and used 
as an alternative for Siegfried’s Black Swan 
variation (the Swedish dancer, Caj Selling, 
has been doing this at Covent Garden 
just lately). There isn’t room in Ansermet’s 
version for much of the last act; we only 
hear Odette’s entry rather abbreviated, 
and the final scene from Siegfried’s entry, 
so that all the early part of the act, including 
the beautiful B flat minor dance for the 
corps de ballet and the interpolated numbers 
(which Fistoulari included) is missing. 
Strictly speaking, Fistoulari’s set gives 
better value, quantitatively. But Ansermet 
plays more repeats in the extended numbers, 
and quality compensates for many of the 
quantitative shortcomings too. Stylish as 
is Fistoulari’s set, there is more character 
and atmosphere in the new reading. One 
senses that Ansermet is unfolding the score 
as if it were a characteristic tone-poem. 
He tells us that the Danse des Coupes is 
being performed by peasants, what Odette 
and the Prince are gesturing about, that 
No. 20 marks a change of scene, that 
Siegfried is a frail, romantic youth and his 
mother a tough old egg, that the Neapolitan 
Dance is about Naples where they sing lazy, 
sentimental songs (the trumpet solo might 
almost be a Gigli!), and so on. Once or 
twice this lively sense of character misfires : 
the first entry of the swans (flap-flap-step- 
step-step) is very high-powered; does Mr. 
Ansermet really mean us to imagine hefty 
hockey blues? And in Odette’s famous 
Adagio with the violin solo, the rhythm 
below the rapid violin scales is poker-faced 
and plodding, as though Siegfried were 
finding it dreadfully hard work to get 
Odette up and down in tempo, but deter- 
mined at all costs not to lag behind the 
conductor; the imaginary picture is 
extremely comical. 
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A SUPERB PERFORMANCE OF 


Don Carlo VERDI 


BORIS CHRISTOFF and TITO GOBBI 


with a distinguished cast 
ORCHESTRA AND CHORUS OF THE OPERA HOUSE, ROME conducted by GABRIELE SANTINI. ALP 1289-92 
Free Presentation Bor if purchased complete . . . Libretto available 6/- 
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FERNANDO GERMANI 
Recorded at St. Laurens Church, Alkmaar, Holland The Philharmonia Orchestra 
Prelude and Fugue in B minor—J.s. Bach TEP7083 The Lady and the Fool (excerpts)—Verdi-Mackervus 


SIR THOMAS BEECHAM, Bart., C.H. 
THE HUDDERSFIELD CHORAL SOCIETY The Berlin Philharmonic Orchestra/scHtcHTer Royal Philharmonic Orchestra 
The Royal Liverpool Philharmonic Orchestra Mozart Arias: Traurigkeit ward mir zum Lose Music for “Peer Gynt” —Wedding March 
Handel Choruses: Zadok, the priest. From the “Die Entfiihrung aus dem Serail’’; Schmile, tobe, Anitra’s Dance, Ase’s Death — Grieg TERSIS 
censer curling rise TERS134 Wenn du fein fromm bist Giovanni” 7ER5135 
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ANATOLE FISTOULARI 
Royal Philharmonic Orchestra Berlin Philharmonic Orchestra 
Ballet Egyptien Suite — Luigini TERS128 “Die Meistersinger”? Excerpts No.2 — Wagner 
RUDOLF SCHOCK ‘ FERDINAND FRANTZ * BENNO KUSCHE 
Am stillen Herd... Waseuch zum Liede 7ER5136 
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OOTED KY 


UTERANT COLONES VIVIAN DUNN. RAM 


SIR ADRIAN BOULT THE BAND OF H.M. ROYAL MARINES 


The Philharmonia Orchestra conducted by 


lian Serenade — “The Ruins thens” Lieutenant-Colonel F. Vivian Dunn, C.v.0., F.R.A.M., 
Principal Director of Music, Royal Marines 


Overture and Turkish March—Sesthoven TERSIS Commando Patrol; The Medallion; March (No. 6 of 
“Music for a Festival’’); The Tudor Maiden 7TEG8430 
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_ RECORD TIMES 
—the newspaper for Classical Music 
lovers. Each issue is packed with 
news, pictures and details of the 
latest records and is obtainable 
from your record dealer each 
month, price 1d. or 3/- a year direct 
from E.M.I. RECORDS LTD., 
8-11 Great Castle St., London, W.1. 
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Benno Moiseiwitsch this year celebrates 
fifty years of concert giving in England. 
Among his many fine LP’records is H.M.V. 
CLP1094 containing Rachmaninov’s Second 
Piano Concerto (with the Philharmonia 
, Orchestra conducted by Hugo Rignold) and unfor| 

piano items by Rachmaninov. aren’ 

gon 
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The orchestral playing is pretty good; 
fine string playing, but a poor solo violinist 
in Odette’s Adagio, with a wizened tone 
very close to the mike. The triangle sounds 
like asopranino anvil from Rheingold, but the 
cymbals are superb, and the harp cadenza 
stunningly vivid, even in mono. There is 
more immediacy and detail monophonically 
than in the earlier Decca set. Stereo- 
phonically it is effective too; listen to the 
opulent wash of strings in the opening of 
the famous waltz. But the heavy brass 
sounds constricted in full passages. There 
was one patch of noticeable tape hiss in the 
above-mentioned Adagio, and one pre- 
echo—not much to worry about. For 
musical value I would advise the Dorati/ 
Mercury set which contains everything; 
stereophiles and patrons of the Royal 
Ballet will do well with the Ansermet 
set in either form. Some stereophobes 
may feel inclined to wait for Fistoulari’s set 
to be transferred to Ace of Clubs for 
quantity and cheapness. For a single disc, 
Royal Balletgoers will probably prefer 
H.M.V./Irving (CLP1018, also tape), but 
nobody should ignore the _ excellent 
Menuhin/Kurtz disc (ALP1644). 

W.S 


TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “Pathétique’’. 
Philharmonia Orchestra conducted 


by Herbert von Karajan. Columbia 
Mono 33CX1377 (12 in., 30s. plus 11s. 
84d. P.T.). 
V.P.O., Karajan q 
Phiiharmonia, Can P104 
Paris Cons., Kleiber 
Concertgebouw, Kempen 1/55) (R)ABL3127 
Hamburg R.O., Schmidt-Issersted 
(2/55) LGX66031 

Berlin P.O., Fricsa ~ ed DGM18104 
New York Stadium S.O., Bernste 

3/55) AXTL1068 
Leningrad P. (2/57) DGM18334 
Chicago ‘S. O., Kubelik 7) MRL2000 
Suisse, Ansermet (6/57) LXT5306 
Philharmonia, Silvestri (12/57) ALP1495 


Philadelphia, ‘Ormandy 
Philharmonia, Kempe 


9/58) 1 
P.O., (11/s8) DGM181938 


CFL1019 

XT5483 
Be off with the old love before you’re on 
with the new, they say. Everyone is re- 
making his old records for stereo; Karajan’s 
name is at the head of the above list, and 
here he is again at the bottom. The new 
performance improves in various ways on 
the old; indeed it’s as different as six years 
in the life of a youngish man would make 
you expect.. Karajan still sees the drama of 
the Pathetic Symphony, but he also sees 
more clearly than before the unity of the 
work, and the importance of continuity, 
which means noiseless gear-changing; also, 
in the nature of things, he’s found out new 
points of beauty and significance in the 
subsidiary components of the texture that 
ron be brought out with advantage to the 
t tal effect. 

Nor has he been afraid of losing the 
spectacular feature of the earlier recording : 
if you say to me “‘Karajan conducting the 
Pathetic”, I think at once of the climax 
before the reprise of the second subject in 
the first movement, which had some 
unforgettable timpani thwacks in it. They 
aren’t there in the new recording. The 
gong-stroke isn’t so impressive in the new 
version, either; in both cases the superficial 
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effect has been foregone in order to assist 
the continuity of the bridge passage into the 
next section. Similarly with the slow second 
subject of the first movement: Tchaikovsky 
says, each time, affrettando here and then 
ritenuto; Karajan points the section struc- 
turally by holding back at first and each 
time increasing the flexibility of the tune. 
In the earlier record he made a marked 
meno mosso at the trio of the 5/4 movement; 
it still goes slower than the beginning or the 
reprise, but Karajan effects the speed change 
gradually without applying either hand- 
brake or accelerator. I use this metaphor 
deliberately : Karajan is a driver, and there 
is something to be learned about symphonic 
conducting from knowing how and when to 
change gear. There is one moment in the 
first movement, an important one, just before 
the climax of the development (letter Q) 
where he labours the engine, and makes the 
music sound unreasonably slow (this 
passage is a pitfall to many fine conductors, 
though not to all). But on the whole it’s a 
skilfully moulded interpretation, wonder- 
fully well played, and by a British orchestra 
too. It’s a shade on the slow side, which is 
to be preferred in the middle movements, 
but not always in the outer ones; and it 
doesn’t create the fizzing tension that we 
hear in Fricsay’s or Mravinsky’s stunning 
performances, nor yet the imposing majesty 
of Ansermet’s. Still, it’s highly competitive, 
and, as you see, has roused my admiration. 
I imagine it will be issued in stereo soon. 
W.S.M. 


SIR THOMAS BEECHAM. 

Ballet Music from “Le Roi s 
Grétry. Ballet Music from “Zémire et 
Azor”’ (arr. and ed. Beecham). Gounod. 
Ballet Music from Act 5 of “Faust”. 
Massenet. Valse from “Cendrillon”. 
Bizet. Carnaval from “Roma” Suite. 
Royal Philharmonic Orchestra con- 
ducted by Sir; Thomas Beecham, 
Bart.,C.H. H.M.V. Mono ALP1656 
(12 in., 30s. plus 11s. 83d. P.T.). 

Another package of Sir Thomas’s Lolli- 
pops—rather high-class ones, imported 
from France. All but one come from the 
theatre, all but two from opera, and several 
are rarities. Delibes’s six numbers were 
written for the ball scene in a production of 
Victor Hugo’s Le roi s’amuse—the equivalent 
of Act 1 in Rigoletto, which is based on this 
play. They are written in the old-fashioned 
style (nothing musty about the perform- 
ances, though), and one of them turns out 
to be the Pavane from Arbeau’s Orchéso- 
graphie which Warlock used in his Capriol 
Suite. Zémire et Azor is a favourite of 
Beecham’s: he conducted the whole opera 
at a Bath Festival, and the Air de Ballet, 
sometimes called Pantomime, is one of his 
steady Lollipops (oboe and muted strings, 
with solo ’cello at the reprise). Neither of 
these ballet suites has been recorded in its 
entirety before, though the Air de Ballet ‘is 
on one of Beecham’s Philips discs (see also 
page 534). 

On side two we get down to the nineteenth 
century and Beecham at his most alchemical. 
The Faust ballet music figured in the now 
celebrated TV concert from Lincoln’s Inn, 
and here it is on disc, inimitably turned. A 
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dreadfully vulgar piece?—Beecham makes 
you change your mind, or at least have 
doubts, his performance is so full of 
braggadocio and distinction. The waltz 
jaom Massenet’s Cinderella is quite irresistible, 
with a feathery, quizzical tune. Roma is 
Bizet’s second symphony, and Carnaval is its 
finale, a procession of engaging tunes which 
Sir Thomas moulds delightfully. Ballet- 
goers may know it as part of a ballet by 
Balanchine. The whole record is mag- 
nificently presented, and bears careful 
listening, though it will be an ornament to 
any sociable gathering too; I’ve listened to 
it both ways, each time with intense 
pleasure. W.S.M. 


ARCHIE CAMDEN. Sonata No. 1 
(Galliard, arr. Camden). 
Spiritoso from Sonata No. 4 (Senallié, 
arr. Camden). Lullaby; The Fairy 
Clock (Kerrison). Variations on 
“Lucy Long” (Godfrey, arr. Camden). 
Archie Camden (bassoon), London 
Mozart Players conducted by Harry 
Blech. H.M.V. 7EP7078 (7 in., 
8s. plus 3s. 1$d. P.T.) 

To have included four Civaldi bassoon 
concertos before a single version of Lucy 
Long is an indication of the scant regard the 
LP catalogue has for the classics. But 
amends are now made handsomely, for 
Camden does something more than justice 
to the famous piece; he gives it as elegant a 

performance as it can ever have had. 

“ he does the other pieces; the Galiiard, 
an assemblage of three short movements 
from a set of bassoon sonatas with harpsi- 
chord, the Senallié (or Senaillé) the 
well-known fill-up to the old 78 set of the 
Mozart bassoon concerto, the Kerrison, 
two children’s pieces well worth rescue. 
Galliard and Senallié were English and 
French contemporaries of Handel, Jan 
Kerrison is Archie Camden’s wife, and who 
Lucy Long was I would hate to guess; yet 
in spite of the diverse sources the music 
adds up to a most attractive cross-section of 
a desperately tiny repertory. And in 
disclosing how well the bassoon can sound 
when accompanied by deft string playing 
this record might well provide a stimulus 
for some very welcome additions to that 
repertory. M.M. 


% ALEXANDER GIBSON. Arnold. Tam 
O’Shanter Overture. Mussorgsky. 
Gnomus from “Pictures from an Exhi- 
bition”. A Night on the Bare Moun- 


tain. Saint-Saéns. Danse macabre. 
Humperdinck. Witch’s Ride from 
“Hansel and Gretel’ Liszt. 


Mephisto Waltz. New Symphony 
Orchestra of London conducted by 
Alexander Gibson. R.C.A. Stereo- 
phonic SB2020 (12 in., 28s. 9d. plus 
Ils. 24d. P.T. 

In order to be fair to this record, one 
must close one’s eyes to the ludicrously 
corny cover picture, ignore the superficial 
and “‘commercial”’ sleeve-note (added across 
the Atlantic), and forgive four errors in the 
labelling—only one witch rides in Hansel, 
Arnold’s overture is not é#o anything but is 
a self-contained concert piece, Mussorgsky’s 
pictures were from, not at, an exhibition, -_ 
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to ascribe Night on the bare mountain as 
“‘Mussorgsky orch. Rimsky-Korsakov”’ could 
be called a classic instance of synecdoche. 
The feel of the production is rather that of 
having been aimed at a not very musical 
adolescent audience. Yet, however little 
one cares for catchpenny titles like ““Witches’ 
Brew”, to make a disc up of pieces of this 
type is at least more original than the usual 
orchestral ragbags that are issued; and it 
is only a pity that Gnomvs doesn’t really fit 
into this gallery, since Hartmann’s picture 
was of a comic gnome nutcracker. 

How far do Alexander Gibson and the 
New Symphony Orchestra succeed in curd- 
ling our blood? Well, Tam o’Shanter puts 
them on their mettle, and obviously they 
hugely enjoy making all Malcolm Arnold’s 
hair-raising sounds—which are all the more 
trenchant in stereo. (But I find it difficult 
to resist Tam o’Shanter any time.) So far, so 
good. But for the rest of the programme I 
was left wondering whether rehearsal time 
had been a bit tight, the orchestra not at its 
freshest, or the conductor not ready enough 
to delve much below the surface of the notes. 
Danse macabre is the weakest performance, 
routine and none too tidy; and this Night 
on the bare mountain is energetic rather than 
horrifying. There is plenty of spirit in the 
Mephisto Waltz, but this reading doesn’t 
quite hang together (a common enough 
failing with this piece). Still, I doubt 
whether the kind of listener attracted by 
this sleeve-cover will be as choosey as this. 


CHAMBER MUSIC 


BEETHOVEN. String Quartet No. 8 
in E minor, Op. 59, No. 2, 
“Rasumovsky”. Koeckert Quartet 


(Rudolf Koeckert, Willi Buchner, 
violins; Oskar Riedl, viola; Josef 
Merz, ’cello). D.G.G. Mono 


DGM18366 (12 in., 30s. plus Ils. 9d. 


Hungarian Quartet (4/55) 33CX1236 
Budapest Quartet (9/57) ABR4061 


D.G.G. produce quite a number of the 
best records in the catalogue; they also 
produce many of the unduly expensive ones. 
The above disc is typical on both counts. 
It is, I think, better played and better 
recorded than either of its rivals. But there 
is only about thirteen minutes of music on 
the second side, and I would think that any 
prospective customer would cheerfully forgo 
the repeat in the first movement if this 
enabled the work to be got onto a ten-inch 
disc like the Philips. (The Columbia is 
even more economical, taking a side and 
a quarter over this E minor quartet and 
throwing in the F minor Op. 95 quartet as 
well.) Nevertheless this is an exceedingly 
fine record. The tempi seem to me just 
right from start to finish, and Koeckert 
keeps the finale sprightly without rushing 
it, whereas the Hungarian Quartet take it 
too fast for precision. Furthermore Koeckert 
has fewer lapses of intonation than either of 
his rivals. All four players capture the 
mood of the elusive first movement with 
rare understanding. I could have done 
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with a shade more of the ’cello here and 
there, but the balance is pretty good, and 
the quality of the sound generally more 
immediate and realistic than on either of 
the other discs. (The Philips for some 
reason is less successful acoustically than 
the rest of their set.) But whether or not 
this new record is worth the considerable 
extra expense I must leave to the reader. 
You would have to be very exacting as to 
quality not to prefer the two quartets for 
the same money that Columbia provide. 


BRAHMS. String Quartet in B flat 
major, Op. 67. 
SCHUBERT. String Quartet No. 8 in 


B flat major, D.112. Amadeus 
String Quartet (Norbert Brainin, 
Siegmund Nissel, violins; Peter Schid- 
lof, viola; Martin Lovett, ’cello). 
H.M.V. Mono ALP1673 (12 in., 30s. 
plus 11s. 84d. P.T.). 


Brahms String Quartet: 


Italian Quartet (5/55) 38CX1244 

Vegh Quartet (6/55) LXT5027 
Schubert String Quartet: 

Italian Quartet (4/54) LX T2855 


Brahms was a mature 43 when he 
produced his third and last string quartet; 
Schubert a naive 17 when he wrote the 
eighth of his fifteen (though it was the first 
with any real understanding of chamber 
style). Brahms, as usual, pondered a 
cousiderable time over its composition; 
Schubert dashed off his first movement in 
four-and-a-half hours. Bearing in mind 
also that sixty years separates the two 
works, it will therefore be appreciated that 
they are very different one from the other. 
The point should not need to be laboured, 
ware it not that an impression seems to 
exist in some quarters that chamber music 
beeween Beethoven and Debussy is much 
of a muchness. On the contrary; divorced 
fruin orchestral trappings, the individual 
style of a composer is far plainer to see in 
th: chamber music field. 

It is much to the credit of the Amadeus 
Quartet that it captures equally well 
Schubert’s ingenuous freshness and Brahms’s 
sophisticated gaity. The Italian Quartet, 
its chief rival on records for each of the 
works, is to my mind less successful at 
encompassing the two styles: its Schubert 
I enjoyed greatly (though the recording 
shows its age now), but its Brahms is too 
Italianate for my taste—too many rubatos, 
too portamento a line in the Andante, and too 
slow in the first and third movements (the 
latter could by no stretch of the imagination 
be called Agifatc). But the Amadeus 
players show an understanding of idiom 
that makes for very satisfying listening. 
They keep the Schubert moving—the 
Menuetto mit Schwung, the finale bubbling 
with enjoyment—and give us a charming 
singing quality in the artless second subject 
of the Andante (as well as the more 
“daemoniac” flavour of the G minor 
sections). In the Brahms their playing is 
flexible, striking a mean between the 
sentimentality of the Italians and the 
frequent matter-of-factness of the Veghs: 
their rather lively speed for the finale I 
found quite acceptable (and how glad I am 
that they reject that tradition of a molto 
meno mosso for the G flat variation!), but 
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their Andarte seems to me to be too fast or 
the tranquillity of this heavenly tune. A 
special word of praise for Peter Schidlot’s 
admirable viola playing in this movement 
—and a question for him too: what is ‘iis 
authority for the E flat he plays in bar !:)? 
The one weakness of this disc is ‘he 
recording, which lacks warmth and makes 
the first violin sound shrill and harsh, 
Those who have heard the Quartet in live 
performance or know some of its other 
recordings will recognise the injustice that 
is done it. LS. 


FAURE. Violin Sonata No. 1 in A major, 
Op. 13. 

FRANCK. Violin Sonata in A major. 
Christian Ferras (violin), Pierre 
Barbizet (piano). H.M.V. ALP1666 
(12 in., 30s. plus 11s. 84d. P.T.). 


Coupled as above: 
Fuchs, Balsam (2/57) AXTL1083 
Christian Ferras is a young Frenchman 
whose performance of the Tchaikovsky 
Violin Concerto was enthusiastically wel- 
comed by M.M. a year ago. Five years back 
he recorded the second of Fauré’s violin 
sonatas (for Decca), and he has now added 
the first. If you are one of those who think 
Fauré a composer for the long-haired, try 
the first minute or so of this sonata in your 
gramophone shop and I shail be surprised 
if it does not break down your resistance. 
There is even a touch of Rachmaninov’s 
lyricism here and there, as also of César 
Franck’s sweetness; which is odd, for this 
sonata is earlier than most of Franck’s 
successes, including his violin sonata. This 
latter is played with enthusiasm and 
understanding, and both works seem to me 
much better recorded on this new disc than 
on the one played by Fuchs and Balsam. 
Fuchs was much too near the microphone, 
and his tone sounds strident with too much 
top. Ferras is perhaps a shade too favoured 
by the balance in, for instance, the scherzo 
of the Franck, but in the later movements 
there is an improvement which leaves 
nothing to be desired. All through the 
violin tone sounds sweet and expressive. I 
doubt if Barbizet quite measures up to 
Balsam, well as he plays. The scherzo of 
the Fauré, with its horribly difficult 
repeated notes, sizzles in the Fuchs-Balsam 
version and seems laboured in the new 
version. But I would sooner have the 
Ferras-Barbizet disc for the sake of its 
superior recording and violinist’s 
sympathetic tone. R.F. 


MOZART. String - No. 16 in 
E flat major, K.428: No. 18 in A 
major, K.464. H String 
Quartet (Zoltan Szekely, Alexandre 
Moskowsky, violins; Denes Koromzay, 
viola; Vilmos Palotai, ’cello). Colum- 
bia Mono 33CX1599 (12 in., 30s. plus 
11s. 84d. P.T.). 


Quartet No. 16: 


Smetana Quartet (4/57) 38CX1424 


(12/57) PL9540 
(6/57) PL9820 


I cannot recommend the new one as 2n 
improvement. It is well recorded, with 
silent surfaces, but the Hungarian Quartet 
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Guitar Recital ‘*‘One of the most thoughtful & versatile pianists today’’ 
ECB 
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DELYSE-ENVOY RECORDING COMPANY LIMITED 
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seem to me both more superficial and more 
uneven than the Smetana. They take the 
wonderful slow movement too fast for us 
to relish its beauties, start the finale a shade 
out of tune and then resort to hurrying. 
There is beautiful slick playing in between, 
needless to say, and it is at its best in the 
minuet, but every now and again a bar or 
two of flabby bowing intervenes and spoils 
our pleasure. The Smetana Quartet is 
recorded a little more distantly but that is 
no disadvantage. (It is backed with the 
D minor, K.421. The almost equally 
excellent Barchet version is backed with 
the B flat, K.458.) 

The A major is a much less popular 
quartet, and before this disc arrived the 
Barchet was the only version in the 
catalogue. No one can ever have thought 
it the most beautiful of the six quartets 
Mozart dedicated to Haydn, but it is in 
some ways the most intriguing. Its unity 
is astonishing, and one sees more and more 
connecting threads at each hearing. For 
instance the chromatic descent from E to 
C sharp on which the finale is based is 
also the essence of the first theme of the 
first movement; it is also to be found in the 
minuet (bars 54 and 67; more elaborately in 
59-62) and, in another key, in the trio. 
This minuet and the slow movement start 
with almost identical tunes. The short 
opening phrase of the minuet is immediately 
repeated one note higher, and the same 
device occurs after the double bar in this 
movement; it has been prepared for much 
earlier in bars 9-12 of the first movement. 
And so on. The result is a little dry, a 
little cerebral, but a work of striking 
individuality. The Hungarian Quartet 
take the first movement faster than the 
Barchet, which is not to its advantage. In 
the slow movement variations, they play 
the repeats only in the theme, which is 
more satisfying than making the first repeat 
as do the Barchet; the less repeats the 
better this long movement sounds. But 
the Hungarian Quartet are not at their 
best in it; the ‘cellist is a little weak 
rhythmically in the sixth variation, and so 
is the violist with the same figures subse- 
quently. Again much of the playing is 
highly competent, but with curious lapses 
intervening. I prefer the more even and 
musical performance on the rival Vox 
disc. RF. 


SCHUBERT. Trio No. 1 in B flat 
major, D.898. David Oistrakh 
(violin), Sviatoslav Knushevitsky 
(cello), Lev Oborin (piano). 
Columbia Mono 33CX1627 (12 in., 
30s. plus 11s. 84d. P.T.). 

Fournier, Janigro, Badura-Skoda 
(10/54) WLP5188 
Schioler, Holst, Bengtsson (4/56) BLP1077 
Santoliquido Trio (11/56) DGM18261 
Schneider, Casals, Istomin (6/57) ABR4059 
This is a clean, clear account of the 
lovely work, musical in feeling, well 
balanced, and spoilt only by a certain 
keenness in the violinist’s tone as recorded. 

There is a little sense of hurry each time 

the triplets appear in the first-subject group; 

end the tempo of the Scherzo is certainly 
an equable one. One would hardly 
cescribe this as a supremely distinguished 
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or individual performance; for that we 
must turn to the Cortot/Thibaud/Casals 
recording of 1926, reissued as H.M.V. 
COLH12, and reviewed by A.R. in 
October 1957. Here, as A.R. remarked, 
‘‘a hundred things” are beautifully achieved. 
Knushevitsky phrases the second subject 
well—but no one who has heard how 
Casals does it will remain content with 
anything less. This wonderful performance 
eclipses all later ones—even the Philips disc 
with Casals again. Besides, for the same 
price as the new disc, we get on the “Great 
Recordings” issue Haydn’s G major Trio, 
Op. 73, No. 2, as well. AP. 


TARTINI. Violin Sonata in G minor, 
“Devil’s Trill”. Arthur Grumiaux 
(violin), Riccardo Castagnone 
(piano). Philips Mono ABE10090 
(7 in., 11s. plus 4s. 34d. P.T.). 

D. Oistrakh, V. Yampolsky (3/57) 38CX1415 

Grumiaux plays the Devil’s Trill strongly, 
with power and accuracy extending to a 
breathtaking attack on a final cadenza 
which must surely in daemoniac ski!l rival 
the original performance. It does m fact 
rival that of today’s Oistrakh recording; 
from the technical point of view both 
performances are entirely masterly. 

Yet in one or two other points the 
Oistrakh version (on which the Tartini is 
backed by the Mozart B flat Sonata, K.454) 
remains unrivalled. The Russian violinist 
commands a winning sweetness of tone 
not so readily evident in the Grumiaux 
disc, and is helped towards this by a slightly 
rounder and richer recorded quality. Also 
Grumiaux’s accompanist, Riccardo Castag- 
none, supplies only an adequate rather 
than an imaginative piano accompaniment, 
less effective than that of Yampolsky. I 
happen to think, for reasons into which 
this is not the moment to go, that this 
Sonata needs no accompaniment at all— 
that it was written for unaccompanied 
violin in the first place and that the continuo 
parts of the early editions (published after 
Tartini’s death) are all spurious. But even 
readers unwilling to agree on this point 
would surely agree that a harpsichord 
accompaniment would sound more authen- 
tic than a piano one, and a strong accom- 
paniment better than a weak aqne? 
Castagnone’s is not, really, weak in any 
serious degree; but it is unadventurous 
enough to help along a classification of 
this new 45 as a useful version of the 
Tartini rather than an indispensable one. 

M.M. 


INSTRUMENTAL 


Cc. P. E. BACH.Harp Sonata in F major. 
J. S. BACH. Transcriptions for harp. 


Praeludium; Fugue in D minor; 
Largo; Bourrée; Andante; Gigue; 
Preambulum; Corrente; Minuetto. 


(All transcribed by Marcel Grandjany). 
Marcel Grandjany (harp). Capitol 

P8459 (12 in., 30s. plus 11s. 84d. P.T.). 
Marcel Grandjany is the Grand Old Man 
of the harp world, the teacher of many of 
the best players of today. A Frenchman, 
he has for some years lived in America, and 
I understand he will be visiting this country 


523 


in May and playing in London. The 
C. P. E. Bach sonata is something of a 
mystery. It is the same one that the great 
Spanish harpist Zabaleta recently recorded, 
but he plays it all in the key of G, whereas 
Grandjany plays it all in F. I thought 
when I reviewed the Zabaleta disc that it 
was not given in Wotquenne, the famous 
cataloguer of all C. P. E. Bach’s music, but 
I find that in fact “Wot.139”’ (the only 
harp solo he mentions) is the slow move- 
ment of this sonata. The catalogue gives 
it in G. But where the first and last move- 
ments come from, and why Grandjany 
should play the work in F I have no idea. 
I am inclined to prefer Zabaleta’s perform- 
ance for the sake of his greater variety of 
tone colour, but both performances are 
very fine, and the work itself is attractive. 
On the new disc, the rest of the side is taken 
up with the Preambulum, Courente and 
Minuet from J. S. Bach’s fifth Partita for 
keyboard. With no sleeve as yet available, 
identifying these Bach transcriptions has 
been in the nature of a quiz game, and 
some of the clues are not altogether fair. 
Thus the ‘‘Fugue in D minor” on the other 
side is in fact a transposed version of the 
fugue in G minor from the first sonata for 
solo violin. We are also given the B minor 
Bourrée from the first solo violin partita, 
but in B flat minor; also the first prelude 
from the “48”, and the Gigue from the 
first Partita. The Fugue is somewhat 
disarranged, with extra running figures and 
a new bass part here and there, and this 
is probably a record that one should not 
recommend to purists. But anyone interested 
in the harp will find much to admire in 
these mellow, sympathetic and assured 
performances. R.F. 


BACH. Sonatas for solo violin. No. | 
in G minor: No. 2 in B minor: No. 3 
in A minor: No. 4in D minor: No. 5 
in C major: No.6in E major. Nathan 
Milstein (violin). Capitol Mono 
PCR8370/1-3 (three 12 in., 90s. plus 
35s. 14d. P.T.). Records cannot be 


purchased separately. 

Sonatas complete: 
Martzy (3/56) (11/55) 33CX1286-8 
Menuhin (11/57) ALP1512, 1531-2 


Milstein’s interpretation of these difficult 
works is at once brilliant and satisfying— 
although because of its very brilliance it is 
not perhaps as deeply satisfying as Johanna 
Martzy’s. It depends rather on what you 
imagine to be the ideal surroundings for a 
performance: a public recital or your own 
room. The music itself seems to me capable 
of supporting both interpretations, for it 
combines the rhetoric of extreme technical 
difficulty with a richness of detail that seems 
to call for more intimacy than a recital-hall 
can give us. Perhaps the ideal performance 
would retain Martzy’s inwardness, but 
infuse it with a little of Milstein’s sheer 
physical vigour and impact. For him the 
technical difficulties hardly seem to exist, 
or rather, exist only as a stimulus to bravura; 
by her they are accepted as an essential, 
organic part of the music, a result of the 
complexity of Bach’s thought. I suppose one 
could generalise on the masculine and 
feminine approaches to music with this as 
one’s text, but I don’t feel tempted to do so. 
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Nor do I feel tempted to plump dogmatically 
for one or the other as “best available 
version”. Both are exceptionally dis- 
tinguished presentations of music that is not 
nearly as austere as its reputation might 
suggest. I do suggest, though, that before 
buying either set it might be a good idea to 
sample both. 

The recording of this new set, by the way, 
is excellent, and in keeping with the style of 
Milstein’s performance the engineers have 
given him a bright, forward acoustic. 


(Readers may be interested to learn of a 
beautifully produced little (Penguin-size) 
facsimile of Bach’s own manuscript of these 
sonatas and partitas, published by the 
Insel-Biicherei, Leipzig, at approx. 5s.) 


BEETHOVEN. Bagatelles: Nos 1-7, 
Op. 33; Nos. 8-18, Op. 119; Nos. 19-24, 
Op. 126; No. 25, G. 173, “Fur Elise”’; 
No. 26 in C minor; No. 27 in C major. 
George Banhalmi (piano). Vox 
PL10680 (12 in., 30s. plus Ils. 9d. 

George Banhalmi is yet another of the 
young musicians to have left Hungary at the 
time of the abortive revolution in 1956. 
However, Hungary’s loss is America’s gain 
in this instance, for I gather that he is now 
living in New York. To judge by the 
evidence of this record he is an exceptionally 
gifted pianist, possessed of an impressively 
complete technique of which he yet remains 
completely in control, unlike some virtuosi 
one could name. Beethoven’s Bagatelles are 
more difficult to play than they may sound 
and much more difficult to play as musically 
as Banhalmi does on this exceptionally 
enjoyable record, These epigrammatic pieces 
are so short that the pianist must establish 
the mood of each one at the very beginning, 
and Banhalmi does this perfectly. More- 
over he never seems tempted to inflate them 
beyond their size, but keeps to a fairly 
restricted dynamic range. He _ treats 
Beethoven’s frequent sforzandi quite correctly 
as accents, not explosions, and the result is a 
reading at once vivid and lyrical. Now that 
Grant Johannesen’s record of the Bagatelles 
(good, too, in its day) has been deleted, the 
present one is particularly welcome. It is 
by any standards a distinguished perform- 
ance, and apart from a couple of too obvious 
tape-joins, unusually well recorded. Let us 
hope that Mr. Banhalmi lives up to the high 
promise of his gramophone début, and that 
Vox will continue to record young artists of 
such evident quality. .N. 


BEETHOVEN. Variations on a Theme 
by Diabelli, Op. 120. Rudolf Serkin 
(piano). Fontana CFL1030 (12 in., 
30s. plus 11s. 9d. P.T.). 


Katchen (8/53) LX T2804 
Arrau (1/54)AXTL 1024-5 
Backhaus (4/55) LX T5016 


The Diabelli Variations offer an almost 
unparalleled challenge to pianists. Not 
only do they present every kind of technical 
difficulty to be met with in the vocabulary 
of keyboard composers before Liszt and 
Chopin; they also contain a diversity of 
moods and styles that no one but Beethoven 
would have attempted to cram into a single 
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work. Diabelli’s little landler tune seems to 
have provoked Beethoven’s imagination by 
its very triviality. He set himself to realise 
every one of its unsuspected potentialities 
in a spirit of—well, one might almost say 
sublime showing-off. The trouble with this, 
of course, is that anyone who plays the 
variations not only has to possess a pheno- 
menal technique: he must also be able to 
demonstrate convincingly the organic unity 
of thirty-three extraordinarily diverse varia- 
tions—and this is a rare quality among 
virtuosi. 

Of the four versions now in our catalogues, 
however, only Backhaus’s seems to me 
merely to evade this problem. A.R. 
reviewed it favourably, I see, when it first 
appeared in 1955, but while I admire the 
quality of the actual playing (and of the 
recording too, incidentally), it seems to me 
fundamentally a superficial reading. Time 
and again Backhaus speeds past some 
magical progression of harmonies or change 
of tempo as if he were on roller-skates, with 
no indication that he even noticed its exist- 
ence. His tempi are in general faster than 
any of the others, and as just one example of 
the way in which this can destroy the 
character of a variation I would quote 
Var. XIV—grave e maestoso in the score, but 
not according to Backhaus. 

Arrau’s version, though in many ways 
admirable, simply has to be ruled out 
because of its aeroplane-hangar acoustic 
and clangy piano tone, and this leaves us 
with Katchen and the new Serkin—both of 
them distinguished accounts of the music, 
though in rather different ways. Serkin 
takes the interesting but I think dangerous 
line of emphasising the diversity of the 
separate variations. Each one is strongly, 
even heavily, characterised, not only by 
means of tempo (the fast ones very fast, the 
slow ones pretty slow), but in matters of 
touch, phrasing and accentuation as well. 
For example he plays Var. IX (allegro 
pesante) with a strong, heavy staccato that 
makes it considerably slower than the other 
versions. Not that this would matter in 
itself, but when we come to the following 
variation (presto) the danger becomes clear : 
both Serkin and Katchen take this variation 
at exactly the same very fast speed, but 
whereas Katchen has already prepared us 
for this by his moderate tempo for Var. IX, 
with Serkin it involves a disconcerting jerk. 
This is precisely the danger, in fact—that 
by overcharacterising the individual varia- 
tions continuity may be destroyed. Of 
course in some places Beethoven clearly 
intended a brusque contrast between one 
variation and the next—between Var. XIV 
(grave e maestoso) and Var. XV (presto 
scherzando), for example—but to my mind 
Serkin slightly overdoes the diversity of the 
set at the expense of their fundamental 
unity. 

All this is naturally a matter of taste, and 
I can see that to many people Serkin’s more 
consistently brilliant approach will be more 
attractive than Katchen’s. On this record 
Katchen shows not a trace of the violence, 
almost brutality, that sometimes mars his 
playing, and in fact in the two crucial slow 
variations (XIV and XXXI, largo) he may 
be even too gentle and pensive; but I think 
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this more inward approach to the music 
might give more satisfaction in the long run. 
At any rate the new Serkin version is by 
any standards a most distinguished per- 
formance, and Fontana have given him the 
benefit of very good recording. J.N. 


BEETHOVEN. Piano Sonatas. No. 2 

in A major, Op. 2, No. 2: No. 3 in 

C major, Op. 2, No. 3. Walter Giese- 

(piano). Columbia Mono 

33CX1537 (12 in., 30s. plus 11s. 84d. 


This issue leaves only ten of Beethoven’s 
32 piano sonatas unrepresented in Giese- 
king’s LP discography—and the A flat 
Sonata, Op. 26, could well be transferred 
from 78s; there may be others still to come. 
There must be many people who, like me, 
heard Gieseking with special pleasure in any 
corner of the repertory from Mozart to Ravel. 
He was not my favourite Beethoven pianist, 
but he had a distinction of his own here too, 
based on his approach which set Beethoven 
firmly in a royal line with predecessors 
who influenced him and followers who could 
not have achieved their music without 
Beethoven’s own achievement. 


Here in two early sonatas (this is the only 
coupling of these particular two) he is his 
genial self, with a touch that caresses the 
music but can exult or declaim rhetoric 
without producing ugly sound. If you are 
in a niggly mood, you may find Gieseking a 
shade punctilious, even pedantic here and 
there. But for the most part his musical 
wisdom, and knowledge of beauty as the 
idealiz ition of truth, are sovereign; there is 
humanity, aspiration and gratitude, humour 
and humility, in his playing. Sometimes he 
stumbles or does not play with ideal clarity; 
his piano tone is drily recorded, and you 
have the impression that the beauty of 
sound is entirely of his own making, and 
that the instrument, the studio, and the 
balancing are not helping him. But it is all 
dead clear, and in early Beethoven that is a 
positive virtue. W.S.M. 


BEETHOVEN. Piano Sonata No. 14 in 
C sharp minor, Op. 27, No. 2, 
“Moonlight”. Robert Casadesus 
(piano). Philips ABE10043 (7 in., 11s. 
plus 4s. 34d. P.T.). 


EP comparisons: 


Iturdi (10, SEB3513 
Kempff (10/57) EPL30072 
Backhaus (10/58) CEP561 
Gieseking (11/58) SEL1583 
Serkin (11/58) CFE15008 


The first movement is rather fast, very 
nearly in strict time throughout, and with 
little attempt at the “expressive”’; if you like 
this music without tricks and mannerisms, 
you will like this. The second movement 
is charmingly simple, almost naive, the 
third suitably tempestuous. But I prefer 
both Gieseking and Serkin for their more 
assertive playing, and also for the more 
realistic piano quality. There seems to be 
a trace of distortion in some of the loud 
bits on this new record, and on my copy 
there is a burst of surface noise between 
the first two movements that spills over onto 
the beginning of the second. R.F. 
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Proudly presents its first release of 
the distinguished Hungarian pianist 


in a brilliant performance of the 


SCUUMANN 


Piano Concerto in A minor, Op. 54 
with Sir Eugene Goossens conducting 
the Pro Arte Orchestra 


CCT 31008 (10” L.P.) 
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Arias (on the Bicen- 
tenary of his death.) 
CCL 30141 (12" LP.) 


Mahler: 
Schubert: 
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R. Strauss: 
“Lieder Recital” 
CCL 30135 (12” L.P.) 


Schubert: 
“Lieder Recital” 
PYE CCL 30124 (12” L.P.) 
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Laet ons met herte Reijne. 
Fantasia on a Theme by Sweelinck. 

SWEELINCK. Variations on “Mein 
junges Leben hat ein End”. 
Fernando Germani (organ). H.M.V. 
7EP7082 (7 in., 9s. 3d. plus 3s. 74d. 
P.T.). Recorded on the organ of 
St. Laurens Church, Alkmaar. 

There are two organs in the St. Laurens 
church at Alkmaar in Holland, the great 
Schnitger at the west end, one of the finest 
organs in existence, and a small and much 
earlier two-manual Renaissance instrument 
high on the north wall of the nave. It is 
on this latter that Germani has recorded 
these pieces by Bull and Sweelinck, all of 
them written in the Netherlands. John 
Bull was a saturnine figure who, in 1613, 
when James I was showering honours on 
him, suddenly escaped over the channel 
never to return. His Catholicism was one 
reason for this step, but after his defection 
he was accused of all sorts of other crimes 
too, and the whole truth will probably 
never be known. During his fifteen years 
in the Netherlands he wrote a great deal 
of music, much of it said to be rather 
uninteresting. Some of these Dutch manu- 
scripts have found their way as far as 
Vienna, some back to the British Museum, 
and the two pieces on this record are from 
the British Museum source. Both have 
been recorded before, by Thurston Dart, 
but here they can be heard on an instru- 
ment that actually existed when they were 
written. They are, perhaps, not more than 
mildly interesting as music, and Germani 
is a little inclined to hurry; and the final 
chord is very out-of-tune. But the Swee- 
linck variations on the other side are 
delightful. They are surely not, as the 
sleeve note claims, ‘perhaps the greatest 
variations before Bach’s ‘“‘Goldberg’’’, but 
never mind, they are very good, and 
Germani plays them most beautifully, 
drawing from this enchanting instrument 
the sort of sounds that would make the 
most hardened organ hater change his 
mind. The excellent sleeve note includes 
the specification of the instrument, as all 
good sleeve notes of organ music should, 
and the quality is outstandingly clean 
attractive. RF. 


CHOPIN. Etudes, Op. 10: No. 5 in 
G flat major. Etudes, Op. 25: No. | 
in A flat major; No. 2 in F minor; 
No. 6 in G sharp minor; No. 8 in 
D flat major; No. 9 in G flat major; 
No. 10 in B minor. Kurt Leimar 
(piano). D.G.G. Mono EPL30321 
(7 in., 12s. plus 4s. 84d. P.T.). 

Kurt Leimar attacks Chopin with some 
skill and determination, choosing on the 
whole those studies which respond 
moderately well to the approach. But 
nearly all of them have also their moments 
of poetry and repose, and these moments 
are treated plainly, without eloquence; 
Leimar’s dynamic range is very limited. 
Even so the B minor Study comes off 
perhaps the best, helped substantially by a 
wide left-hand stretch which allows the 
accompanying harmonies to be always 
unspread, with great benefit to the music. 
The recording is quite good. 
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May an otherwise short notice be the 
excuse for introducing here a plea which 
might equally well conclude almost any 
D.G.G. review? Will this company not 
now bow to the march of time, and replace 
the 78 r.p.m. stroboscope in their label 
design by a more useful and appropriate 
one for the record concerned, 333 or 45 as 
the case may be? M.M. 


DEBUSSY. Children’s Corner Suite. 
SCHUMANN. Kinderscenen, Op. 15. 


Alfred Cortot (piano). H.M.V. 


Mono BLP1050 (10 in., 22s. 3d. plus 


to the Nursery, were famous; this present 
LP was made in 1953. It isn’t so much 
the moments of untidiness, relatively few, 
or of faulty articulation (though Schumann’s 
Playing Tag is rather spoiled by this), or 
even of recurrent studio noise—there’s a 
strange effect as of distant castanets in the 
Tristan passage of The Gollywog’s Cakewalk 
—but the prevailing dullness. Certain 
things Cortot plays with real elegance and 
poetry: the pipe of The Little Shepherd, 
Traéumerei, and The Poet Speaks. But to 
compare these performances with those of 
Gieseking is to see the difference between 
piano-playing and music-making. Giese- 
king’s record was never free of surface 
noise, and the copy I played had been 
much used, but after a minute I couldn’t 
think of anything but the beauty of 
Gieseking’s reading and of the music. 
W.S.M. 


DEBUSSY. Piano pieces. Reflets dans 
eau: Deux Arabesques: La Cathé- 
drale engloutie: Minstrels: La plus 
que lente: Poissons d’or: La fille aux 
cheveux de lin: General Lavine— 
Eccentric: Réverie: Feux d’artifice. 
Rudolf Firkusny (piano). Capitol 
Mono P8451 (12 in., 30s. plus 11s. 84d. 

Firkusny gives sensible and musical 
performances of a pleasant selection from 

Debussy’s Preludes, Images and miscell- 

aneous oddments. Feux d’artifice struck me 

as outstandingly brilliant, General Lavine as 
wittier than usual. This is virile rather 

than poetic playing, and very assured. I 

am inclined to agree with its composer 

that Réverie is a poor piece of music, but I 

enjoyed all the others, perhaps in particular 

Poissons d’or to which Firkusny brings a 

touch of fantasy as well as his enviable 

technique. The piano quality is extremely 
realistic but perhaps we might have been 
allowed a little more music for the money. 

There is less than twenty minutes playing 

on either side, which seems a bit niggardly 

considering that this: is a “‘selection’’ disc 
with only one performer on the payroll. 
R.F. 
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GERSHWIN. Preludes. Nos. 1, 2 
and 3. 

RACHMANINOV. Preludes. No. 3 
in B flat major, Op. 23, No. 2: No. 6 
in G minor, Op. 23, No. 5. Shura 
Cherkassky (piano). H.M.V. 
7ER5131 (7 in., Ils. plus 4s. 34d. 

Cherkassky plays the Gershwin and 

Rachmaninov alike with abundance of 

skill, strength, and artistry. And he is 

recorded with 2 clean, only very slightly 

shallow piano tone. But over the disc as a 

whole the volume levels have gone awry; 

strong for the Gershwin, the sound is 
weaker for the Rachmaninov B flat Prelude 
and weaker still for the G minor. This may 
not make it literally impossible to play the 
record, but it does put easy enjoyment of 
the music just about out of reach. M.M, 


GRIEG. Piano Works. Ballade in 
G minor, Op. 24. Popular Norwegian 
Melodies, Op. 66: No. 14, “Im Ola- 
Thal, Im Ola-See (Aus Ostre Slidre)”’; 
No. 18, ‘“‘“Gedanken voll ich Wandere 
(Aus Turtagro)”’. Lyric Pieces : Arietta, 
Op. 12, No. 1; Butterfly, Op. 43, No. 1; 
In my native country, Op. 43, No. 3; 
To the Spring, Op. 43, No. 6; Valse- 
Impromptu, Op. 47, No. 1; Melodie, 
Op. 47, No. 3; Niels. W. Gade, 
Op. 57, No. 2; Wedding Day at 
Troldhaugen, Op. 65, No. 6; Remem- 
brances, Op. 71, No. 7. Richard 
Farrell (piano). Pye Mono CCL30107 
(12 in., 28s. 9d. plus 11s. 24d. P.T.). 

Before this disc appeared, the gramophone 
companies had scarcely bothered their heads 

about Grieg’s piano music except for a 

Gieseking record containing about half the 

Lyric Pieces. There isn’t even a disc of the 

piano sonata. Grieg’s other large-scale 

piano work, the Ballade, was a more serious 
omission, and it is good to find that Richard 

Farrell recorded it before his tragic death. 

This is Grieg at his best, and the reason the 

work is so little known is that it is so difficult 

to play. It seems that Grieg was consciously 
trying to write a Lisztian concert-piece, and 
wisely chose variation form for it, a form 
much better suited to his genius than sonata 
form. The theme (as the sleeve writer might 
have mentioned) is a Norwegian folk-song 
from the Lindeman collection which, only a 
year or two before, had been a revelation 
to Grieg; his Op. 17 consists entirely of 
arrangements of Lindeman’s discoveries, 
and very lovely they are. For the rest of his 
life Grieg’s music was to be coloured by the 
Norwegian folk-music characteristics he 
found in this collection. His chromaticisms, 
however, are purely personal, and the 
variations in the Ballade feature Grieg’s 
chromatically. descending bass almost as 
p7ominently as the tune. Perhaps the long 
climax at the end has its weaknesses, but as a 
whole this music is wonderfully inventive, 
and Farrell brings out all the poetry and 
melancholy and humour in a performance 
that could hardly be bettered. Side one is 
filled up with two pieces from what the 
sleeve, following the Peters edition of the 
music, describes as Popular Norwegian 

Melodies Op. 66. This is presumably a mis- 

translation of the French translation, 
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“Chansons populaires”, which, of course, 
means folk-songs. The word “‘popular’’ has 
ceased to mean what it ought to mean in 
English, and it is high time we started calling 
both this and the Op. 17 set Norwegian Folk- 
Songs. The tunes of the Op. 66 pieces were 
collected by Grieg himself quite late in life, 
and the whole set is a joy, fresh and original, 
the Norwegian equivalent of Barték’s lovely 
Children’s Pieces. They should certainly be 
recorded in full. Meanwhile let us welcome 
“In Ola Valley (collected in Ostre Slidre)” 
—and next time I hope Pye will spare us the 
quite irrelevent German titles—which is the 
tune Delius heard and loved when he visited 
Grieg in Norway, and later used, chords 
and all, in his On hearing the first Cuckoo in 
Spring. This is marvellously beautiful, but I 
do not think the other one quite comes off. 
It is the only pretentious piece in the set, 
and is most sentimental. I suppose Farrell 
chose it because of its big feeling, but I wish 
he had given us a couple of the gayer ones 
instead. 

The Lyric Pieces on the back are perhaps 
not quite so well recorded. There is some 
distortion at climaxes, for instance in the 
popular “To the Spring”’, some intermittent 
hiss (this also happens in the ‘First Cuckoo”’ 
piece), rather a lot of surface noise, and a 
hard tone generally. Even so, I enjoyed 
these charming and slightly faded pieces 
very much. They exactly suit Farrell’s 
brooding style of playing. The performance 
of “Butterfly”’ has already appeared on a 45 
and is delightful. He comes out of his 
melancholy completely in the biggest of 
these small-scale trifles, “Wedding Day at 
Troldhaugen”’, and achieves an exuberance 
that seems to have been rare with him. The 
last of the set, ““Remembrances”’, is very 
touching with its return to the very first of 
the Lyric Pieces, the little Arietta which Grieg 
had written forty or more years before. 

A final plea: will someone record the last 
of Grieg’s folk-music arrangements, the 
Op. 72 Slaatter? This is wonderful music, 
blazing with originality and strength, and 
astonishingly modern harmonically. R-F. 


MOZART. Piano Sonatas. No, 6 in 
D major, K.284: No. 8 in A major, 
K.310. Conrad Hansen (piano). 
D.G.G. Mono DGM18505 (12 in., 30s. 
plus 11s. 9d. P.T.). 

Conrad Hansen is now about half-way 
through what is presumably to be a com- 
plete set of the Mozart sonatas recorded on 
a “Mozart piano”. I have not seen the 
sleeve of this new disc, but previous sleeves 
in the series suggest that the recording “‘is 
made on a piano dating from Mozart’s 
time”’ and the quality is convincing and 
pleasant on the ear. The A minor sonata 
sounds rather less impassioned than usual, 
and while some people may regret this, it is 
at least interesting and instructive to 
discover just what range of emotion was 
practicable on the instrument for which 
Mozart was writing. I think also that 
tenderness is difficult to achieve on this 
particular piano. Or does Mr. Hansen 
avoid such playing on principle? In the 
main he is bent on giving us the music 
cleanly and rhythmically. He does not, 
perhaps cannot on this instrument, shape 
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his phrases expressively, and probably he 
has no wish to do so. I mention such points 
to show the limitations of the forte-piano. 
But it has many virtues. Mozart’s decorative 
trills and turns sound exhilarating on it, as 
they should, and the pianist obviously 
enjoys playing them; he is indeed wonder- 
fully dexterous over them. Semiquaver runs 
low down, as at the end of the first movement 
of the A minor, sound clean and pleasant 
instead of muddy as on a modern piano. 
One senses Mozart’s experiments with 
colour constantly—and one cannot do so 
on a modern instrument for the colours are 
quite different. The variations at the end of 
the D major are full of such experiments. I 
could wish that Mr. Hansen had left out the 
repeats in these variations; the movement is 
terribly long with them, and, as though 
aware of this, he tries to make all well by 
adopting a fast tempo. But the movement 
is marked Andante, not Allegro. This is not 
one of Mozart’s most inspired works, and 
pianists on the whole seem to avoid it. But 
the A minor on the back is almost the best 
of the lot. The development sections in both 
the first two movements are breath-taking 
and all three movements hold the interest. 
Mr. Hansen plays all this music with his 
usual cool efficiency, and he is very well 
recorded. R.F. 


ALLAN SCHILLER. Beethoven. Piano 
Sonata No. 10 in G major, Op. 14, 
No. 2. Domenico Scarlatti. Sonata 
in B minor, L.263. Debussy. Doctor 
Gradus ad Parnassum from “Children’s 
Corner Suite’; The Little “Nigar” 
from “La Boite 4 joujoux”. Barték. 
Six Rumanian Folk Dances. Albéniz. 
El Puerto from “Iberia”. Allan 
Schiller (piano). Pye Mono CMT34003 
(10in., 20s. plus 7s. 10d. P.T.). 


Allan Schiller is the wonder boy pianist 
from Leeds who has been playing concertos 
since he was nine or ten. He recorded this 
disc two years ago when he was fourteen, 
and it is puzzling that it should not have 
been issued until now, as one would think 
topicality all important with a_ child 
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prodigy. Perhaps, though, it is not all that 
important, for this is pretty good playing 
for any age, and there is no need to make 
allowances or indeed to take his age into 
consideration. Some one had the sense to 
limit this first disc to pieces a fourteen-year- 
old might be expected to understand. Even 
the Debussy pieces are entirely on the 
surface and present few interpretive prob- 
lems. Sometimes Schiller seems to exaggerate 
minor differences of volume; for instance 
he makes too much of his forte at the end 
of the second section of the Scarlatti each 
time it comes round. But this may in part 
be due to the fact that he has been given 
rather a close balance. The piano quality 
I must add is quite good, and the Scarlatti 
extremely well played in spite of the end. 
This is the sonata with a delightful string of 
consecutive fifths (bar 9) which the com- 
poser is so pleased with that he repeats them 
again and again. The Little Nigar is a 
posthumously published and little-known 
piece which Debussy may have suppressed 
because it was too like The Gollywogg’s 
Cakewalk, (and that English nurse the 
Debussys employed must take some of the 
blame for the composer’s unorthodox 
spelling of “nigger” and ‘“Gollywog’’). 
It is a delightful piece, delightfully played. 
The Albéniz is another novelty, and the 
mood is caught pretty well on the whole. 
The small-scale Beethoven sonata fills the 
other side, and here too there is nothing to 
fault and much to admire. For a first 
record, this is a wonderful achiement. I 
doubt if even that earlier prodigy Backhaus 
played better at fourteen. RLF. 


CHORAL AND SONG 


BEETHOVEN. Mass in C major, Op. 
86. Jennifer Vyvyan (soprano), 
Monica Sinclair (contralto), Richard 
Lewis (tenor), Marian Nowakowski 
(bass), Beecham Choral Society 
(Chorus Master: Denis Vaughan), 
Royal Philharmonic Orchestra con- 
ducted by Sir Thomas Beecham, 
Bart., C.H. H.M.V. Mono ALP1674 
(12 in., 30s. plus 11s. 84d. P.T.). 
Moralt (5/53) PL6300 

This record of Beethoven’s C major Mass 
is an all-round improvement on the only 
previous issue; the orchestral playing 
possesses more life and colour, the chorus 
has better attack and intonation, and the 
soloists are far and away superior. It is by 
no means an easy work to bring off success- 
fully, and one of the first to discover this 

(if not the first) was Beethoven, who 

conducted not only the first performance, 

which took place at Prince Nicholas 

Esterhazys’ castle on September 13th, 1807, 

but also a much less successful one in 

Vienna. There is a lively account of this 

concert in J. F. Reichardt’s Briefe geschrieben 

auf einer Reise nach Wien. Reichardt had 
been invited to join Prince Lobkowitz in 
his box at the Burgtheater for an all- 

Beethoven concert, conducted by the 

composer, in December, 1808. He accepted, 

and sat “in the bitterest cold, from 6.30 

until 10.30, confirming for ourselves the 

maxim that one may easily have too much 
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Much of the excitement of owning 
a Grundig comes because it 
enables you to make the un- 
conducted tour. To travel happily 
through music without necessarily 
keeping to the main roads and the 
established tourist centres. 

Take the composer Miaskovsky. 
The name may be unfamiliar to 
you, or it may ring a distant bell in 
your mind. Certainly it isn’t a 
well-known name. 


And yet to hear the Miaskovsky 


‘cello concerto for the first time is 
a little like entering the fabulous 
city of Samarkand—an experience 
one doesn’t readily forget. 

Who would have thought it ? And 
what better way of discovering it 
than through a Grundig Tape 
Recorder ? When you hear it for 
the first time you can record it to 
keep. A season ticket as it were— 


to Samarkand. 
Illustration by courtesy of the SCR 


jet the best out of Music....geta 


GRUNDIG (Gt. Britain) Ltd. Advertisine & showrooms: 39/41 NEW OXFORD STREET, LONDON, W.C.I. 
Trade enquiries to: NEWLANDS PARK, SYDENHAM, LONDON, S.E.26. 


nae (Electronics Division, Gas Purification & Chemical Co. Limited) 


ng 
ke 
ito P 
to 
| 
in 
he 
he 


46 Advert The GRAMOPHONE April, 1959 Ap 
Take an outstanding amplifier...double it...and you have the finest | “: 
cone 
Fifth 
instrument of its kind available today a 
from 
desc1 
item: 
lack 
that 
prese 
comfy 
accot 
into f 
DOUBLE 
appe: 
a la 
such 
10 WATT se 
Gloric 
ina! 
the g 
STEREO =! 
ichor 
when 
AMPLIFIER 
to al 
Model HFS20 (Chassis — 
Mode! HFS20M (Cased and | 
“et in 
that 
Crucif 
TECHNICAL SPECIFICATION PER CHANNEL ~ 
wor! 
i PRE AMPLIFIER only | 
= Sensitivities P.U.7 mV. Tape 100 mV. Radio 100 mV. Tape record output 300mV and ¢ 
at above specified input sensitivities. a ch: 
Hum and Noise P.U.—55 db. Tape —60 db. Radio — 60 db. emph 
Frequency Response Tape 20 to 20000 cycles + 14 db. Radio 20 to 20000 cycles + 14 choos: 
db. P.U. Within 1} db of published relay curves. to the 
Channel Separation between — 40 db and —50 db overall. 
Controls Volume: Continuously variable. Bass: + 10 db to — 15 db at 50 cycles. one cc 
Treble: + 10 db to — 15 db at 10000 cycles. Balance: Variation of 6 db per channel, 
Illuminated Push/Push on/off switch. aspec' 
Selector Switch 5 Position: Tape. Radio. 78 (all 78 records). L.P.O. (Pre 1956 close 
recordings) L.P.N. (Recordings to R.1.A.A.). soloist 
Output 0.2 V into 100K for above stated input sensitivities. one Fr 
Pick-up Matching . by ‘‘Dialomatic” compensation. disc te 
Control Panel is identical in size and finish to the Mozart FM Tuner. Beeth 
MAIN AMPLIFIER *BR. 
Sensitivity 0.2 V. Zz 
Output 10 watts per channel. 
Distortion 0.3% total harmonic at 9 watts. N 
L.F. Power Output 8 watts at 40 cps. \ S 
Loudspeaker Impedance 4, 8, and 15 ohms (with phase reverse switch). *RIC 
Damping Factor 30. D 
Hum and Noise —'70 db with 100K input impedance. K 
Frequency Response 10-50,000 cycles + 2 db. N 
Sal eaieia Negative Feedback 27 db (in 3 loops). D 
1 SPECIALIST BUSINESS Total Power Consumption 110vA. Ss 
mactitediiennaiiiainianiintiaimmiiii Mains 200 V to 250 V AC 50 cycles. 110 V to 120 V AC 60 cycles (Export model). g 
Exacting performance tests are out at 
every stage. Hand-finishing is by erperts. The 
result is a range of instruments which are The 
among the finest availableintheir powerrating. PYE HIGH FIDELITY svsTEmMs on an 
ways 
thin, 


PYE LIMITED, HIGH FIDELITY DIVISION, FAIRVIEW ROAD, LONDON, S.W.16 over ] 
collea 
the im 


| 
7 


6 


April, 1959 


of a good thing, still more of a powerful 
one”’. 

The eleven items in this four-hour 
concert included first performances of the 
Fifth and Sixth Symphonies, and of the 
Choral Fantasia, the Fourth Piano Con- 
certo, and Ah, perfido. Thrown in for good 
measure were the Gloria and the Sanctus 
from the C major Mass, but Reichardt 
described the performances of these two 
items as dismal failures. The trouble was 
lack of rehearsal; and it is pleasart to report 
that there is no such lack apparent in the 
present recording. Side 1 ends with the 
complete Credo, whereas in the Vox disc 
the Credo was split between two sides. 

Sir Thomas Beecham gives a rousing 
account of this rather uneven work, bringing 
into focus some of its obscurities and playing 
down as much as he dare some of the less 
appealing examples of “religious harmony” 
a la Beethoven. It is odd indeed to find 
such contrasts as the expressive and 
effective use of the word ‘miserere’ in the 
Gloria, where soloists and chorus respond 
in a most intense and moving manner; and 
the gabbled “‘misereremisereremiserere”’ of 
the Agnus Dei. Equally odd to sense the 
ichor pulsing through Beethoven’s veins 
when in god-like mood he makes his chorus 
declaim ‘‘Deum de Deo, lumen de lumine”’ 
to an exciting, affirmative rhythm and 
sweeping changes of harmonic colour; 
and then to sense the utter anticlimax of 
“et incarnatus” sung by soloists to harmonies 
that would hardly do credit to Stainer’s 
Crucifixion. 

In spite of these uneven features, the 
work has much to recommend it, for it is 
only half as long as the great Mass in D, 
and could almost be used liturgically. As 
a change from the customary Viennese 
emphasis on sections of the text, Beethoven 
chooses to emphasize words, thus reverting 
to the “madrigalisms” that so often occur 
in sixteenth-century church music. I have 
one complaint to make about the technical 
aspect of the disc, and that is a stupidly 
close tape-cut just before the first time the 
soloists sing ‘“‘Benedictus’’, but with this 
one reservation I would recommend the 
disc to all admirers.of second- and third-rate 
Beethoven. DS. 


*BRAHMS., Songs. Wir wandelten, wir 
zwei zusammen; Nicht mehr zu dir 
zu gehen; Ruhe, Siissliebchen; Die 
Mainacht; Der Tod, das ist die kiihle 
Nacht; Unbewegte, laue Luft ; 
Standchen. 

*RICHARD STRAUSS. Songs. Morgen : 
Die Nacht: Du meines Herzens 
Krénelein: Allerseelen: Georgine: 
Meinem Kinde: Traum durch die 
Dammerung: Standchen. Irmgard 


Seefried (soprano), Erik Werba 

(piano). D.G.G. Stereophonic 

— (12 in., 30s. plus 11s. 9d. 


‘This is the first Lieder recital I have heard 
on stereo and it is, I regret to say, in many 
ways a disappointment. The piano tone is 
thin, the voice, in itself well reproduced, 
over life-size in comparison. As one of my 
co!leagues in another journal says, one gets 
the impression that “the singer is either nine 
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feet tall or more or less standing on top of 
the piano”. That is just what I felt. If, 
however, the two planes had been satis- 
factorily integrated there remains the ques- 
tion of Irmgard Seefried’s interpretations. 
I played the Strauss side first, and could not 
believe I was listening to an artist whose 
Lieder singing has so often been praised in 
these columns. 

Her entry in Morgen, marked molto tran- 
quillo, is casual to a degree, and in no sense 
a counter-melody to the piano part. She 
makes no attempt to soften her tone at 
*‘Wogenblauen” (“Softly flowing’’), and in 
the last bars she fails entirely to bind the 
phrases together, as Elisabeth Schumann so 
beautifully does in her recording of the 
song on H.M.V. COLH102. There is no 
mystery in her singing of Die Nacht and no 
attempt to observe the double piano mark 
Strauss gives to the high note just before 
the end. Much the same thing happens in 
Allerseelen, the soft phrases are ignored and 
there is not a hint of tenderness. Matters 
improve in Georgine, but Meinem Kinde 
is again lacking both in the legato it requires 
and in any interior feeling, and there is no 
carefully graded tone at the end of Traum 
durch die Démmerung : Standchen also lacks the 
poetic feeling it requires. The Brahms songs 
find the singer more convincing. She phrases 
better and pays more attention to word 
values, especially in Der Tod, das ist die kithle 
Nacht. Mainacht is well phrased and Stdndchen 
is delightfully sung. 

The picture of Miss Seefried on the sleeve 
shows her in a Bardot pose, very attractive 
no doubt, but not the pose of one likely to 
penetrate deeply into the heart of what she 
sings. The fresh bright tone of the voice can 
be admired for its own sake, but one needs 
more than this to give these songs their due. 
Here it is lacking. AR. 


GIBBONS. Church Music. Song |: 
The First Song of Moses. Second 


Preces. Psalm 145, Verses 1-14. 
Voluntary I. Te Deum (Second 
Service). Voluntary II. Jubilate 


(Second Service). ‘This is the record 
of John”. “See, see, the word is 
incarnate”. “Glorious and powerful 
God”. The Choir of King’s College, 
Cambridge (Simon Preston, organ), 
The Jacobean Consort of Viols 
(Thurston Dart, treble viol; Desmond 
Dupré, tenor viol; Dennis Nesbitt and 
Dietrich Kessler, bass viols; Nigel 
Amherst, violone) directed by David 
Willcocks. Argo Mono RGI51 

(12 in., 30s. plus 11s. 84d. P.T.). 
Gibbons is rapidly becoming a most- 
recorded Composer. There is the Deller 
Consort’s Archive disc, with the Schola 
Cantorum Basiliensis viols; a miscellaneous 
group of the keyboard pieces mostly played 
by Thurston Dart on various records, and 
a predecessor to the present disc made for 
Argo by King’s College Choir. It is 
appropriate that the choir of King’s should 
be involved in recording Gibbons’s church 
music, for he was a chorister there in the last 
years of the sixteenth century. Whether the 
choir makes quite the same kind of sound 
now as it did then I rather doubt, for the 
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present system of using undergraduate 
choral scholars in place of lay clerks leads 
to a certain immaturity both of voice and 
of interpretation. This is more noticeable 
on the present disc than it was on its 
predecessor, because here the editors (Boris 
Ord and Thurston Dart) have been con- 
cerned to present Gibbons’s achievements 
in the field of the verse service and the verse 
anthem, i.e. works which make use of a 
soloist or soloists in contrast to the full 
choir. In general the solo singing on this 
disc is colourless, nor does any particular 
sensitivity to verbal values compensate for 
the inevitable lack of sheer vocal maturity. 
When one considers that most of Gibbons’s 
verse anthems were written for the Chapel 
Royal, which could and did draw on the 
best singers in the kingdom, it becomes clear 
that what we are hearing is only a rather 
pallid reflection of the real thing. 

However, with that grouse out of the way 
I can go on to praise the disc as a whole 
very highly indeed. It follows roughly the 
shape of choral matins, in the same way 
that the earlier record was based on even- 
song. Thus after an introit hymn we are 
given the preces and psalm for Whit- 
Sunday; the distinction between Decani 
and Cantoris is remarkably clear here, and 
I look forward to hearing the stereophonic 
version which will presumably follow soon. 
Next come the Te Deum and Jubilate (i.e. 
the morning canticles) of the so-called 
Second Service. This is Gibbons’s only 
surviving verse service, and unfortunately, as 
with so many of the more elaborate com- 
positions of this period, the sources are 
faulty and inadequate. Thurston Dart has 
made a very plausible reconstruction, not 
merely supplying the missing sections of the 
organ part, but also adding voices in some 
of the conspicuously thin verse sections. 
Each canticle is preceded by a short 
voluntary for the organ, and it must be said 
that Argo’s engineers have succeeded far 
better here than they did before in balancing 
the organ realistically. 

The record finishes with three of Gibbons’s 
verse anthems, in which the choir is joined 
by the Jacobean Consort of Viols. ‘This is 
the record of John” will be the most 
familiar; since there are already two 
recorded versions it may seem a peculiar 
choice, but it is true that of those one did 
not use organ or full chorus, while the other 
transferred the viol parts on to the organ; 
thus the present version is the most nearly 
authentic. “‘See, see, the Word is incarnate”’ 
is an even finer piece with unusually 
passionate vocal lines, and the record ends 
a the less known “‘Glorious and powerful 

Except occasionally at the end of a work 
David Willcocks does not aim at any very 
marked dynamic effects—a restraint that 
seems to me entirely in keeping with 
Gibbons’s rather sombre genius. The music 
pursues its imperturbable but not placid 
way with all the dignity that true liturgical 
music should have. Variety is achieved by 
contrasts of tessitura and of different groups 
of performers, and striking harmonic effects 
for the most part avoided. For anyone 
unfamiliar with the Anglican service it may 
perhaps require a slight effort of the 
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imagination to come into sympathy with 
this music, but I am quite certain that the 
effort will be rewarded. JjN. 


PURCELL. Songs. Music for a while: 
On the brow of Richmond Hill: 
From rosy bow’rs: They tell us: The 
fatal hour: Corinna: If music be the 
food of Love: If music be the food of 
Love (second setting). 

ALESSANDRO SCARLATTI. Cantatas. 
Il rossignuolo: Clori vezzosa e bella. 
Helen Watts (contralto), Thurston 
Dart (harpsichord) and Desmond 
Dupré (viola d’amore). London 
L’Oiseau-Lyre OL50173 (12 in., 
28s. 9d. plus 1}s. 24d. P.T.). 

Purcell’s Music for a while is of course 
familiar to everyone in Deller’s version. This 
new view of an old favourite is drawn with 
true artistry by Helen Watts, and those with 
a pathologic aversion to counter-tenors (and 
there are many who suffer this) will no doubt 
welcome a different tonal and musical 
angle. The other Purcell songs have been 
well chosen so as to make a pleasing 
sequence of items, and the balance of the 
three artists is satisfactory. 

Scarlatti’s cantatas, whose number 
reaches almost legendary proportions, are 
not well-known at all. But some con- 
noisseurs may recall the B.B.C. Third 
Programme’s admirable Scarlatti series 
under the enlghtened direction of John 
Edmunds, who introduced us to many of the 
unpublished masterpieces from libraries in 
Naples, Rome, and Florence. The two 
presented on this disc have been brilliantly 
transcribed by Brian Trowell from manu- 
scripts in the British Museum, Unfor- 
tunately, they are not very exciting pieces. 
Helen Watts sings them well, but does not 
quite succeed in getting across their intense 
and Italianate declamation. She has a 
charming voice, and will one day be able to 
sustain interest right the way through a 
12-inch LP record. There is a glorious 
misprint on the cover of the record: 
“Glori vezzosa e bella’’. DS. 


LASSUS. St. Matthew Passion. 

Friederike Sailer (soprano), Mar- 

e Bence (contralto), Naan Poeld 

(tenor), August Messthaler (bass), 

Swabian Chorale conducted by Hans 

Grischkat. Vox PL400 (12 in., 30s. 
plus Ils. 9d. P.T.). 

The St. Matthew Passion is the only one of 
Lassus’s four settings of the Passion 
narratives to have been published and 
differs from the better known settings by 
Victoria in treating polyphonically all the 
so-called synagoga utterances: that is, not 
only those of the crowd but of individuals 
such as Peter, Judas and Pilate which are 
alloted, in most cases, to duos for either 
soprano and contralto, or tenor and bass. 
These, in the present recording, are under- 
taken by the artists named above, the choir 
singing only the sections for the crowd which 
are scored in five parts, increased to six for 

ter effect at the shouts of “‘Crucifigatur”’, 
or “Vere Filius Dei erat iste”. There are 
thus forty-one polyphonic sections com- 
pared with half that number in Victoria’s 
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St. Matthew Passion, the plainsong tone 
being used there—as in his St. John Passion— 
for the utterances of individuals, according 
to the traditional method. 

The plainsong tones used for the Narrator 
and Christ in the Lassus Passion have more 
elaborate cadences than the tones familiar 
in the Holy Week books of today, which 
—being simpler—are in themselves to be 
preferred. Lassus handles the savage cries 
of the crowd with greater realism than 
Victoria, but in general the polyphonic 
writing is in the current liturgical style and 
does not aim at drama. 

Naan Poeld has the right kind of voice 
for the part of the Narrator, but delays too 
much over the cadences and stresses accents 
with an anxious care that disturbs what 
should be a normally rapid and legato flow 
of tone. The long since deleted 78 r.p.m. 
discs of the Victoria St. John Passion were a 
model of the right style. The German 
artists should have learned how to pro- 
nounce “qui” and “quid” without an 
intrusive “‘v”. The solo and choral singing 
are excellent, Friederike Sailer’s clear 
soprano being a tower of strength in the duos 
in which she takes part. 

It is enterprising of Vox to issue this 
little-known setting but it is not musically of 
great significance. Those who care to 
follow it through, especially as an act of 
devotion, with the text will gain most from 
it. Otherwise it will seem very long indeed. 
The recording has an excellent acoustic 
and no doubt there will be a sleeve note 
giving the history of this type of Passion. 

A.R. 


SCHUBERT. Lieder. Dem Unend- 
lichen, D.291 (Klopstock) : Die Sterne, 
D.939 (Leitner) : An die Musik, D.547 
(Schober): Wehmut, D.772 (von 
Collin): Kriegers Ahnung (Rellstab) ; 
Die Taubenpost (Seid), Nos. 2 and 14 of 
“‘Schwanengesang”’, D.957 : Der Zwerg, 
D.771 (von Collin): Der Wanderer, 
D.493 (von Liibeck) : Friihlingsglaube, 
D.686 (Uhland): An Sylvia, D.891 
(Shakespeare and von Bauernfeld) : 
Im Friihlinge, D.882 (Schulze): Auf 
der Bruck, D.853 (Schulze). Dietrich 
Fischer-Dieskau (baritone), Gerald 
Moore (piano). H.M.V. Mono 
ALP1677 (12 in., 30s. plus Ils. 84d. 

Here’s lovely Lieder singing and lovely 
accompanying too. The voice, intrinsically 
beautiful, is used with the greatest feeling 
and delicacy, the line perfectly etched, the 
significance of the slightest detail is sensed, 
the brightening and shade, the dynamics— 
all are calculated to a hair’s breadth. Too 
obviously calculated? Well, it is true that 
this superb artist has sometimes seemed 
rather lacking in one of the elements which 
should be present in the ideal Schubert 
singer; I mean a sort of whistling plough- 
boy insouciance or, quite simply, a natural 

bounce, the instinctive gift of throwing off a 

song naturally, as easily as some people 

smile, as readily as birds sing. Perhaps I 

would be happier with a little more of this 

in To Sylvia, The Star (Die Sterne) and An die 

Musik. But I cannot imagine a nobler 
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approach to the awed splendour of Dem 
Unendlichen (To the Eternal), which reaily 
makes us gaze upon the infinite. As to the 
refinement of the pathos of Wehmut, it is 
ravishing; and Schubertian eeriness and 
romanticising Byronic or Ishmaelite sei.se 
of friendliness are no less perfectly conjured 
in Der Wanderer (lovely half voice) and 
Soldier’s Foreboding. Mark, too, the subtlety, 
as of the lighting of spring clouds crossing 
the sun for a moment in the middle of Jm 
Frithlinge—what poetry is there, a change 
from major to minor, a faint hesitation and 
the whole of a young man’s first painful love 
affair is before us. The dramatic “story 
telling” effect in The Dwarf (Der Zwerg) is 
most arresting. But the catalogue of 
felicities could be extended indefinitely. | 
cannot imagine that anyone who loves 
German Lieder could fail to derive pleasure 
from this beautiful recital, so finely recorded 
and presented with such impeccably good 
taste. The enunciation of the singer and the 
pianist’s touch are a joy, quite apart from 
the songs, which are among the most 
wonderful ever written. To have all that at 
the touch of a switch—there’s power for 
you! But don’t think you can do without 
the words. If necessary, learn German : the 
rewards are great. P.H.-W. 


WOLF. Mérike Lieder. Der Genesene 
an die Hoffnung: In der Friihe: 
Fussreise : Gebet: Im Frithling: Kar- 
woche: Auf einer Wanderung: Denk 
es o Seele!: Die Geister am Mummelsee: 
Begegnung: Zitronenfalter im April: 
Der Gartner: Nimmersatte Liebe: 
Heimweh: Der Jager: Storchenbot- 
schaft: Jagerlied: An die Geliebte: 
Peregrina I and II: Lebe wohl: Um 
Mitternacht: Der Feuerreiter: 
Seufzer: Wo find’ ich Trost?: Neue 
Liebe: Auf eine Christblume I: Auf 
eine Christblume II: Auf ein altes 
Bild: Schlafendes Jesuskind: An den 
_Schlaf: Verborgenheit: Gesang 
Weylas: Lied eines Verliebten: Zur 
Warnung: Der Tambour: Auftrag: 
Bei einer Trauung: Selbstgestandnis: 
Abschied. Dietrich Fischer-Dieskau 
(baritone), Gerald Moore (piano). 
H.M.V. ALPS1617 and ALP1618-9 
(one single-sided and two double-sided 
12 in., 79s. 6d. plus 31s. 04d. P.T.). 
Booklet containing full German text 
together with English translation and 
Introductory Note available price 
4s. The records are not available 
separately. 

On these discs Dietrich Fischer-Dieskau 
sings all the Mérike songs that he considers 
suited to a man’s voice. The forty 
songs, chosen out of fifty-three, exclude Lied 
vom Winde and, more regrettably, An eine 
Aeolsharfe, but I am sure he had good reason 
for the omissions. The grouping of the songs 
has been skilfully done and those readers 
who ess the four volumes of the Peters 
Edition will only need to note volume and 
page number in the pamphlet provided by 
William Mann to find their way about 
rapidly. 

As an example of the care taken in the 
grouping I need only cite side four, which 
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contains most of the religious songs in the 
collection, the placing of the love songs, An 
die Geliebte, the two Peregrina numbers and 
Lebewohl, on side three, and the six comic 
songs—though Bei einer Trauung does not 
quite fit that category—on side five (a single- 
sided disc). The last of these, Abschied, 
leaves us, therefore, with a picture of the 
yninvited critic being kicked downstairs to 
the strains of a Viennese waltz. 

The collection begins with the song Wolf 
himself set at its head, Der Genesene an die 
Hoffnung (The convalescent’s ode to Hope), 
in thankfulness for his release from creative 
frustration and for finding the true outlet 

his ius. 

“> et excellent introduction to the 
songs contains some interesting biographical 
facts about Eduard Mérike, the Protestant 
pastor poet, and about Wolf’s methods of 
composing. His admirable translations of 
the German texts of the poems entirely 
supplant those in the Peters volumes, and 
at the end of each he adds an illuminating 
note on both poet and composer in respect 
of the song in question. Everything is here 
then to deepen our appreciation of the 
remarkable achievement of the twenty-eight 
year old composer and of the tender and 
often tortured nature of the pastor, divided 
in his loyalties between Church and poetry 
and troubled with unhappy love affairs. It 
is something of a shock to learn that 
“Peregrina”, the Pilgrim (in other words 
Maria Meyer) was “an_ unprincipled 
baggage” who made a habit of swooning 
where she could conveniently be picked up. 
Yet Morike could not forget her, as the two 
lovely Peregrina songs bear witness. 

The intimate association of word and 
tone, solving the question raised in Strauss’s 
Capriccio as nearly as may be—for each is 
“first among equals’”—requires an equally 
intimate association of the artists who 
undertake to present Wolf’s songs, and we 
have it here in pre-eminent measure. So 
superb is the artistic achievement of 
Fischer-Dieskau and Gerald Moore in this 
regard that one could quote any of the songs 
recorded as a perfect realisation of its 
content. A few examples must suffice. First, 
the two exquisite songs about old paintings, 
Auf ein altes Bild and Schlafendes Fesuskind. In 
the first of these the poet contemplates the 
Holy Child playing in His mother’s lap: 
and then his eye falls on the tree that will 
provide the wood of the Cross. Too great a 
weight of tone at the last words from singer 
or pianist, when the harmony grows 
suddenly poignant, can ruin the song—here 
the effect is perfectly realised. Gerald 
Moore, excelling in all the songs, conveys 
the “grave nobility” of the quiet chordal 
start to The Sleeping Christ-child with a still 
beauty of touch that is indescribably meving 
and it is safe to say that no one has ever 
before sung the repeated line at the close 
(“Sohn der Jungfrau, Himmelskind”) as if 
lost in deep thought, with so wonderful a 
command of mezza-voce as Fischer-Dieskau 
does here. In every song the composer’s 
markings are most scrupulously observed by 
both artists, and as an example of this one, 
cou'd not do better than turn to Jagerlied 
in which the poem is set in a five-four 
measure with sudden checks and resumptions 
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of the tempo at speed, needing great finesse. 

Equally admirable in its different way is 
the preservation of the mood in the slowly 
moving song Um Mitternacht, which presents 
something of the same problem as Schubert’s 
Nacht und Tréume. Here the artists make us 
feel the timeless beauty of the midnight 
hour and hear the “song of the day, of the 
day that was today”. 

Mr. Moore seems to have an orchestra in 
his fingers—there are many orchestral effects 
in these songs—and I marvelled at the range 
of tone colours on which he is able to draw. 
I must mention the silvery tone he pro- 
duces, at the end of An die Geliebte, in the 
higher reaches of the treble to suggest the 
starry night, the delicate flight of the 
butterfly in Zitronenfalter im April (Brimstone 
butterfly in April), the splendid virtuosity 
of his playing in Auf einer Wanderung, which 
demands both light and massive tone, and 
the perfect balance he achieves between 
treble and bass, and voice, in such songs as 
Auf eine Christblume (I), especially when 
the elfin-like treble figure appears above the 
bass melody in the last verse. 

Fischer-Dieskau, it need hardly be said, 
penetrates the heart of each song: and that 
means covering a very wide range of 
emotion indeed, from the deeply tragic to 
the broadly comic. His feeling for words 
and fine phrasing which we know so well 
are here at the service, it seemed to me, of a 
greater variety of tone-colouring than 
before and an even more beautiful covering 
at the top of the voice. In forte passages the 
recording, otherwise first-rate, does not 
avoid (as has happened before) some 
coarsening of the tone, as for example at 
climactic moments in Auf einer Wanderung 
and Verborgenheit; but it catches all the 
delicate shades of tone admirably and gives 
an excellent balance. 

Perhaps, other than the songs especially 
mentioned above, Fischer-Dieskau’s most 
perfect achievement comes in his singing of 
Im Frithling, which William Mann rightly 
calls “fone of Wolf’s most spacious, ex- 
quisitely touching songs”’. 

Those who have accused this artist of 
lacking a sense of humour should. be con- 
founded by the last group (as well as, of 
course, by Storchenbotschaft). I was par- 
ticularly entertained by Zur Warnung (By 
way of warning), a poem about a hang-over 
and its comic issue. Fischer-Dieskau begins 
in a hoarse voice which goes to the limit, but 
not beyond, of what a Lieder singer may 
do in the way of characterisation, and 
wobbles amusingly on the word Lied—both 
effects being as directed by the composer— 
and Gerald Moore delightfully touches in 
the descriptive piano part. 

I hope this superb set of discs will meet 
with the success it so richly deserves and be 
followed by the remaining songs, sung by 
Elizabeth Schwarzkopf, so as to give us the 
complete Mérike collection. ALR. 
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LOIS MARSHALL. British Folk Songs. 
An Eriskay Love Lilt (English adapta- 
tion collected and arranged Kennedy 
Fraser): The Cockle Gatherer 
(Macleod, arr. Kennedy Fraser): To 
people who have gardens (Mackenzie, 
arr. Kennedy Fraser) : The Ash Grove 
(Tradnl., arr. Britten): The bonnie 
banks of Loch Lomond (Tradnl., arr. 
Lawson): The Bonny Earl 0’ Moray 
(Tradnl., arr. Britten): Ae fond kiss 
(Burns, arr. Lawson): Drink to me 
only (Jonson—Tradnl., arr. Quilter) : 
O no John! (Tradnl., arr. Sharp): 
Oliver Cromwell (Tradnl., arr. 
Britten): The Holly and the Ivy 
(Tradnl., arr. Sharp): O Waly Waly 
(Tradnl., arr. Sharp and Britten) : The 
Twelve Days of Christmas (Tradnl., 
arr. Austin): The Lover’s Curse 
(Tradnl., arr. Hughes) : I know where 
I’m goin’ (Tradnl., arr. Hughes): I 
know my Love (Tradnl., arr. Hughes). 
Lois Marshall (soprano), Weldon 
Kilburn (piano). H.M.V. ALP1671 
(12 in., 30s. plus 11s. 84d. P.T.). 


Beautiful singing, exemplary treatment of 
words ard vocal line; a very musical 
pianist, discreetly but quite audibly 
balanced; recording that serves the per- 
formances loyally and unobtrusively until 
near the end of the second side when a few 
sung notes or loud piano chords distort. 
And songs that are dearly loved in millions 
of homes. There is every reason why this 
record should be a best-seller, and it 
deserves to be. 


When she is singing at her best, as almost 
everywhere in this anthology of traditional 
British songs, Lois Marshall’s voice has a 
peculiarly appealing quality that seems to 
dig right into the heart of you. She can 
tear off florid music or expand in the grand 
manner; but her art is most moving when 
she applies it to simple, affecting music. 
There is a famous song by Brahms in which 
the poet longs to find the way back to 
childhood: O wiisst ich doch den Weg Zuriick 
ins Kinderland. Lois Marshall has the ability, 
which Ferrier also had, of reviving memories 
of a child being lulled to sleep by a young 
mother. She exerts it from the moment that 
this record begins, with a smooth and satin 
vocal line and an expression of infinite 
tenderness, in the Eriskay Love Lilt, and in 
the Ash Grove, which is sung slowly, as if 
improvising in a dream (but what is a Welsh 
air doing in a consistently Scots group of 
songs?), and in Ae Fond Kiss and O Waly, 
Waly. She has the true singer’s way with 
word; : the transitions from proud declama- 
tion to recollection in The Earl o’ Moray are 
touchingly made; so is the duologue in O, 
No John; and her inflexion of the line “But 
first he bended and then he broke” in Waly, 
Waly is something like high interpretative 
art. I like the ring of her high notes, and 
the evenness of its timbre right down to 
B flat below the stave—this register is 
wr firm and unforced in The Lover’s 

Sb. 


The question of arrangements will not 
bother most people: some, like Ae fond kiss 
and Loch Lomond, are in the Victorian 


hymn tune style; Drink to me only is in 
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Quilter’s own highly perfumed, and I think 
old-fashioned, idiom; and Herbert Hughes’s 
accompaniment to The Lover’s Curse, which 
I used to play with immense relish as a boy 
for my mother, now seems comically 
Brahmsian. Frederick Austin’s Twelve Days 
of Christmas and Cecil Sharp’s settings seem 
less out of date, and Britten’s are the com- 
ments of our own time, masterly and moving 
for me. This anthology reminds one that 
traditional melodies exist on their own 
timeless plane, probably unaccompanied 
(the Irish song, 7 know my Love, is preferable 
sung so, as Barbara Mullen did once on an 
H.M.V. disc; Lois Marshall sings to the 
optional and I think unhelpful piano 
accompaniment), and sung in a manner that 
none of us now can guess at; but each 
generation makes these songs its own by 
adding the accompaniment appropriate to 
its age, and in doing so erases the traditional 
character of the song and transforms it into 
contemporary art. For my _ generation 
Brahms’s setting of Da unten im Tale is 
Brahms and beautiful (if you happen to 
like Brahms’s songs) because we don’t know 
the song otherwise, but Quilter’s Drink to 
me only is ugly because we know that the 
tune is an inheritance from a different, 
earlier generation, and the same may be felt 
about other distinctive arrangements. In 
fifty years’ time people may feel the same 
about Britten’s Earl o’ Moray setting, but it 
is right for the mid-twentieth century. 
These songs are ours of today; we have 
inherited them. Their validity is either 
timeless or contemporary; the Quilters (or 
Brittens or even Beethovens) who pigeon- 
hole them in a generation that isn’t ours 
nor that of the song do them only an 
ephemeral service. I want to hear Loch 
Lomond, but in 1959 I don’t want to be 
reminded of some Victorian organ-loft 
because, like the flowers that bloom in the 
spring, it has nothing to do with the case. 
For most people (and in the last resort for 
me too) none of these observations matter 
so long as Miss Marshall sings beautifully 
and Mr. Kilburn accompanies well—which 
they do. But the record did make me think, 
and I pass the thoughts on for what they are 
worth. W.S.M. 


OPERATIC 


GOUNOD. Roméo et Juliette: “Ah! 
Léve-toi soleil’. Libero de Luca 
(tenor), Berlin Radio Symphony 
Orchestra conducted by Christoph 
von Dohnanyi. Faust: (a) “Avant 
de quitter ces lieux”; (b) “Le veau 
d’or est toujours debout”; (c) “Vous 
qui faites l’endormie”. (a) Eberhard 
Wachter (baritone), (b) and (c) Kim 
Borg (bass), with the Bavarian Radio 
Chorus and Munich Philharmonic 
Orchestra conducted by Ferdinand 
Leitner. D.G.G. Mono EPL30339 
(7 in., 12s. plus 4s. 8d. P.T.). 


Libero de Luca gives a clean, honest 
performance of the Roméo et Juliette excerpt, 
Romeo’s cavatina before the Balcony Scene. 
Wachter’s “Even bravest heart” is fervently 
sung, in good French and with fine tone. 
Borg’s “Calf of Gold” goes with plenty of 
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swing; his “‘characterising touches” in the 
Serenade are less subtly applied than 
Plangon’s, or Journet’s. The sneering grunt 
on the first syllable of ‘ ‘Ainsi”’, each time, 
sounds un-French. But the voice is excellent. 
Good recotding. A.P. 


MASCAGNI. Cavalleria Rusticana— 
complete. 
Santuzza Renata Tebaldi (sop.) 
Turiddu Jussi Bjorling (ten.) 
Alfio Ettore Bastian (bar.) 


Rina Corsi (mezzo-sop.) 
Lucia Danieli (mezzo-sop.) 


With Florence May Festival Chorus 
(Chorus Master: Andrea Morosini) 
and Orchestra conducted by Alberto 
Erede. 

JUSSI BJORLING. La Gioconda (Pon- 
chielli) : “‘Cieloe mar”. La Fanciulla 
del West (Puccini): “Ch’ella mi 
creda”. Fedora (Giordano): “Amor 
ti vieta”. L’Arlésiana (Cilea) : 
“‘Lamento di Federico”. Un Ballo in 
Maschera (Verdi) : “Di tu se fedele”’. 
Manon Lescaut (Puccini): “Tra voi 
belle”’. Florence May Festival 
Orchestra conducted by Alberto 
Erede. (Two 12 in., 57s. 6d. plus 
22s. 5d. P.T.) R.C.A. Mono: 
RB16081-2. %R.C.A. Stereo : SB2021- 
2. The Bjérling recital is on one side 
of RB16081 or SB2021. English/Italian 
libretto available, price 3s. 


Mamma Lucia 
Lola 


Cellini (4/54) ALP1126-8 
Ghione (10/56) LX T5223-5 
Serafin (10/54) 33CXS1182-3 
Mascagni (12/58) ALP1610-2 


How pleasant it would be, instead of 
saluting the sixth complete Cavalleria Rusticana 
(one now deleted), to be able to point to one 
single version which combined all the 
virtues; the passion of Callas, say, allied to 
the vocal good manners of Tebaldi, the 
style of Bjérling with the youthful ardour of 
Di Stefano. Let us just glance at the present 
position. ALP1126-8 has Bjérling in very 
good form and lively conducting by Cellini 
and a really good chorus in the Robert Shaw 
Chorale. But Milanov’s Santuzza is a bit 
infirm and the recording is now five years 
old. The Decca has stentorian tones from 
Del Monaco but a poorish Santuzza in 
Elena Nicolai. The Philips version, now 
deleted, had Miss Harshaw and Mr. 
Tucker in fine form. Mascagni’s own poor 
conducting on ALPI1610-2 was put out 
again presumably for Gigli’s sake. It is old, 
anyhow. The best in my view remains the 
Columbia set (Serafin), in which, by the 
way, side | is a singleton, so that what you 
get is Cav. and Cav. only. Elsewhere (as 
here) you usually get a recital on side 4 or 
part of Pagliacci. Bjérling’s recital here is, as 
a matter of fact, quite enticing. “Cielo e 
mar’ is beautifully phrased; so is the 
barcarolle from Ballo. Puccini and Gior- 
dano elicit a manner at once stylish and 
stalwart, the only disappointment is the 
Lament from the Arlésiana, which is lacking 
in refinement and ‘line’. 

The drawbacks to this R.C.A. Cavalleria 
are Erede’s dull handling of the music, the 
miserable quality of the choral contribution 
(the women’s voices in the Easter Hymn 
sound like a choir of fishwives, which is 
carrying verisimilitude too far). This, as 
far as I know, is the first time Tebaldi and 
Bjérling have met on record, having 
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hitherto been tied down in different con” 
tractual categories. I shall not be accused 
of undervaluing these noble artists. Mme 
Tebaldi gives us firm, intense and heartfeli 
singing; she leads the hymn finely, confesses 
to Mama Lucia with tragic abandon 
quarrels loudly with Turiddu without falling 
into a wobbly rant and sneaks to Alfio with 
great security of line. All the same, she does 
not “‘re-create” the part for us with quite the 
uncanny vividness of the performance by 
Maria Callas who, in Santuzza’s last 
mentioned moments, with Alfio, puts quite 
extraordinary meaning into her hackneyed 
phrases. Again it is a matter of choice 
between Di Stefano and Bjérling. I find the 
Columbia tenor slightly more convincing in 
this role. All the same, it is a pleasure to 
hear two such secure and beautiful voices 
in the lead. I did not find a way of making 
the quality of the recording sound very 
pleasing; it was rather wiry and shallow 
at full pressure, whatever I did. P.H.-W. 


*PUCCINI. Turandot. 
Inge Borkh 


Turandot sop. 
Renata Tebaldi 
The Unknown Prince 


Timur MNicee Zaccaria (bass) 
Ping Fernando Corena (bass) 
Ne Mario Carlin (ten.) 
Pong Renato Ercolani (ten. 
The Emperor Altoum Gaetano Fanelli (ten. ; 
A Mandarin Ezio Giordano (bar.) 


Chorus and Orchestra of the Santa 
Cecilia Academy, Rome, conducted 
by Alberto Erede. Decca Stereo- 
phonic SXL2078-80 (three 12 in., 
86s. 3d. plus 33s. 74d. P.T.). Records 
cannot be purchased separately. Mono: 
(12/55) LXT5128-30. 

This is the stereo version of the Decca 
mono set issued just over two years ago 
which I was much frowned upon for not 
altogether liking. Since then we have had 
the Callas-Schwarzkopf set from Columbia; 
and to my mind that for all its many faults 
is on the whole the more exciting investment. 
Stereo makes some difference, notably in 
the quality of the chorus work, the big final 
chorus to the Riddle Scene coming over 
with magnificent punch and power, but at 
other points in this scene Inge Borkh seems 
to have less, not more, presence than on the 
mono version (“Would that be a case of 
relativity, now?” I can imagine an Irish 
voice enquiring). I must say that after 
Mme Callas, Frau Borkh’s secure trumpet- 
ing is rather a relief, but she makes, with 
Alberto Erede concurring, some passages 
which Callas manages to make thrilling 
sound rather tame. One of these occurs 
after Calaf has guessed Turandot’s riddles 
and she, woman-like, begins to try to argue 
her father out of the Rules (“‘Non son una 
schiava””—‘“‘you can’t let me be treated like 
a slave!” etc.) where a great deal of excite- 
ment can be got out of the music if soprano 
and conductor really try. Then take again 
the scene in the last act where Turandot 
asks Lid what gives her such courage and 
Lid answers: “It is love.” Callas is 
unsteady and a trifle shrill; Schwarzkopf is 
not perhaps very Italianate-sounding. But 
what a lot of meaning they get out of this 
feminine exchange, and how little it seems 
to mean to Borkh and Tebaldi in the Decca 
version. 
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ANSERMET 
L Orchestre de ia Suisse Romande 


conducting 

L’Orchestre de la Suisse Romande 
OVERTURES 

Ver Freischiitz; Preciosa; 

The ruler of the spirits; 


Oberon; Euryanthe; Abu Hassan 
@ SXL 2112 LXT 5505 


LIVING STEREO 


RE ORDS MAGAZINE—now ina new 
for 16 pages of pictures and features. 
olete details of all Decca-group 
Bt 9 and mono releases. Full colour 
monthly guide to good record 
1g. Sixpence from your dealer 


DID YOU KNOW that the great performances of 
TOSCANINI 
are being re-issued on RCA ? 


$3: 


RED 


SCHUBERT BRAHMS 
Unfinished Symphony Havdn Variations 


TOSCANINI 


released this month 

Schubert 

SYMPHONY NO.8 IN B MINOR—‘UNFINISHED’ 
Brahms 

VARIATIONS ON A THEME OF HAYDN, OP.56a 
RB-16092 


previously released 
TOSCANINI CONDUCTS WAGNER, VOL.1 


RB-16135 


Verdi OTELLO 
RB-16093/5 


Brahms SYMPHONIES NOS.1-4 
RB-16097/100 


Rossini OVERTURES 
RB-16096 


VERDI AND TOSCANINI 
Excerpts from: Nabucco, I Lombardi, Otello, 
I Vespri Siciliani, La Forza del destino, 

Luisa Miller, Rigoletto; Hymn of the Nations 
RB-16139/40 
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LUCIA DI LAMMERMOOR {ar 


Donizetti 

ROBERTA PETERS, PHILIP MAERO, 

JAN PEERCE, GIORGIO TOZZI, etc. 

The Chorus and Orchestra of the Rome Opera House 
conducted by ERICH LEINSD IRF 

@ RB-16056/7 

(Italian/ English libretto: 4/-) 


LA GIOCONDA 


Ponchielli 
ZINKA MILANOV, ROSALIND ELIAS, 
GIUSEPPE DI STEFANO, LEONARD WARREN, etc. 

The Chorus and Orchestra of 

L’Accademia di Santa Cecilia, Rome 

conducted by 

FERNANDO PREVITALI 

© SB-2027/30 

(Italian! English libretto: 5/-) 
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dramatic performance 
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SIEPI - DEL MONACO - TEBALDI 
4 : SERAFIN 


MEFISTOFELE Boito 
THE CHORUS AND ORCHESTRA OF conducted by 


L’ACCADEMIA DI SANTA CECILIA, ROME 5 RA 


© SXL 2094/6 
Also available in mono © LXT 5487/9 


(Italian/English libretto: 5/-) 
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The Israel ‘ PIANO CONCERTO NO.2 
Philharmonic Orchestra IN B FLAT MAJOR, OP.83 
Mendelssohn . with The Chicago 
SYMPHONY NO.4 INA MAJOR, Symphony Orchestra 
OP.90—‘ITALIAN’ : conducted by Fritz Reiner 
Schubert © SB-2032 © RB-16142 


SYMPHONY NO. 5 
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@ SXL 2067 @ LXT 5477 
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Tebaldi sings along very firmly but it is 
rather a stately, unconvincing Lia who 
emerges. As for Del Monaco—well, he is 
marvellously open-throated and tumultuous, 
but he makes nothing of the coaxing, insinu- 
ating, Puccinian line of ‘Nessun dorma” 
and misses its essential poetry with a frag- 
mentary effect, having left nothing in hand 
to build up a climax. In this stereo version, 
however, he seems to be less heavily “‘on 
top of us” and it is possible to admire the 
stentorian tone without being too much 
offended by the artistic crudity of so badly 
missing the point of the aria—a slowly 
incandescent glow. Prolonged argument 
on such matters is vain. You “see” it or 
you don’t. 

Stereo has on the whole improved the 
depth of sound, but nothing specially 
exciting is added to a performance in which 
it was not the sonority which was at fault. 

‘ P.H:-W. 


The Whirlpool. 


Frantisek Zvarik (bass) 
Lubomir Havlak (ten.) 
Margit Cseszanyiova (sop.) 
Koloman Adamkovic (bass) 
Olga Hanakova (mezzo-sop.) 
Dita Gabajova (sop.) 

Janka Gabcova (alto) 

Marka Zita Fresova (sop.) 
Zuska Nina Hazuchova (alto) 


Chorus and Orchestra of the 
Bratislava National Theatre 
(Chorus Master: Jozef Petr) con- 
ducted by Zdenek Chalabala. 
Supraphon LPV1I51-3 (three 12 in., 
90s. plus 35s. 3d. P.T.). 

Krutnava, The Whirlpool, or Katerina (as 
the opera is generally called in Germany, 
after its heroine—cf. Jeji Pastorkyna and 
Jenufa) is the most successful of modern 
Czechoslovakian operas. It is specifically 
a Slovak opera, was first performed in 
Bratislava in 1949, in a revised edition in 
1952; and then given in Prague in 1953. 
Since then it has appeared on several 
East German stages (including the Berlin 
Komische Oper) and in Budapest. As 
modern operas go, and so far as one can 
judge from a recording of a work where 
much of the interest must lie in the 
theatrical presentation, it seems an admir- 
able piece, which certainly ought to hold 
one’s interest in the theatre, and manages 
to do so, though not perhaps with any very 
great power, on disc. 

The plot is of the same genre as Janacek’s 
Jenufa. The first scene is the discovery of 
Johnny’s body; he has been shot by Andrew, 
who has seen him leaving Katrena’s house. 
Andrew marries Katrena (Slovak wedding 
scene), but the memory of the murder 
haunts him. There is an effective scene in 
a wood (reminiscent in its orchestral 
prelude of the similar outdoor scene in 
Schreker’s Ferne Klang) where he cries out 
his remorse. He has also noticed that 
Katrena’s child bears a resemblance to the 
dead man. In the final scene a boy (as in 
Jenufa) precipitates the denouement; he 
has discovered the gun Andrew used. 
Andrew gives himself up; Katrena wonders 
what will become of her; but Johnny’s 
father, Stelina, takes her and his grandson 
into his care, while the chorus sings that 


truth has prevailed. 


SUCHON. 


Stelina 
Ondrej 
Katrena 
Zimon 
Zimonka 
Zalcicka 
Skolnica 
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There is a good deal of women’s talk in 
the opera, and this is set in a bright chatter- 
box style which reminds me of the Mayor’s 
Wife in Jenufa. Much of the dialogue is 
carried on in a heightened speech-declama- 
tion, a kind of lyrical recitative, unaccom- 
panied or accompanied very slightly with 
isolated chords, or short pregnant motifs 
between the phrases. As the emotions 
grow, the lyrical content of the score 
expands, into arioso declamation and more 
extended orchestral passages. There is a 
dramatic outburst when Andrew recognizes 
Johnny’s features in the child, and a very 
effective climax to his forest monologue, 
carried over the off-stage song of villagers. 

The performance by the Bratislava 
company is strongly characterized, and has 
great conviction and “presence”. The 
recording is good, but calls for occasional 
adjustment of the volume-control. <A 
Slovak-English libretto enables us to follow 
the work in detail. A.P. 


VERDI. I Vespri Siciliani: “O Patria, 
o cara patria”. Simone Boccanegra : 
“A te lestremo addio”. Kim Borg 
(bass), Bavarian Radio Chorus, 
Bamburg Symphony Orchestra 
conducted by Arthur Rother. 
D.G.G. Mono EPL30236 (7 in., 12s. 
plus 4s. 84d. P.T.). 

These titles, as you may well guess, are 
better known as “O tu Palermo” and “Il 
lacerato spirito”. Kim Borg sings them on 
the whole very artistically, though I prefer 
a smoother line in “O tu Palermo” and 
fewer emotional grunts to jerk the phrases 
out of shape. The bass aria from the 
Boccanegra prologue, with its all-important 
chorus is given a deeply felt performance. 
This is quite a commendable way of 
acquiring two fine Verdi arias on a 7-inch 
EP. When put to comparative tests with 
Rossi-Lemeni, Pinza, or, most of all, 
Christoff, you may feel that other basses 
certainly compete with, if not eclipse, this 
Finnish bass in this kind of music. But it is 
good of its kind, highly intelligent and an 
always effective use of the voice, which on 
the whole sounds a little larger than it does 
in life. P.H.-W. 


POETRY AND DICTION 


JOHN BETJEMAN. Poetry readings. False 
Security: Hunter Trials: North Coast Recollections: 
Seaside Golf: Norfolk: Sunday in Ireland: Remorse: 
Youth and Age on Beaulieu River: A Subaltern’s 
Love Song: Reproof Deserved: Beside the Seaside: 
Business Women: House of Rest: Song of a Night 
Club Proprietress: The Licorice Fields at Ponte- 
fract. Read by John jeman. Argo Mono 
RG156 (12 in., 30s. plus 11s. 8$d. P.T.). 


Here it is—topical to the moment— 
John Betjeman himself reading a selection 
of his poetry, and introducing each poem 
with a personal anecdote or gentle under- 
lining of the scene. But first of all look at 
the sleeve. Mr. Betjeman has recently 
confessed to enjoying books for themselves 
irrespective of their literary content. It is 
certainly time that a gallery held an 
exhibition of record sleeves. This one is a 
masterpiece; a photograph by Cecil Beaton. 
Look at this picture and then get hold of 
the February number of The Twentieth 
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Century and read Mr. Bernard Bergonzi’s 
penetrating essay on the poet. This brief 
exercise is well worth while before embark- 
ing on the record, which, however, contains 
much to engage even those who are not in 
tune with English middle-class life. Mr. 
Betjeman’s art may be narrow, but he has 
as much right to hymn the Station Arcade 
and the Victorian churches of North 
London as had Wordsworth to apostrophise 
the English lakes. Is it irritating when a 
universal emotion is pinned down to 
Camberley or Budleigh Salterton? Should 
a proper devotion to the Episcopal Church 
be so confined to its Anglican contours? 
Yet a man writes best of what he knows 
and loves. Mr. Betjeman would hate me 
to say that I think Death in Leamington a 
finer poem than Remorse, the death-bed 
scene spoken here, but it has a universality 
that transcends the intimacy of the latter 
poem. Even if you fidget uneasily at the 
reiterated references to young girls at 
play, if you grew up between the wars and 
had your shoes from Daniel Neal you will 
at least regard these verses with affection. 
If you are a Churchman you will, I hope, 
be rather proud of them. For myself, I 
enjoyed every minute of this record, so 
beautifully made and presented. North 
Coast Recollections and Beside the Seaside are 
heavily cut but undamaged. R.W. 


HAIL VARIETY. With Max Miller, Heddle Nash, 
Harry Champion, Ella Shields, Billy Williams, Marie 
Lloyd, Dan Leno, Gus Elen, Jose Collins, Jack 
Buchanan, Gertrude Lawrence, Evelyn Laye, Bobby 
Howes, Noel Coward, Jack Hylton, Lily Morris 
Albert Chevalier, Arthur Reece, Violet Loraine and 
George Robey, Little Tich, Gertie Gitana, Harry 
Lauder, Gracie Fields, Flanagan and Allen, Tommy 
Handley, Arthur Askey, Mantovani, Vera Lynn, 
Mac Bygraves, Charlie Austin, Harry Tate, Will Hay, 
Eugene Stratton, Florrie Forde, Albert Whelan, 
Charles Coburn, Tommy Steele, Norman Wisdom, 
Frankie Vaughan, Petula Clarke, Lonnie Donegan, 
Anne Shelton, Russ Hamilton and David Whitfield. 
Devised and produced by Morris Levy and George 
Elrick, assisted by Jacques Levy, written by Gale 
Pedrick, narrated by George Elrick, music 
specially composed and Orchestra conducted by 
Gordon Franks. Oriole Mono MG20033 (12 in., 
28s. 6d. plus 11s. 14d. P.T.). 

With Collins’s burnt out and the Met 
due for demolition in the interests of road 
improvement, London will shortly be left 
only with Finsbury Park and Chiswick. 
Most of our great cities are already left with 
nothing at all, so that the title of this record 
has a somewhat hollow ring. Farewell 
Variety! From Harry Champion to Tommy 
Steele is a long way, and I am not going to 
say it is a regression. But programmes in 
which 40 minutes are devoted to a shop 
window for pop singers made famous on 
gramophone records cannot be called 
variety. In a sense it is hardly fair to those 
who happen to be popular at the moment 
to include them with those who have 
weathered the years to claim some measure 
of immortality. But if the music hall 
committed suicide by failing to insist on its 
own exclusives, this record provides a 
timely reminder of what we have lost. 
Most collectors of old music hall will already 
have many of the originals from which this 
record is made, but few of us have every- 
thing. For instance my own Albert 
Chevalier is not, alas, of My Old Dutch, 
which he sings here from a recording made 
in 1901. Not all are from commercial 
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records; the B.B.C. is called on for a 
snatch of Tommy Handley in wartime, and 
a wonderful bit this is! There is a little 
world of stage history here, with George 
Robey and Violet Loraine singing Jf you 
were the only girl in the world, Ella Shields in 
Burlington Bertie (a comparatively recent 
recording, doubtless the pre-war Decca), 
Flanagan and Allen in Underneath the Arches 
and much else, including Little Tich and 
Jack Hylton’s Coal Black Mammy, which on 
reference to my own copy shows it to have 
been made under the name of The Queen’s 
Dance Orchestra, from the fact that in 
those days the band recorded in the Small 
Queen’s Hall. Bits of sketches are brought 
in, e.g. Will Hay and Harry Tate, and there 
are snatches from musical comedy. But we 
are not given the answer to the great 
gramophone mystery—did Florrie Forde 
ever record Tipperary which she first sang 
in 1912? A fine bouquet and superbly 
engineered and presented. In fact, full 
marks to Oriole, and not for the first time, 
for production. George Elrick does the 
narration and all profits from the sale of the 
record go to help deaf, dumb and blind 
children, These performers were, and are, 
generous folk and this can be accounted a 
worthy memorial. R.W. 


THE BEST OF SELLERS. The Trumpet Volun- 
teer: Auntie Rotter: All the things you are: 
We need the money: I'm so ashamed: Party 
fy speech: Balham—Gateway to the 

uth: Suddenly it's folk song. Peter Sellers. 
ee Mono PMD1069 (10 in., 20s. plus 7s. 10d. 


Would that this was in fact “the best of 
sellers”, but it will be a long time yet before 
social parody finds its way into the top 
twenty. I suppose most of us got to know 
Peter Sellers first telling a very funny if 
somewhat coarse story about an Italian 
piccolo player on the halls. His was always a 
good act. Then came The Goons and 
“Brouhaha’’. I am not going to suggest that 
this record is vintage Sellers, but it contains 
some splendid material and one magnificent 
line. Without giving it all away let us run 
briefly through the act. The Trumpet 
Volunteer is a good burlesque of the in- 
articulate rock and roller being interviewed; 
Auntie Rotter for me misfires, but perhaps 
only because we have had so much of the 
stuffing knocked out of childhood violence 
already; All the things you are is simply you 
or I singing in the bath, but We need the 
money is itself worth the money for the 
delicious giggle of the noble Earl living on 
the half-crowns of the proletariat. Turning 
over we have I’m so ashamed—the pop singer 
too old at nine, followed by a Party Political 
Speech. Those who have lost all their old 
Milton Hayes records may be mildly 
amused at this more sophisticated example. 
Balham—Gateway to the South is a parody of 
American travelogue films—music and all; 
and a gem—“a rose red city half as Golders 
Green”’—nine out of ten, and two for 
neatness there! Suddenly it’s folk song cashes 
in on the current vogue for the folksy, and 
in its own way can stand comparison with 
Ustinov. Well, there it is—the best of 
Sellers, but not, I hope, the last of Sellers, 
for there is a good deal more in this particular 
droll than is vouchsafed here. May we take 
this, then, as an aperitif? R.W. 
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MOLINARI-PRADELLI. L’Elisir_d’ Amore (Doni- 
zetti): Quanto e bella, quanto e cara; Della crudele 
Isotta; Una parola, o Adina . . . chiedi all’aura; 
Udite, udite, o rustici; Venti scudi!; Bell’ Adina; 
Una furtiva lagrima; Prendi, per me sei libero. 
Stefano (ten.), Gueden (sop.), Corena (bass), 
Capecchi (bar.), Florence May Fest. Orch. and 
Chorus. Decca LXT5498 (12 in., 28s. 9d. plus 
lis. 24d. P.T.). From LXT5155-7 (3/56). 

AN. Die Zauberflote (Mozart). Overture: Der 
Vogelfanger bin ich ja: Dies Bildnis ist bezaubernd 
schon: O zittre nicht: Bei Mannern: O Isis und Osiris: 
Der Hélle Rache: In diesen heil’gen Hallen: Ach, 
ich fihl’s: O Isis und Osiris: Ein Madchen oder 
Weibchen: Papagena! Papagena! Lipp (sop.), 
Seefried (sop.), Loose (sop.), Steinmassl (sop.), 
Dorpin: -sop.), Stuck! (m.-sop.), Dermota 
(ten.), Kunz (bar.), Weber (bass), VP Omare der 
Gesellschaft der Musikfreunde, V 
Columbia 33CX1572 (12 in., 30s. plus 11s. oa. P. T.). 
From 33CX1013-5 (12/52). 

KARL BOHM. Die Zauberflote (Mozart): Der Vogel- 
fanger bin ich ja; Dies Bildnis ist bezaubernd 
schon; Bei Mannern, welche Leibe fuhlen; O Isis 
und Osiris; Der Holle Rache; Ach, ich fuhl’ 's; 
Ein Madchen oder Weibchen; Pa pa a. pe a a 
Gueden (sop.), Simoneau (ten.), 

Lipp (sop.), Be (bar.), Leose (sop. 
Chorus and V.P.0. Decca LW5343 (10 in., 15s, 
plus 5s. 10d. P.T.). From LXT5085-7 (11/55). 

“Highlights” tend to make us more 
sharply conscious of any inadequacies in 
the singing than complete opera recordings : 
for when a series of isolated arias is in 
question, at once there is the wish to com- 
pare the performances with favourite early 
recordings, to set Di Stefano against 
McCormack and Schipa, and so on. But the 
Decca Elisir stands up to “highlighting” 
quite successfully. Hilde Giiden may not be 
the most naturally charming of heroines, but 
she is a highly accomplished vocalist. Di 
Stefano sings Nemorino’s two arias with 
some style, and in particular has some 
ambitiously fined down notes in “Una 
furtiva lagrima’”’. Corena makes a capital 
Dulcamara; Capecchi is alert to the 
humour of Belcore’s part. “‘Come Paride 
vezzoso”’ and “Obbligato” are the chief 
omissions, though many will regret also the 
barcarolla a due voci sung by Adina and 
Dulcamara at the betrothal party. Despite 
this worthy Decca set, there is still need for a 
really bewitching account of this wonderful 
opera on record. 

The Columbia Magic Flute, though dating 
from 1952, sounds extraordinarily well in 
this new transfer of all the solo airs (except 
Monostatos’s), the duets, and the chorus 
“O Isis und Osiris”. The sound is fuller and 
more immediate than on the original issue; 
and though it is not equal to a first-rate 
modern recording (there is some audible 
background), itis near enough to one in effect 
to give continuous pleasure. The perform- 
ance, with the post-war Viennese cast, is far 
finer than I had remembered it as being; 
for only in the Queen of the Night’s second 
aria does Karajan seem to hurry the music. 
Lipp’s Astrafiammante is more dramatic 
here than in her later recorded performance. 
Kunz’s Papageno is wonderfully charming; 
the singing is filled with character and 
invention, and by comparison Walter Berry, 
in the Decca set, seems very straightforward. 
Weber’s Sarastro is nobly sung; Dermota’s 
Portrait Aria is most beautiful in tone (far 
more so than Simoneau’s); and Seefried’s 
Pamina is more fully sung than her Susanna 
in the companion set of Figaro. There is a 
good example of that uncanny “stereo” 
effect (which seems inexplicable, but which 
many people have noticed to exist) in “In 
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diesen heil’gen Hallen’’, when the disc is 
played through stereo equipment. The 
Three Boys (who have been given the names 
of the Three Ladies) appear briefly in 
Papageno’s “Suicide” scene. In all, a 
thoroughly recommended record—more so 
than the Decca Magic Flute ‘““Highlights’’, 
where the conducting is relatively pedestrian. 
and the performance of the cast more 
ordinary. 
ARTURO TOSCANINI. Otello (Verdi)—complete. 
Vinay (ten.), Nelli (sop.), Assandri (ten.), 
Valdengo (bar.), Merriman (mezzo- =. ), Chabay 
ten.), Newman (bar.), Moscona (bass), N.B.C. 
-O. and Chorus. R.C.A. RB16093-5 (three 12 in., 
86s. 3d. plus 33s. 74d. P.T.) Complete in presentation 
+ box, the records not being available separately 
Recording of broadcast performances from Studio 


8-H_ on December 6th and 13th, 1947. Originally 
available on H.M.V. ALP1090-92 (12/53). 


In recent months, when asked to recom- 
mend an Otello recording, I have simply 
said: wait until the Toscanini version is 
reissued by R.C.A. This marvellous version 
is unrivalled. Its extraordinary qualities 
have been described so often that I need 
not do so again; and this new R.C.A. 
edition, played through stereo equipment, 
sounded finer than ever before. It would 
also be my first recommendation to someone 
who wanted a Toscanini-conducted opera 
in his collection. A.P. 


TOSCANINI. Works by Verdi. Nabucco: Va pensiero 
sull’ali dorate. Westminster Choir. I Lombardi: 
Qui posa il fianco . qual volutta. della Chiesa 
(sop.), Moscona (bass), Peerce (ten.). J Vespri 
Sicsdiani: Overture. La Forsa del Destino: Overture. 
Luisa Miller: Overture; Quando le sere al placido. 
Peerce (ten.). Rigoletto: Act 4. Warren (bar.), 
Milanova (sop.), Peerce (ten.). Moscona (bass), 
Merriman (m-sop.). Otello: Ballet Music; Hymn 
of the Nations. Peerce (ten.), Westminster 
Choir. All with N.B.C. Bag oscanini. 
RB16139-40 (two 12 in s. 6d. plus 22s. 5d. 
From H.M.V. ALP1452-3 (4/87). 


This ‘Verdi and Toscanini” set was fully 
reviewed by P.H.-W. when it appeared on 
the H.M.V. label; the important thing to 
note for prospective buyers is that it is now 
arranged differently. The last act of 
Rigoletto, the three overtures and “Quando 
le sere” are now coupled on RB16140; the 
Nabucco and Lombardi excerpts, the Otello 
ballet music and the Jnno delle Nazioni on 
RBI6139. The recordings date from 
between 1942 (Vespri Overture) and 1952 
(Forza Overture). The Rigoletto comes 
from a Red Cross Concert in Madison 
Square Garden in 1944; and the Jnno from 
an Office of War Information film, 1943. 
This last piece was intended for the 1862 
International Exhibition: Verdi was in 
company with Sterndale Bennett, Meyer- 
beer and Auber, and only accepted the 
commission to represent Italy when Rossini 
turned it down. But the Exhibition Com- 
missioners rejected the Jnno; meeting 
Mapleson one morning in St. John’s Wood, 
the composer grumbled about this, and 
Mapleson promptly brought out the work 
at Her Majesty’s with Tietjens in Tamber- 
lik’s part (suitably adapted), and all his 
company joining in the choruses, P.H.-W. 
seems to have misheard some of Boito’s 
words: it is not the regina Victoria who is 
being hymned, but IJnghilterra, regina del 
mare; and France’s generosa sangue, not her 
generosa lingua, is hailed. Also, in this 1943 
version, not only the Stars and Stripes but 
the Internationale as well has been added 
to the three anthems Verdi treated. 
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Some of the recording is rough, some of 
the singing is rough; but the performances 


are ablaze. A.P. 
ELISABETH SCHUMANN. Songs. (a) My lovely 
Celia: (b) Pastoral: (c) Where the bee sucks: (d) 
Down in the forest: (e) Orpheus with his lute. 
(a) and (b) with Reeves (piano), (c) with Rosenek 
(d) with Orchestra/Collingwood and (e) 
Orchestra/Goehr. H.M.V. 7ER5132 (7 in., 11s. 
plus 4s. 3}s. P.T.). Items (a) and (b) from DA1416 
(8/35), (c) from DA1668 (2/39), (d) from DA1457 


(3/36), (e) unpublished, recorded 6/38. 

Where the bee sucks is an ondeenting 
record. Every repetition of the word 
“merrily” brings a fresh moment of delight; 
the little accent and strengthening of tone 
on “there I couch’”’ is unforgettable; so is 
the portamento from “bough” to the 
repeat of “merrily, merrily”. And finally, 
the penultimate note, “the bough’’, is 
exquisitely touched. To this pretty Arne 
song Elisabeth Schumann brings the sort 
of artistry and imagination which made 

her Lieder singing great. It is a recording 
that no lover of fine singing can be without. 

Down in the forest is a beautiful recording 
of her voice, the voice of Eva, pure and 
clear and extraordinarily appealing. The 
final A is a note of rare beauty. The 
Sullivan song, Orpheus with his lute, is 
published for the first time: perhaps 
Schumann withheld it because she pro- 
nounced “Orpheus” in the German way, 
“Orfoyss”. But it is also a wonderful 
performance, which finds her again in her 
most lovely voice. The Pastoral (Carey, 
rr. Lane Wilson) is especially notable for 
some ravishing diminuendos at the top of 
vocal curves. My lovely Celia is not so 
perfect in style; Schumann seems to be 
using too much tone and too ample a 
style for the simple curves of the song. And 
-—dare I say it?—there is a hint of the 
occasional Schumann “swoopy”’ porta- 
mento which I do not find pleasing (please 
don’t think I am against portamento: it is 
an essential part of the art of singing which 
too few present-day singers have mastered). 

A.P. 


Three Sacred Songs (Dufay). 
Canzona sacra: Vergine bella. Hynm: Vexilla 
regis Alma Redemptoris 
Mater. Brussels Pro Musica Antiqua. D.G.G 
Archive EPA37057 (7 12s. plus a 84d. P.T.). 
From APM14019 (11/54 
RUDOLF KEMPE. Die hcistersin er von Nurnberg 
(Wagner): Overture; Da zu dir det Heiland kam. 
Berlin P.O., Berlin S 


H.M.V. 7ER5130 (7 3) Lis. 
plus 4s. 33d. “From ALP1506-10 (2/58 
NORDEUTS' SINGKREIS. Morike 


lederbuch (Distler): Vorsruch; Kinderlied fir 

es; Mausfallenspruchlein; ‘Wanderlied der 
Gartner (3rd version); Die traurige Kronung; 
Verborgenheit (2nd Gebet (Ist version). 
Nordeutsche Hambur¢/Wolters. 
D.G.G. Mono EPL30326 (7 in., 12s. plus 4s. 8}4. 
P.T.). From DGM18402 (7/57). 

A strange assembly of reissues to lump 
together, but they were left over when the 
others had been pigeonholed; in three 
different ways, also, they are about old 
times. The Dufay songs under Safford 
Cape were composed in the middle of the 
fifteenth century, but their idiom is timeless 
~-more modern-sounding, indeed, than the 
other two works! Vergine bella takes one 
side, and is beautifully sung by Jeanne 
Deroubaix. Vexilla regis is for alto, tenor 
and bass unaccompanied; the voices sound 
too close to the mike, though we can hear 


that they are singing in a room of spacious 
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acoustical properties. Alma redemptoris mater 
is for four voices with viols, and has a 
strange, haunting beauty of its own. This is 
beautifully recorded. The Archive card 
refers to five songs, and has not been 
sufficiently adapted for this reissue; we hear 
Nos. 1, 2 and 5. The fiedels referred to are 
viols. 

Wagner’s Die Meistersinger fits fortuitously 
into these paragraphs as being concerned 
with a musical circle in Germany 50 years 
after the death of Dufay. The record is 
labelled “Excerpts from the complete 
recording, No. 1’: but do we really want 
to change sides in the middle of the over- 
ture? Do we want side one to end as the 
cheeky apprentice theme enters on the 
woodwind, and side two to begin with a 
fade-in from that point? Why not start 
again at the E flat chord, if we must break? 
But since Kempe’s performance is so care- 
fully calculated with the aim of making a 
structural unity of the music, why choose 
his particular performance for an EP? The 
advantage is that, for once, the overture 
leads straight into the chorale—excellent 
voices and church acoustic by the way—but 
this is counterbalanced by a shame-faced 
fade-out during the orchestral postlude to 
the chorale ending as C major is on the 
point of returning. A fine performance, full 
of significant detail, but a wash-out as a 
record in its own context. 

Distler was a twentieth century composer, 
and these choral pieces by the Nordeutsche 
Singkreis are settings of the greatest 
German poet between Goethe and Rilke— 
Eduard Mérike, who flourished in the 
nineteenth century. But Distler’s music is 
neo-archaic, carefully conservative, even 
fossilized in style: strophic settings, plain 
chords, modal progressions, and in Gebet a 
modern attempt at a cdccia. Very aseptic 
and precious it all sounds, absolutely 
opposed to the personality of Mérike which 
Wolf understood so well. However, it’s all 


sung and recorded very ably. I can’t 
enthuse further. W.S.M. 
KATHLEEN FERRIER. Like as the love-lorn turtle 


(Handel): Auf ein altes Bild Altar (Jensen). 
Kathleen Ferrier (cont.). Decca CEP587 (7 in., 
4s. 34d. P.T.). From LXT5324 (6/57), 
ed from a ny recital from Norwa’ 
GRE SROUWENST IJN. Don Carlos Verdi}: Tu 
che le vanita. La Forza del Destino (Verdi): So 
= Grazie, O Dio . . . Madra, Pietosa Vergine. 
/Moralt. Philips ABE10068 (7 in., 11s. 
plus 4s. a P.T.). From ABL3130 (6/57). 


A most intelligent choice from that post- 
humously discovered recording of a recital 
by Ferrier. The song by Jensen, which 
she learned for the occasion and sang in 
Norwegian, introducing it with a short 
speech, preserves some of Ferrier’s most 
glorious singing, radiant like the leaves on 
a copper tree. The little Wolf song, 
infinitely moving, completes the side (texts 
and translations on the sleeve—thank you, 
Decca) and the reverse is devoted to the 
Handel aria which contains some exquisite 
phrases. The piano tone is rather woolly, 
and occasionally Ferrier’s voice catches the 
mike; but this is a souvenir to cherish. 

Then here is a souvenir of Covent 
Garden’s Elisabeth de Valois. The parent 
disc, Wagner and Verdi, was mightily 
impressive; but listening to these two 
extracts, I was struck by the immense 
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improvement in Mme Brouwenstijn’s 
singing during the last two years. And on 
EP one notices even more forcibly the 
defects: dubious intonation, pinched tone 
in high notes. Other singers do these arias 
more memorably (so would Mme Brouwen- 
stijn if she remade them now). W.S.M. 


ENRICO CARUSO. (a) Cantique de Noel (Adam): 
(b) Ave Maria (Kahn); Domine Deus (Rossini); 
Pieta Signore (Rossini). (a) and (b) with Elman 
ge R.C.A. RCX1014 (7 in., 9s. 3d. plus 3s. 73d. 

P.T.). From H.M.V. CSLP508 (10 /56). 

BENIAMINO GIGLI. (a) Notturno d’amore (Drigo); 
(b) Quanno a femmena vo (De Crescenzo); (c) Mus ca 
proibita (Gastaldon); (d) Mamma mia che vo sape 
swe). R.C.A. RCX1015 (7 in., 9s. 3d. plus 3s. 7}d. 

P.T. (a) From H.M.V. DB1002 (6/27), (b) from 
H.M.V. aay (4/30), (c) and (d) from H.M.V. 
DB1585 (2/34) 


Musically speaking, not the best of either 
great man; but opera enthusiasts may tend 
to forget how many non-opera folk loved 
both-singers too, and in Gigli’s case at least 
this is what they loved. ‘‘Minuit, Chrétiens” 
Adam’s Christmas carol was once more 
famous than Giselle; Caruso certainly sings 
it superbly—the record was made in 1916 
(the EP sleeve gives dates of each recording), 
and was DB139. The Ave Maria (1913, 
DK103) by Caruso’s accompanist was 
unknown to me except by title, and is a sort 
of companion side to the Massenet Elégie 
melodie which Caruso and Elman also did. 
Percy Kahn’s setting is even more sugary 
than “Minuit, Chrétiens”, but the perform- 
ance is nostalgically very appealing. The 
aria from Rossini’s Petite messe solennelle is 
irresistibly comic, like an old-fashioned 
Salvation Army band on the march. This 
is 1920 vintage (DB120), from Caruso’s last 
recording session; he also recorded the 
Crucifixus from the same work. Rossini’s 
pastiche of Stradella ought to be heard by 
every would-be exponent of it, for the 
beautiful cleanness and style that Caruso 
brings to it—the turns are marvellously 
negotiated. This was 1918 and DB134. 

Gigli’s record shows his art in the late 
1920’s when he’d been before the public for 
ten years. The Nocturne from Les millions 
d’ Arlequin is an ordinary piece, robustly sung 
(1926), and Forbidden Music is given too 
many of the works for my taste—fervour 
laid on with a tear-stained trowel, Gigli 
adopted a lighter and very endearing 
timbre for the other two songs. Quanno ’a 
Semmena vo’ is the pick of the bunch, sparkling 
with joie de vivre, castanets and_ chuckles 
and gay shouts, 100 per cent delightful; 
this was recorded in November 1925, 
the last two songs in December 1930. The 
bacon fat fries noisily in part of Mamma 
mia, but that’s not surprising; otherwise the 
transfers are good. W.S.M. 


GIANANDREA GAVAZZENI. La Gioconda (Ponchi- 
elli): (a) Cielo e mar!; (b) Stella del Marinar!; 

(c) E un anatema ... l’amo come il fulgor; (a) 
Suicidio! Del Menaco (ten.) (a), Simionato 
pn sop.) (b & c), Cerquetti 
jorence May Festival O 

lls. plus 4s. 34d. P.T.). From LXT5400-2 


). 

CLEMENS KRAUSS. Der yay (Strauss): 
a) Als flotter Geist; (b) Ja das Schreiben und das 
m; (c) Da klingt es hohl; (d) Wer uns getraut. 
Patzak (ten.) (a,c & d), Preger (ten.) (b), Zadek 
- & d), Anday wens, (c), V.P.O., Vienna 
orus. Decca CEP585 lls. plus 

4s. ory From 3 (1/52 
Not so much Highlights from, ral concen- 
trated beef extract of Gioconda. These are 
the four punch numbers from Decca’s 


complete recording which has given me a 
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lot of pleasure during the last year: Enzo’s 
soliloquy on board complete with whizzing 
top B flats; the mezzo-soprano’s prayer to 
the Virgin, with a _pitching-and-tossing 
accompaniment and a grandiose top A (there 
should have been room on this side for the 
preceding recitative which shows just why 
she chooses this exact moment to pray— 
she sees the light of a Madonna); on the 
other side is the duet of rivals, two cats 
scratching one another’s eyes out to a great 
swooping tune, with both grabbing up to a 
final exultant B flat; lastly Gioconda’s 
furious monologue, high-powered again and 
the greatest inspiration of the opera. 
Extremely good value; if it contained the 
baritone’s monumento”’, and the men’s 
duet “Enzo Grimaldo’’, it would be a 
comprehensive Highlights, but even an EP 
can only extend so far. 

Clemens Krauss’s Zigeunerbaron set was 
less successful than his Fledermaus, but an 
EP can remind us how marvellous its best 
moments were, and how exemplary the style 
of the performance was. Erich Kunz is a 
funnier Swineprince, but Preger is amusing 
too. Patzak is unrivalled in this music and 
he figures in each of the other three numbers 
of the EP: his autobiographical couplets 
with the celebrated chorus, “Ja, das alles 
auf Ehr”; the Treasure Trio in waltz time; 
and the Betrothal Duet which Germans call 
the Dompfaff duet, and others probably 
associate with “One day when we were 
young’’, I’m sorry to say. Here they are, 
superbly conducted; and here, with Patzak 
and Preger, are Hilde Zadek, sweet of voice, 
and the veteran Rosette Anday. This is 
possibly a better investment than Decca’s 
two-disc set, and the transfer sounds like new. 

W.S.M. 


SIR THOMAS BEECHAM. (a) Air de Ballet (Gretry). 
{b) Symphony No. 103, “Drum-Roll” (Haydn). 
c) Timoleon Overture (Mehul). R.P.O. Philips 
SBR6253 (10 in., 18s. 3d. plus 7s. 1d. P.T.).Item (a) 
from Philips SBR62 15 (1/57), (b) from Columbia 
33CX1104 (2/54), (c) from Philips ABR4056 (12/56). 


HARRY NEWSTONE. | Symphony No, 41, K-551, 
upiter” (Mozart). Haydn Orch. He srald Mono 
SM102 (10 in., 15s. plus 6s. 10d. P.T.). From 

Monarch MWL302 (1/53). 

The reissue of Sir Thomas Beecham’s 
recording of Haydn’s Drum-Roll symphony 
is welcome, especially with the attractive 
extras of a Méhul overture and Sir Thomas’s 
favourite little lollipop, Grétry’s Air de 
Ballet—and Philips’ sleeve, with its seven 
characteristic photographs of the conductor, 
adds to our entertainment. The symphony 
is good Haydn playing, of course, though 
slightly marred by some solo violin playing 
in the slow movement that is rather less 
than first-rate: and though I often think 
the second repeat in the trio of a Haydn 
Minuet movement well omitted, I do miss 
the repeat of the second half of the Minuet 
itself. Still, these are small things to com- 
plain of when considering a generally most 
welcome record. 

Newstone’s_ well-known _per- 
formance of the Jupiter now gets a new 
lease of life on a new label—Herald. It 
remains a_ well-judged reading of the 
symphony and the transfer has been 
efficiently done: but the sound really does 
seem pretty old now and I can’t say I think 
the performance so particularly outstanding 
as to be very acceptable in this dry sort of 
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It needs more richness to give 


acoustic. 
real pleasure. T.H. 


ARTUR RUBINSTEIN. (a) Piano Concerto in A minor 
(Grieg). (b) Rhapsody on a Theme 
(Rachmaninov). (a) R.C.A. Victor S.O./Wallen- 
stein, (b) Chicago S.O./Reimer. R.C.A. RB16141 
(12 in., 28s. 9d. plus 11s. 2$d. P.T.). From H.M.V, 
ALP1414 (2/57). 

BRUNO WALTER. Double Concerto for violin and 
‘cello, Op. 102 (Brahms). Stern (violin), Rose 
(’ cello), New York P.O. Philips GBR6534 (10 in., 
20s. plus 7s. 10d. P.T.). From ABL38139 (8/56). 


The Rubinstein concerto reissue can be 
recommended for some glittering piano 
playing but not for much else, I am afraid. 
Even this isn’t helped by dreadfully thin 
and shallow piano tone—it really is a very 
poor sound. ‘I found a _ considerable 
improvement when I turned my switch 
from the RIAA setting to the one marked 
LP USA, but that is the best I can say of it. 
As to the performances, I had to point out 
in my origir.al review that they often show 
an extraordinary disregard for the com- 
posers’ text. 

But this month’s other concerto record is 
a winner if ever there was.one. Brahms’ 
Double Concerto, always so difficult to 
bring off, is here completely successful, with 
fine playing from both soloists. But the 
highest praise must go to Bruno Walter, 
whose conduct of the music is impeccable. 
This is that rare thing, a really great 


performance of this concerto. 
ARTURO_ TOSCANINI. Ove 


rtures. 
(a) The Barber of Cenerentola: 
(c) Semiramide: (d) Il Signor Bruschino: (e) La 
Gazza Ladra: (f) William Tell. N.B.C. S.O. 
R.C.A. Mono RB16096 (12 in., 28s. 9d. plus 
lls. 24d. P.T.). Items (a), (b), (d) and (e) from 
ALP1007 (10/52), (f) from ALP1441 (10/57). 
——s (c) appears in this country for the first 
time 


I cannot say that this record gave me 
much pleasure, so hard does Toscanini 
drive the music and so unwilling is he to 
let in any grace or charm. Surely, if 
memory is correct, this is not how he played 
Rossini in his prime. Did he always press 
on through a Rossini crescendo, so that the 
ensuing tutti becomes almost a jumble of 
sound? I doubt it. The players here are 
often pressed to their limits and almost 
beyond and there is little pleasure to the 
listener in that. Recordings vary greatly 
in quality, from a dreadfully thin sound in 
Semiramide to something altogether better 
in William Tell. This last is also easily 
the best performance. I shall stick to my 
coarse-groove Toscaninis of .The Barber of 
Seville and Semiramide and I advise those 
who have them to do the same. T.H. 


%* ERNEST ANSERMET. Coppelia (Delibes): Prelude; 
Mazurka; Waltz; Marche deja cloche; Divertissement; 
Valse des heures. Suisse Romande O: 
Decca Stereophonic SEC5012 (7 in., 11s. plus 4s. 34d. 
P.T.). From SXL2084-5 (2/59). 


EFREM KURTZ. Gayaneh Ballet Suite (Khatchat- 
urian): Sabre Dance; Dance of the Young Kurds; 
Armen’s Variation; Lezghinka; Dance of the 
Young Maidens; Dance of the Kurds. New York 
P.O. Philips NBE11096 (7 in., 9s. 3d. plus 3s. 744. 
P.T.). From Columbia 38SX1012 (12/53). 


Of this month’s ballet reissues, Anser- 
met’s excerpts from Coppélia are wholly 
delightful and I need do no more than 
warmly commend both performance and 
sound. The Khatchaturian, however, also 
sounds extraordinarily well, considering that 
Kurtz recorded it as far back as 1948, when 
it was first issued on 78’s. Indeed, so good 
is it that I should never have suspected this. 
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I like the remark our reviewer made then 
about this suite—“‘the music held my 
attention for quite several minutes before 
the novelty wore off”. That goes for me, 
too. y 


ERNEST ANSERMET. L’ Arlesienne a> (Bizet): 
Prelude; Adagietto; Carillon. Suisse Romande. 
Decca Mono CEP588 (7in., —< plus 4s. 3$d. P.T.). 
From LXT5461 (1/59). 


SIR THOMAS BEECHAM. Peer Gynt (Grie 
Morning; Return of Peer Gynt; In the Hall of the 
Mountain King; First Arabian Dance. R.P.O. and 
Beecham Choral Soc + H.M.V. 7ER5124 
(7 in., 11s. plus 4s. 3d. P.T.). From ALP153:) 
(11/57). 

%OIVIN FJELDSTAD. Peer Gynt (Grieg): Anitra’s 
Dance; In the Hall of the Mountain King; Solvejg = 
Song. L.S.O. Decca Stereophonic 
188 lls. plus 4s. 33d. P.T.). From SXL20iz 

If for some reason you don’t approve of 

Beecham’s way of playing the Prelude from 

the first L’Arlésienne Suite—you may think 

that short, sharp attack at the start in- 
appropriate—then you will enjoy this 

Ansermet performance. The three pieces 

are very well played and admirably 

recorded (but it’s a pity room could not 
have been found for the Minuet which 
completes the suite). Yet the playing of 
the Adagietto is nothing like as poetic as in 

Beecham’s record. Ansermet plays it as a 

very nice little string piece: Beecham turns 

it into something that comes near to genius. 

There is more rivalry with Beecham in the 

two Peer Gynt EP’s issued this month. 

Fjeldstad’s purely orchestral selection is 

very well done indeed, though I do find 

two verses of Solveig’s Song without a singer 
far too long—it takes the whole of one side. 

Beecham brings in the chorus at the end 

of In the Hall of the Mountain King with 

great effect: Fjeldstad’s performance of 

the same piece is equally exciting in a 

different way, largely because of the 

tremendous speed he whips up at the end. 

Decca record their selection with good 

stereo sound, but the combined quality of 

H.M.V’s mono recording and Sir Thomas’s 

performance make this a formidable rival 

te any stereo recording. T.H. 


HANS RICHTER-HAASER. Piano Sonata No. 8, 
“Pathétique”’ (Beethoven). Phili ABE10093 
lls. plus 4s. P.T.). From ABL3192 


( ). 

HALINA CZERNY-STEFANSKA. Mazurkas Nos. 
2, -13, 23 and 47 (Chopin). D.G.G. Mono 
EPL30322 (7 128. plus 4s. 8}d. P.T.). From 
DGM19083 (9/57 

DAVID OISTRAKH. Sonate é in F minor, Tombeau” 

arr. Ysaye). David Oistrakh (violin), 
“yy (piano). R.C.A. RCX1017 (7 in., 9s. 3d. 

an 74d. P.T.). From H.M.V. ALP1411 (2/57). 
A.P. found Hans Richter - Haaser 
correct but unexciting, to which I subscribe; 
except that I cannot believe it is “correct” 
to play the Pathétique in such a strict tempo. 

Neither the portentious gloom of the open- 

ing nor the lyricism of the second movement 

can tempt Mr. Richter-Haaser from a 

metronomical exactitude. His playing is 

beautifully clean and accurate; it is also 
devitalised, or so it seems to me. Recom- 
mended to those who think rubato is in bad 
taste, but not to those who hate turning over 
in the middle of slow movements. Miss 

Czerny-Stefanska is noticeably better 

recorded, and her playing made far more 

impression on me. She is projecting the 
music, putting it over with real poetic 
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YOUR EYE 


says ‘“That’s a gay new box. Ah, 
‘scotcn’ Brand Magnetic Tape. 
Eye can tell there’s quality 
inside, just as everybody says.”’ 


YOUR EAR 


says “This ‘scorcn’ Brand 
Tape certainly lives up to its 
reputation. It sounds perfect to me, 


and /’m an ear for music.”” 


YOUR COMMON-SENSE 


says ‘“The quality suits the sound 
engineer—the exclusive silicone 
‘dry lubrication’ minimises wear 
on magnetic heads—the price suits 
the pocket—well, it’s ‘scotcn’ 
Brand for me every time!”’ 


200 DOUBLE-PLAY 


Tensilized Polyester is the wonderful 
new ‘scotcn’ Brand Magnetic 

Tape. It’s extra strong, and gives you 
double the playing time! Resists 
stretching. Keeps its high quality of 
reproduction year after year! 


‘et 
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Ask your supplier for the ingenious PLAYING-TIME CALCULATOR — it’s free! 
Or write to our Head Office. 


ScoTcn macuarte tase 
BRAND 


MINNESOTA MINING AND MANUFACTURING CO. LTD. 


Tape and Electrical Products Division. Head O, : 3M House, Wigmore Street, London W.1. 
And at Birmingham - Manchester - Glasgow 
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Portable Tape Recorder 


Tue new FI-CORD high fidelity portable tape recorder (weighs 
only 44 lb.) records with standard tapes at standard speeds—7}4 and 
1} i.p.s. Frequency response: 50—12,000 c.p.s. + 3 db. Measures 
9” x 5” x 2}” Re-chargeable batteries, separate automatic charger 
included. Integral monitoring speaker. Fully transistorised. 


59 gns. complete 
| 


details from: 


p. Fl-CORD LTD - 40, Dover Street - London - W1 


3 Telephone: HYDe Park 3448. 
| 


| STAND No. 22... and visit the Fl-CORD 


April, 1959 


See FI-CORD 


in action at the AUDIO FAIR 
Russell Hotel, London, W.C.1 April 2nd—Sth. 


Demonstration Room No. 361 
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feeling. The A minor (No. 13) is one of the 
loveliest of Chopin’s mazurkas, and it is 
played here as though the pianist thought 
so too. No. 23 is the gay one in D that finds 
a place in Les Sylphides, while 47 is another 
A minor piece written when Chopin was in 
his teens; its charm is a little marred by a 
suggestion of wow on the recording. Mr. 
Richter-Haaser would no doubt turn his 
head away in horror at Miss Czerny- 
Stefanska’s wayward rhythms, but I liked 
them. 

The Locatelli violin sonata is played with 
tremendous panache by David Oistrakh 
and partner, but Ysaye’s arrangement of this 
early eighteenth century music is a mon- 
strosity of Edwardian accretions, and, as 
J.N. pointed out, its originator would 
probably not have recognised it in this 
disguise. There is rather a lot of surface 
noise On my copy. 


ALBERT SCHWEITZER. Chorale Preludes (Bach). 
Wenn wir in hochsten noten sein, BWV641: 
Ich ruf’ zu dir, Herr Jesu Christ, BWV639: Herzlich 
tut mich verlangen, BWV727. Philips Mono 
ABE10062 (7 in., 11s. plus 4s. 3}d. P.T.). From 
ABL3197 (12/57). 

JEANNE DEMESSIEUX. Chorale Preludes: “Jesus 
Christus unser Heiland” BWV688; “Nun komm 
der heiden Heiland” BWV659 (Bach). Fugue in 
G major, BWV577 (Bach). Decca CEP580 (7 in., 
lls. plus 4s. 3}d. P.T.). From (6/54) LXT2915. 


I cannot enthuse about either of these 
organ recordings. You would have to feel 
very sentimental about Schweitzer to take 
these laboured performances, which are not 
very well recorded. There is a good deal of 
wow on Herzlich tut mich verlangen, and the 
playing is far from rhythmic. It was surely 
a pity to put three such slow pieces all on 
the same disc. Schweitzer’s ever-present 
sincerity makes some amends. Jeanne 
Demessieux on the organ of the Victoria 
Hall, Geneva, is much better recorded, and 
the little “Jig”? Fugue goes pretty well. But 
Nun komm seems to me too slow, while in 
the very difficult trio version of Jesus 
Christus unser Heiland the choral theme on 
the pedals is almost inaudible. When A.P. 
reviewed this disc, he spent half a column 
complaining that the BWV numbers on it 
were wrong, those given on the disc applying 
to the Orgelbiichlein choral preludes on the 
same themes, whereas the ones played come 
from the Clavieriibung and Eighteen” 
respectively. No one seems to have profited 
from his exposé, for the numbers are still 
wrong on this new disc. RF. 


HOLLYWOOD STRING QUARTET. String Quartet 
No. 16. Grosse Fugue (Beethoven). Capitol P8455 
(12 in., 30s. plus lls. 8$d. P.T.). From Capitol 
PER8394 (5/58). 

BUDAPEST STRING QUARTET. Grosse Fugue, 
Op. 133 (Beethoven). Philips ABE10091 (7 in., 
lls. plus 4s. 3$d. P.T.). From ABL3167 (6/57). 


In effect the Budapest’s little 7-inch disc 
of the Grosse Fuge works out a good deal 
cheaper than the Hollywood version, where 
it fills one 12-inch side. Both are exception- 
ally well recorded. I noticed some intona- 
tion lapses from the Budapest Quartet in 
the first main section which I do not 
remember before, but I am inclined to think 
that they penetrate deeper into this 
wonderful music than the Hollywood 
Quartet. Also this team play it a semi-tone 
up in B major—or rather the recording 
makes them appear to do so. Perhaps they 
make too much of the contrast in the second 
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section, interpreting meno mosso as meaning 
more than twice as slow, but the result is 
certainly effective, and they give a most 
polished performance of the little F major 
quartet on the other side; again the record- 
ing is sharp; nearer F sharp than F natural. 
But if you are not troubled with perfect pitch 
you will find this a satisfying record. R.F. 


COLLECTORS’ CHOICE No. 1. Emma Albani. 
L’Eté (Chaminade). Emma Calve. Ma Lisette 
(Traditional). Enrico Caruso. Un bacio ancora 
(Trimarchi). Emmy Destinn and Karl Jorn. 
Hugenotten (Meyerbeer): “Zur Rettung Aller bin ich 
erkoren”. Guerrina Fabbri. Semiramide (Rossini): 
“Cavatina di Arsace’”’. Felia Litvinne. J] Trovatore 
(Verdi): “La nuit calme et sereine’. Blanche 
Marchesi. Im Mai (Goldschmidt). Ernestine 
Schumann-Heink. Le Prophete (Meyerbeer): 
Prison Scene. Luisa Tetrazz Lucia di Lammer- 
moor (Donizetti): “Alfin son tua”. Rosina 
Storchio. Fra Diavolo (Auber): “Si domani”. 
From the collection of John Freestone, Esq. 
Belcantodisc Collector AJK100 (12 in., 30s. plus 
11s. 8d. P.T.). 

To quote that small advertisement tag: 
“Of interest to right buyer’. This is a 
collector’s collection and is directed toward 
people with a historical sense (for whom 
the sound of the voice of the first Butterfly, 
Storchio, is for instance interesting in 
itself, however imperfect its reproduction). 
It is also aimed at those who are interested 
in singing for itself, irrespective of what 
trifle may exhibit the art, and for those 
interested in singing as divorced—in as far 
as that is possible—from personality, 
flashing eyes, echo chamber, high pressure 
publicity and histrionic powers. 

The items are not in the above alpha- 
betical order. Try starting with Ma Lisette 
by Calvé; you will soon know if you are the 
right buyer. Faintly but distinctly one 
hears Calvé suddenly echo herself an 
octave higher, a sound like a harmonic on a 
violin, veiled, high, mysterious and as 
steady and “unending”, as seemingly 
independent of such mundane considerations 
as breathing as a note held by a master 
violinist, I don’t know many things quite 
like this, though one such occurs in Alma 
Gluck’s Angels ever bright and fair. Albani 
sounds steady but colourless; Caruso very 
caressing; Destinn and Jorn take their time 
over, “Le danger presse, plus de caresses” 
from the big scene in The Huguenots. It 
must have been exciting, but now also 
needs the ear of faith. Litvinne on the 
other hand is unmistakably sumptuous, 
regally in command of the Trovatore (first) 
aria, shaping with the perfect ease of an 
evenly developed compass and a rich, 
forward, French production. Mme Fabbri, 
on an extremely rare record, demonstrates 
what the lady-guards’ officer hero of 
Rossini’s Semiramide must have sounded like. 
Fruity but flexible, on top of all roulades, 
this contralto in a beard sang in London in 
the eighties and nineties when Semiramide 
was still everyone’s choice. Blanche 
Marchesi and Ernestine Schumann-Heink 
bring off extremely stylish effects with some 
highly troublesome finales. (Is the latter 
recording the right pitch?) We get a 


good idea too of Tetrazzini in the period 
before her London début. Storchio sounds 
charming but light, even rather fragile of 
voice, a very “natural” singer with a slight 
feminine flicker in emission. 
most interesting. 


All in all, 
P.H.-W. 
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COLLECTORS’ CHOICE No. 2. Irene Abendroth. 
Barber of Seville (Rossini): “Arie der Rosine”. J/ 
Trovatore (Verdi): “Di tale amore’. Emma 
Carelli. Siberia (Giordano): ‘‘Non odila il martir”: 
sNelsuo amore”. Selma Kurz. J Puritani (Bellini): 

ad Scene. Blanche Marchesi. Bist du bei mir 
(Bach). Medea Mei-Figner. Night, Love and Moon 
(Davidoff). Lillian Nordica. Hunyadi Laslos 
(Erkel): Hungarian Aria. Amelia Pinto. Die 
Meistersinger (Wagner): “Ariosa di Eva". La Juive 
(12 in., 30s. plus lis. 8d. PT). 

A nest of dead divas of paramount 
interest to connoisseurs, well transferred to 
LP (apart from two “pits”, one in a 
crucial part near the end of Kurz’s “Qui 
la voce”—and of course a variety of 
“frying” backgrounds). Abendroth never 
sang here. Her coloratura is fabulous 
without being spiky; it is flicked, laughed, 
light and easy, even in the mezzo version 
of “Una voce...”. In “Di tal amor” 
(cabaletta of “Tacea” in Trovatore) she 
pulls the time about with, I think, a 
crazy sense of rubato; and she is quite 
capable of singing flat. But I do question 
if the key is right for the Rossini, surely not 
the low version? 

Now try Nordica whose dashing Hun- 
garian piece suggests at once Welitsch for 
temper and Destinn for control—a very 
rare and wonderful example of contained 
yet pungent singing and all “equipped” 
down to the tautest trill too. Méei-Figner 
was the wife of the tenor whom Tchaikovsky 
so much loved. There’s a bit of history 
come alive! She sings this Davidoff 
drawing room stuff in St. Petersburg 1900 
—a little like Boronat, a devoted, archducal 
style and an appealing feminine flutter set 
in a much practised technical assurance. 
Mathilde Marchesi’s daughter sings Bach 
like an angelic choirboy, white, cool, yet 
not without a certain telling vibrato, a 
very mannered rock steady forward 
production like Melba’s, accommodating 
a trill of great simplicity in attack (no 
preparation needed). The phrasing is like 
the line of some exquisite Victorian 
draughtsman holding a long pencil by his 
finger-tips. I seem to remember that 
Dorothy Silk sounded rather like this in 
Bach. 

Kurz, with her fabulous full-throated 
trill, like a nightingale only much steadier, 
makes a wonderfully appealing thing of 
Elvira’s Mad Scene (1911) (on a par with 
her Czardas from Die Fledermaus). She 
supplies at the end of the cabaletta a 
laughing coloratura and a final effortless 
shake (as opposed to Callas’s fatal ending 
and sharpish tones; but Callas, at least in 
the flesh at the Double Centenary Gala 
performance was in many ways more daring 
than this performance. Pinto must have 
been a fine Wagnerian and she launches 
into “Ach, Sachs mein Freund” with verve 
and tone which must have told well, but 
she sounds a little wobbly, a little strident 
@ la Sheridan; the aria from La Juive is 
wonderfully temperamental and the 1914 
recording is not at all bad. 

Carelli was Desdemona to Tamagno’s 
Otello at La Scala two years after the 
premiére—her success was South American 
largely. The songs from Giordano’s tragic 
Russian opera Siberia show, rather un- 
certainly, great qualities of refinement but 


3 
a 
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frailties too, possibly of recording as much 
as of method. All in all, this museum disc 
yields much interest. I should want it as a 
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weapon against those who think Callas, 
Simionato and Schwarzkopf are the ultimate 
in song. P.H.-W. 


THE HISTORY OF MUSIC IN SOUND 


VOLUME TEN. MODERN MUSIC (1890-1950). 
IMPRESSIONISM. Cloches a travers les feuilles 
(Debussy). Lamar Crowson (piano). Ballade que 
feit Villon a la requeste de sa mére pour prier Nostre 
Dame (Debussy). Franz Mertens (tenor), Ernest 
Lush (piano) (HMS104). Montafiesa (Falla). 
Lamar Crowson (piano). LATE ROMANTICISM. 
Prelude, Op. 48, No. 2; Etrangeté Op. 63, No. 2 
(Scriabin), Lamar Crowson (piano) (HMS105). 
Blindenklage, Op. 56, No. 2 (Richard Strauss). Hse 
Wolf (soprano), Ernest Lush (piano). Larghetto 
from String Trio in A minor, Op. 776 (Reger). 
Pasquier Trio (Jean Pasquier, violin; Pierre 
Pasquier, viola; Etienne Pasquier, 'cello) (HMS106). 
First Movement from String Quartet in F sharp 
minor, Op. 10 (Schénberg). Koeckert Quartet 
(Rudolf Koeckert and Willi Buchner, violins; Oscar 
Riedl, viola; Josef Merz (cello). An Leukon; 
Schlafend tragt man, Op. 2, No. 2; Nun ich der 
Riesen starksten, Op. 2, No.3 (Berg). Emelie Hooke 
(soprano), Gerald Moore (piano) (HMS107) 
(HLP 26). ANTI-ROMANTIC REACTION. Nos. 1 
and 3 of Trois Petites Piéces Montées (Satie)—(a) 
De l'enfance de Pantagruel (Reverie), (b) 
Marche de Cocagne (Démarche), (c) Jeux de 
Gargantua (Coin de Polka). London Chamber 
Orchestra conducted by Anthony Bernard. 
Excerpts from Conversations (Bliss)—No. 1, Com- 
mittee Meeting; No. 5, In the Tube at Oxford Circus, 
Melos Ensemble (Richard Adeney, flute; Peter 
Graeme, oboe; Eli Goren, violin; Cecil Aronowitz, 
viola; Terence Weil, 'cello). Recorded in the 

resence of the composer (HMS108). Slow Movement 
| ane String Quartet, No. 6 in G major (Milhaud), 
Juillard String Quartet (Robert Mann and 
Robert Koff, violins; Raphael Hillyer, viola; Claus 
Adam,’ cello). No. 1 of Trois Piéces pour quatuor a 
cordes (Stravinsky). Allegri String Quartet 
(Eli Goren and James Barton, violins; Patrick Ireland 
viola: William Pleeth, ’cello). Marche Royale from 
L’Histoire du Soldat (Stravinsky). Chamber 
Ensemble (Arthur Leavins, violin; Edmund 
Chesterman, double bass; Jack Brymer, clarinet; 
Gwydion Brooke, bassoon; Richard Walton, cornet; 
Sidney Langston, trombone; Stephen Whittaker, 
timpani) conducted by John Pritchard (HMS109). 
Improvisations on Hungarian Peasant Songs, Op. 20, 
Nos. 8, 4, 5 and 6 (Barték). Andor Foldes (piano). 
Zapinik Smizeleho (Diary of One who Vanished), 
Nos. 15, 16, 17 and 18 (Janacek). Andrew Bielecki 
(tenor), Gerald Moore (piano) (HMS119). Stillung 
Maria mit dem Auferstandenen from Das Marienleben 
(1923) (Hindemith). Emelie Hooke (soprano), 
Gerald Moore (piano). Fuga Octava in D major 
from Ludus Tonalis (Hindemith). Andor Foldes 
(piano). TWELVE NOTE MUSIC. March from 
Serenade, Op. 24 (Schénberg). Gervase de Peyer 
(clarinet), ilfred Hambleton (bass clarinet), 
Hugo d’Alton (mandoline), Freddie Phillips 
(guitar), Cecil Aronowitz (viola) Eli_ Goren 
(violin), Terence Weil (‘cello), directed by Matyas 
Seiber (HMSI111). Goethe-Lieder, Nos. 2, 3. 5 and 
6 for mezzo-soprano and three clarinets (Dalla- 
iccola). Emelie Hooke (mezzo-soprano), Georgina 
Dobree and Ronald Moore (clarinets), Wilfred 
Hambleton (bass clarinet). Recorded in the 
presence of the composer. MODERN ECLECTICISM. 
Allegro moderato from Trio for violin, viola an 
‘cello, Op. 58 (Roussel). London String Trio 
(Emanuel Hurwitz, violin; Watson Forbes, viola; 
Vivian Joseph, 'cello) (HMS112). Valse from String 
Quartet No. 2, Op. 69 (Shostakovich). Koeckert 
Quartet (Rudolf Koeckert and Willi Buchner, 
violins; Oscar Riedl, viola; Josef Merz, ‘cello). 
Lento from Sonata for violin and piano (Copland). 
Yehudi Menuhin (violin), Marcel Gazelle (piano) 
(HMS113). Sanctus and Agnus Dei from Missa 
Cantuariensis, Ob. 59 (Rubbra). Choir of Salisbury 
Cathedral conducted by Douglas Guest. Recorded 
in the Cathedral in the presence of the Composer. 
Poco Lento from Quartet for clarinet, violin, viola 
and ‘cello (Rawsthorne). Jack Brymer (clarinet) 
with the London String Trio (Emanuel Hurwitz, 
violin; Watson Forbes, viola; Vivian Joseph, cello). 
Recorded in the presence of the composer (HMS114) 
HLP27). 

feo 12 in., LPs—H.M.V. HLP26-27, price 30s. each 
(plus 11s. 84d. P.T.), or eleven 12 in. 78s HMS104- 
114, price 8s. 3d. each (plus 3s. $d. P.T.). Handbook 
price 10s. 6d. Special album to accommodate the 
eleven 78s, price 26s. 9}d. 


Had the musical illustrations to the New 
Oxford History of Music been printed in 
the conventional way instead of being 
recorded, the lack of correlation between 
the two would have been more striking; for 


here is the completion of the ten-volume 
job on the sound side, years ahead of the 
written history it exists to elucidate. Can 
you imagine seven volumes of printed 
music quotations being published without 
the texts they are meant to accompany? 
For, let it be recognised, these performances 
of parts of works (several of which have 
already been recorded in their entirety) are 
valuable not so much in themselves as for 
the parallels and contrasts suggested by 
their juxtaposition. In the absence of the 
written History, the accompanying hand- 
book is more than ever essential for this 
latest volume; but since much contem- 
porary music is excessively difficult to hear 
in the imagination from the printed notes, 
it is precisely for this period that recorded 
illustrations are most valuable. Professor 
Gerald Abraham explains in a preface that 
the need for short illustrations dictated a 
choice mainly ‘rom piano and chamber 
music and songs; and he disclaims any 
attempt to represent “individual composers 
as such’, But surely attention to outstand- 
ing individual figures is necessary unless 
trends can be seen in perspective (which 
they can’t always, so close to events)? He 
has also omitted the most recent develop- 
ments (since “‘the contemporary is not yet 
history”); but though we can cheerfully 
forego electronic music and the like in th’s 
context, I suspect that by the time Volume X 
of the Oxford History does appear, the 
absence of Webern and _post-Webern 
pointilliste techniques, of Ives’s experiments, 
of Orff’s neo-primitivism, of Blacher’s 
manipulations of variable metres, of Messi- 
zn’s obsessionalism, of Villa-Lobos’s and 
Hovhaness’s exoticism—to take a few exam- 
ples only—will seem matters for regret. 
Still, whatever omissions we may privately 
deplore, we must applaud the choice of 
music in general: within the scheme laid 
down it admirably illustrates the points 
made. The performances too are in the 
main of a higher standard than in previous 
volumes. Only that of the Rubbra Mass 
(the inclusion of which here I question) is 
really disappointing, with indifferent chord- 
ing and hooty vowels; and in Berg’s 
An Leukon (which, incidentally, dors not 
appear on the 78 r.p.m. pressings) the 
singer’s intonation could have been better. 
This song, by the way, is sung in a key 
lower than that printed; and while on the 
subject of texts it is worth mentioning that 
the rest for the 2nd violin in bar 3 of the 
Milhaud should be a quaver, not a crotchet. 
Recordings are mostly very satisfactory, with 
the exception of some obtrusive “‘fiddler’s 
sniff” in the Reger Trio and the Shosta- 
kovich Quartet, and some bad overloading 
and distortion of sibilants in the Rubbra. 
On the other hand, the recording and 
performance of the Soldier’s Tale extracts 
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are so good as to make one sorry that a 
complete issue of this work was not made 
by this team. 

The immediate impression left by this 
rapid conspectus of the first half of our 
century is the enormous restlessness and 
variety of techniques and attitudes: from 
the “piano without hammers” sound of 
Debussy to the percussive piano treatment 
of Barték; from Debussy’s fluid vocal line 
to the jagged, vocally precarious contours 
of Dallapiccola; from the suffocating emot- 
ionalism of Scriabin (why, I wonder, no 
Szymanowski, the very essence of decadent 
romanticism?) to the quiet understatement 
of Hindemith’s Das Marienleben (a goo: 
choice here—the one song left untouched 
when the composer completely revised the 
cycle); from post-Wagnerian chromaticism 
and Strauss’s harmonic side-steps (Prokofiev 
is another notable absentee here) to the 
bitonality of Milhaud and Barték; from the 
expressive warmth of Strauss to the cold 
austerity of Copland (strange that the 
composer saw this as a “simplicity”? which 
would win over the public to modern 
music!); from the basic symmetry under- 
lying Scriabin’s rhapsodic effusions to the 
loose rhythmic structure of the dodeca- 
phonists. A baffling diversity to classify; 
but the division into Impressionism, Late 
Romanticism, Anti-Romantic Reaction and 
Twelve-note Music is convincing enough: 
it is when we come to Modern Eclecticism 
that the suspicion occurs that this may look 
out-of-date even in a few years. But then, 
it is one of the occupational risks of 
chronicling recent events that perspectives 
change almost before one’s words are dry 
on the page. The contemporary, pace 
Professor Abraham, becomes history before 
we realise it. L.S. 


PASSING NOTES 


By ARTHUR JACOBS 


Expect to hear Joan Sutherland much more 
prominently on records as a result of her recent 
success in Donizetti’s Lucia di Lammermoor at 
Covent Garden. When I visited her a few days 
after that sensational first night, in order to 
tape-record an interview for the Australian 
Broadcasting Commission, her agent was 
already faced with offers from two major 
recording companies. Needless to say, Miss 
Sutherland sees her main field as encompassing 
the florid art of Donizetti and Bellini. (I 
observe that one or two of my ultra-refined 
colleagues have taken to referring to this 
voguish period as the ottocento, so much more 
high-sounding than ‘‘the nineteenth century’, 
which means the same thing.) But Joan 
Sutherland also remains attached to Handel. 
And when I asked her to choose for the 
Australian radio an item from the records she 
has already made, she picked ‘“‘Tornami a 
vagheggiar”’ from Alcina, included in the new 
Ojiseau-Lyre Handel disc (OL50170) reviewed 


last month. 


It is a matter of some curiosity that Joan 
Sutherland started in “‘heavy” parts, with 
ambitions to be a Briinnhilde. I remember 
commending her at a Royal College of Music 
performance as Giorgetta in Puccini’s The 
Cloak (Il Tabarro)—only seven years ago. It is, 
of course, a. different kind of curiosity that 
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Aword in both ears... 


Many music lovers are still listening On the other hand, many others think 
contentedly to their existing single- that really good stereo equipment 
channel equipment without being stam- is well worth the extra cost and 
peded into replacing it by what they feel just can’t wait. to get in front of a 
to be the costly duplicity of stereo. pair of speakers! 


We can understand both points of view perfectly, and because of this we have 
produced a wide selection to choose from. Set out below is a representative range 
of Avantic equipment for both one and two-channel operation at prices to suit 
nearly everyone. 


SPAI1 STEREOPHONIC AMPLIFIER 


This twin-ch 1 amplifier with combined pre-amplifier control unit 
has eer exceptional interest. With a push-pull output stage for each channel 
delivering 14 watts peat power output and built to the usual high standard of 
Avantic workmans' it offers exceptional value at 28 GNS. 


SPA21 STEREOPHONIC AMPLIFIER 

A complete twin-channel ain with combined pre-amplifier control unit, 

the SPA21 has twin push-pull output stages delivering 20 watts peak power 
output for each channel. Fully compensated tape input is ay sensitive 

SL12-21 SL71 to enable direct operation from reproducing head. £48 . 10s. 

LOUDSPEAKER ENCLOSURE LOUDSPEAKER ENCLOSURE SP21 STEREOPHONIC PRE-AMPLIFIER CONTROL UNIT 

This enclosure has _been designed, This very neat enclosure - ideal for is identical in frontal appearance to the SPA21 Amplifier and offers an ideal 

primarily, for use with stereophonic stereophonic reproduction in small first step towards stereo conversion. £28 . 10s. 

amplifiers of up to 15 watts rating. rooms. Separate low and high frequency . 

It contains a 12-inch diameter loud- units contained in the slender, solidly 

speaker and a high frequency pressure- built cabinet give a useful response of 

unit which combine to give a useful 55 c/s to 15 kc/s which is sensibly flat 

response of 40 c/s to 17 kc/s sensibly from 80 c/s to 12 kc/s. The five-inch legs 

flat from 60 c/s to 15 ke/s. 22 GNS, are detachable. 17 GNS. including P.T. 


PL6-21 SING’ E-CHANNEL AMPLIFIER 


Other Avantic products include: This is a combined power and pre-amplifier control unit delivering a 


¥ ¥ to enable direct operation from reproducing head. Full range of contro! 
PXD33 LOW FREQUENCY LOUDSPEAKER a 


A 15-inch diameter loudspeaker with a power rating of 25 watts and a frequency 
response of 20-1000 c.p.s. £28. 

CABINETS 

The SPAI1, SPA21 and PL6-21 Amplifiers can be supplied in our Junior Glynde- 
bourne Cabinet which has provision for a record player or tape deck and storage 
space for tapes or discs. 

The DL7-35 Amplifier can be supplied in our Glyndebourne Cabinet which has space 
for a eos player, tape deck and radio tuner. Both cabinets are solidly built and 
superbly finis! 


LONDON AUDIO FAIR 2-5 APRIL 


See and Hear 
AVANTIC EQUIPMENT 
Demonstration Room [15 DL7-35 POWER AMPLIFIER 
Hotel Russell, W.C.I For more than two years the DL7-35 has maintained its position as the finest 


high fidelity amplifier. Instantaneous peak power rating is 54 watts. Can be 
supplied with single-channel or stereophonic pre-amplifier. £33. 


BEAM-ECHO LIMITED, 13 South Molton Street, London, W.1. Telephone: MAYfair 1039. Telegrams: Hibeam Wesdo London. 
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STEREO SOUND SUPREME 


The GRAMOPHONE 


THE RESULT OF FOUR YEARS 
PROGRESSIVE DEVELOPMENT 


THE STEREO PICKUP 
for playing 45/45 records. 
Miniature ceramic type with replaceable 
diamond stylus. Constant velocity output 
approximately 20mV from each channel. 
Frequency range 20 to 16,000 cycles. Channel 
separation 20/25 dbs. 

(Complete as illus.) £9 plus £3 16 11 P.T. 

Head only £5 10 Oplus£2 7 O P.T. 

Arm only £3 10 Oplus £1 9 11 P.T. 


VARIABLE 3-SPEED MOTOR TYPE B 


operates at 334, 45 and 78 r.p.m. Non-ferrous 
turntable. Built-in large stroboscope with 
internal light source. Precision ground and 
lapped spindles. Adjustable nylon graphite 
bearings. Synchronous motor. 

£20 10 O plus £8 15 3 P.T. 


STEREOPHONIC 
AMPLIFIER AND PRE-AMPLIFIER 


Twin-channel amplifier and pre-amplifier for 
reproducing monaural and stereophonic sound 
from disc, radio and compensated tape. Ultra 
linear push/pull output giving 7.5 watts peak 


from each channel. 
Amplifier £24 10 0 
Pre-amp £16 10 0 
Send for descriptive leaftets. 
A. R. SUGDEN & CO. 


(Engineers) LTD. 
MARKET ST., BRIGHOUSE, YORKS. 


Tel. 2142 
MEET US AT THE AUDIO FAIR 
Stand No. 12 Demonstration Room No. 317 


a THE AGATE “FULLY COMPREHENSIVE” 
GRAMOPHONE RECORD MAIL ORDER SERVICE 


“Fully Comprehensive”—a term used by Insurance companies, to indicate that the customer is 
FULLY insured against every possible risk! 


' The Agate ‘‘Fully Comprehensive’’ Guarantees: 
1. Every record supplied by us is a brand new and unplayed copy from the most recent pressing available. 
2. Every record supplied by us is thoroughly examined for surface faults prior to dispatch. 


3. Every record is carefully checked against the customer's order prior to dispatch, to ensure that the customer 
receives precisely the record that was ordered. 


4. Every record is fully guaranteed against loss or damage in the post and we undertake to replace such 
record, without question! 


= 5. Every record is fully guaranteed against all manufacturing faults and we undertake to replace any record 
that reveals such faults when first played by the customer. 


6. Every record dispatched by us is carefully and fully packed in strong packing boxes, specially manufactured 
for this company by one of the largest and best known packing material manufacturers in this country. in 
Int 


Wooden boxes are used where distance or special circumstances demand even greater care! puactics 
comple 
the sty! 


Why not write today for fuller details: poser 
tates 


AGATE AND CO. LTD. (Dept. G.) won't 


77 Charing Cross Road, LONDON W.C.2. (Gerrard 3075 or 4197) an; 
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Australia has contributed so remarkably to 
London’s roster of opera singers. I arh tempted 
to explain this chiefly not by some mysterious 
factor of climate but by the Australia-wide 
chain of vocal contests with big monetary prizes 
and with a concentration on operatic arias. 
Miss Sutherland won such a prize. And a girl 
called June Gough was subsidised to come to 
England by her fellow-citizens in the New 
South Wales town of Broken Hill—as a result 
of which she took the professional name of June 
Bronhill. 

Now Miss Bronhill is, with Mattiwilda 
Dobbs, also to sing Lucia with the Covent 
Garden Company while Joan Sutherland goes 
temporarily into hospital. I hope that the record 
companies find something more worth while for 
June Bronhill to do than Lilac Time, a musical 
distortion about which no lover of Schubert 
can trust himself to speak calmly. 

* * * 


No conductor has more quickly risen to recent 
prominence in this country than 
Silvestri of Rumania. It is hard to realise that 
he was unknown here three years ago—but (as 
he told me recently) he has now been here ten 
times. The current British catalogues disclose 
him as having recorded with the Philharmonia, 
London Philharmonic, French National, Czech 
Philharmonic and Prague Symphony 
Orchestras, but he has in fact also recorded 
with other orchestras for the eastern European 
market. Though he recognises that an orchestra 
tends to evolve a distinctive characteristic of its 
own, he believes that in conducting it he himself 
obliterates this characteristic and imposes a 
stronger one of his own personality—‘‘and I 
sometimes ask myself whether this isn’t a fault 
on my part”. In Rumania immediaiely after 
the war, he told me, a period of cultural 
isolation, records from the West were a life- 
line. ‘‘We weren’t supposed to be able to buy 
any because of the dollar problem, but somehow 
everybody got them!”’ 


Constantin Silvestri. (photo: D. Allen) 


Silvestri was a child prodigy as a pianist, and 
well into adult life he kept up the astonishing 
Practice of “Improvisation Recitals’’, giving a 
complete programme out of his own head “‘in 
the style of”? various masters. He is also a com- 
poser, with works published in the United 
States as well as in Rumania. But he now 
concentrates on conducting: ‘“The public just 
won't accept anyone who tries to be versatile. 

hey say: ‘What kind of a creature does he 
think he is?’ ”’, 
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Soviet instrumentalists such as Emil Gilels, 
Leonid Kogan, and Mstislav Rostropovich 
are beginning to look like old friends in London. 
But with them on their recent visit was a new 
figure, the distinguished Soviet conductor 
Konstantin Ivanov. Talking to him, I 
gathered that he is not in love with the gramo- 
phone. I hardly needed an interpreter as he 
made the contrasting gestures of the ardent 
violinist inspired in performance (“‘it’s the public 
that electrifies a conductor and an orchestra’) 
and the methodical fingers of an engineer 
snipping a tape, representing the ‘“‘manu- 
factured” side of gramophone recording. So, 
although he is chief conductor of the U.S.S.R. 
State Symphony Orchestra, he has made few 
records (none in the current British catalogues). 
“If only”, he said, ‘‘they could perfect a 
technique of recording during an actual 
concert!”’, 

His orchestra is one of the two chief ones in 
Moscow, the other being the first of the Moscow 
Radio’s three symphonic orchestras. There are, 
he told me, ten orchestras of symphonic standing 
in Moscow, all paid a regular wage: the system 
of paying London players not by a wage but by a 
fee for an individual concert (except in the 
B.B.C. Symphony Orchestra) is unknown to the 
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Russians. Leningrad has similarly two prin- 

cipal orchestras, the Leningrad Philharmonic 

and the Leningrad Symphony, of which only 

the former seems to be known on records here. 
* 


It would be a Bach specialist, you might 
think, who would preserve at the piano the 
decorum of an archdeacon, and a Liszt specialist 
who would be tempted to the gestures of the 
flung-back mane and the bouncing hands. But 
I reported from Vancouver last summer the 
platform contortions of Glenn Gould, who 
made his name in Bach; and now, having gone 
to the Festival Hall to hear the masterful playing 
of Liszt by Gyérgy Cziffra, I report his 
absolute concentration or the music without 
the slightest mannerism or extraneous gesture. 
Talking of pianists, the efforts of the Public 
Relations people on their behalf never fail to 
amuse my cynical heart. I see that Glenn 
Gould, playing recently in Israel, was referred 
to as ‘“‘perhaps the greatest pianist since 
Busoni”. Come, come, why so modest? Why 
not “‘since the piano’’? 

P.S. to W.S.M. (see page 448, March): You 
may tell Mr. Gould not to sing, but you may 
not call him American. To a Canadian, them’s 
fightin’ words. 


NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


My first LPs constitute almost a tour of . 


Europe. Supraphon LPV430 ‘couples Fol- 
precht’s “‘A Suite of Czech, Moravian and 
Slovak Folk Songs and Dances’’ with Axman’s 
Wreath of Songs from Moravian Slovakia’”’. 
The former is played by the Prague Radio 
Symphony Orchestra with Maria Taube- 
rova, Beno Blachut and Vaclav Bednar as 
soloists and conducted by the composer, who is 
director of the Prague National Theatre, and 
the latter by the Prague Smetana Theatre 
Orchestra with Libuse Domaninska and 
Cenek Micak as soloists and conducted by 
Jan Hus Tichy. Both composers use their 
native folk music and arrange it in an orthodox 
style but the former does it the more elaborately 
in that he provides introductions, interludes, 
etc., in building up a more or less formal suite. 
There is a wide variety of mood and rhythm and 
so no fear of the monotony from which some 
LPs devoted entirely to folk music are not 
entirely free. The playing is good, the singing 
does not appeal to me greatly although all the 
soloists are well known operatic singers in their 
own country and the recording is of average 
quality. 

From Czechoslovakia to ‘‘Munich’s 800 
Years’, a taste of the sort of thing to be heard 
there during the annual Oktoberfest and which 
helps us to forget the less pleasant significance 
that Munich had for us a generation ago 
(Parlo. LP PMC1062). This contains instru- 
mental music by wind bands and bands based 
on strings, zithers and percussion galore, songs, 
yodelling, dancing, crowd noises (genuine), 
bells, chimes and all that goes to the making of 
this popular festival, including some whoops to 
equal any of those heard on Burns’ Night. I 
think that this record could have been a good 
deal more attractive than it turns out to be. 
I can imagine many tourists bringing a copy 
home from Munich as a souvenir of a happy 
holiday but to buy it at home in cold blood 
is another matter when there is so much 
narration in German; too much even for one 
hearing, so far as I am concerned, and much too 
much to stand repetition. 

Much more desirable I think for most people 


is a record of material which is very similar 
but without any narration or anything of the 
party or sight-seeing atmosphere. It is called 
**Music of the Austrian Alps” and comes from 
the neighbouring towns of Salzburg and 
Innsbruck. Pepi Wimmer, Kurt Blaas and 
Josef 1 are featured in a dozen enjoy- 
able tracks and they are at their best in the 
livelier items. The sleeve note tells us that the 
recording was made with portable equipment 
on the spot but the quality of the recording 
would not suggest this for it is very good indeed 
(H.M.V. LP CLP1244). 

Next to Spain with “Flamenco Espanol”’, 
with singers, guitarists and dancers (Parlo. 
LP PMCI1075). Of the two singers my prefer- 
ence is for the more orthodox, by English 
standards, Cojo de Huelva although I believe 
that the higher pitched Antonio Molina is the 
more esteemed in Spain and sings six songs 
to the former’s three. The hard, soprano-like 
quality in a tenor voice so beloved of flamenco 
singers is either an acquired or inherited taste 
which up to the present I do not altogether 

. ‘“Sarasate” is a fabulous virtuoso 
on the guitar as are the other accompanists. 
Of the twelve items the best known is the 
“Farucca” from Falla’s El Sombrero de Tres 
Picos in which Roberto Ximanez is the very 
accomplished dancer, and of the unfamiliar 
items by far the most attractive to me is a 
guitar duet Seguiriyas y Bulerias played by Paco 

and Antonio Gonzalez 


‘Music of the Matadors” is from Spain too, 
in the shape of twelve pasodobles, marches, etc., 
named in many cases after popular heroes of 
the bull ring played by the Banda del Regi- 
miento de Infanteria Jaen No. 25 (Col. 
LP 33CSX15). This is by far the best Spanish 
band that I have heard for a long time, as befits 
that chosen to play every Sunday afternoon at 
the famous Plaza de Toros. It is also the most 
interesting and attractive disc of its kind 
musically that I know. 

I have the first three Mercury records to 
come my way since the E.M.I. group announced 
that they were in future to issue them in 


England. The virtues of Mercury recordings 
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are well known and these are first-class speci- 
mens, all being extremely good in their very 
different ways. Grofé’s Grand Canyon and 
Mississippi suites are symphonic in style if not 
in character and if listened to as such can, in 
my experience, be highly enjoyable. The 
Eastman - Rochester Orchestra under 
Howard Hanson plays virtuosically and is 
equally well recorded. The strings in particular 
are reproduced in fine quality. From a different 
angle, I have rarely heard more exciting or 
realistic noises from a record than in the last 
movement of the Grand Canyon Suite at the 
beginning of side two. Whether the sounds 
are liked or not is up to each individual listener 
(LP MMA11003). 

Leroy Anderson is a prolific composer of 
light music of the better kind and the Eastman- 
Rochester “Pops” Orchestra under 
Frederick Fennell (better known to me as 
directing a large wind ensemble) does him 

roud, as do the recording engineers on LP 

MA11002. This follows Pye/Mercury 
MRL2570 and is called ‘Music of Leroy 
Anderson, Vol. 2’’. Some of the titles are well 
known and others are quite new to me but all 
are good of their kind, are extremely well 
played and very well recorded, with the 
strings predominantly attractive. The titles 
are: Belle of the Ball, Horse and Buggy, The 
Waltzing Cat, Blue Tango, Summer Skies, Song of 
the Bells, The Typewriter (very amusing), The 
Syncopated Clock, The Girl in Satin, China Doll, 
Saraband and Fiddle-Faddle. 

The last of the Mercury LPs is of particular 
interest in that it presents the Minneapolis 
Symphony Orchestra under Dorati, prob- 
ably the most exciting conductor of ballet 
today, in a group of compositions by various 
members of the Strauss family and given the 
appropriate title of ‘‘A Strauss Family Album” 
(MMAI1I1014). The conductor makes no 
concessions to the generally accepted Viennese 
style of playing but invests each piece with an 
individual charm. The recording is particularly 
bright, vivid and colourful. The individual 
titles are: Lorelei Rheinkldénge, a beautiful 
miniature tone poem by Johann I not previously 
available on LP in this country, Eljen a Magyar 
Polka, Egyptian March and A Night in Venice 
Overture by Johann II, Aquarellen and Music of 
the Spheres, waltzes by Josef and Doctrinen Waltz 
and Bahn frei Polka by Eduard. 

Another group of waltzes, called ‘‘Starlight 
Waltzes”, comes from Capitol, in performances 
by the Hollywood Bowl Symphony Orch- 
estra under Felix Slatkin and it is at once 
noticeable that in the only Johann Strauss waltz, 
Voices of Spring, Slatkin adopts the conventional 
Viennese style, and very effectively, too. 
The others are Espafia and Skaters by Waldteulel, 
brilliantly played, the lush Rosenkavalier waltzes 
of Richard Strauss, that from Tchaikovsky’s 
Eugene Onegin and Sibelius’s Valse Triste (LP 
P8456). The recording here has the richness 
and breadth which I have noted in many other 
Capitol issues by this orchestra. This and the 
last mentioned disc are as different as chalk 
and cheese in approach, playing and recording 
but both are thoroughly recommendable in 
their different ways. 

I have enthused about many Mantovani 
records but I can summon little for his new 
“Four Pastoral Moods’’ on Decca LP LF1317, 
which contains Elgar’s Chanson de Matin, the 
Meditation from Massenet’s Thais, Chaminade’s 
Autumn and Debussy’s Clair de lune. Mantovani’s 
special style of playing and his individual 
arrangements are well suited to many of the 
pieces which he has recorded but the arrange- 
ment here is a vulgarisation of Elgar’s charming 
trifle. Elgar knew perfectly well how he wished 
it to sound and wrote accordingly and Mr. 
Mantovani will surely not deny to Elgar a 
genius for orchestration. The same applies, 
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perhaps with a little less force to the morsel 
from Thois. Chaminade and Debussy come off 
better because these are orchestral arrange- 
ments of music originally written for the piano. 

Far better is an EP of old, light-hearted 
triumphs of the Boston Pops Orchestra 
under Arthur Fiedler. They are the tango 
Jealousy, Falla’s Ritual Fire Dance, Herbert’s 
arrangement of Liszt’s ever-popular Liebestréume 
and Richard Addinsell’s Warsaw Concerto. I 
well remember the furore which this orchestra’s 
performance of Jealousy aroused when it was 
first issued on a 78 nearly fifteen years ago for it 
was one of the first records I got after a spell of 
comparative inactivity gramophonically during 
the war years. An excellent reissue in the 
admirable R.C.A. “‘Gold Standard” EP series 
(RCX1013). 

“Championship Bandstand No. 2” presents 
the famous Munn and Felton’s Band, twice 
winners of the Daily Herald Championship 
during the last four years, conducted in part 
by Harry Mortimer and in part by their own 
conductor, S. H. Boddington. Here is a 
typical brass band programme with something 
for everyone and plenty of opportunity for the 
band’s soloists to enjoy themselves. The 
playing is magnificent, the recording is excellent 
and the programme consists of: Dam Busters 
March, Navy Mixture (an arrangement of music 
associated with the sea which is less common- 
place than most), Carnival of Venice (arranged 
as a cornet solo), Eric Ball’s Cossack Patrol, an 
arrangement by Seymour of three negro 
spirituals, the Kabalevsky Comedian’s Galop, 
Ord Hume’s old arrangement of Suppé’s Light 
Cavalry Overture, the amusing Toy Town 
Trumpeters, a traditional hymn tune Angelus, the 
Sabre Dance by Khatchaturian, “Nimrod” from 
Elgar’s Enigma Variations and St. Margaret’s 
March (Col. LP 33SX1118). 

At 27s. 6d. a 12-inch Camden LP by Mario 
Lanza containing four operatic arias and seven 
popular songs will be a bargain for this singer’s 
many fans (CDNII5). The recording is a 
good average and the singing is in the familiar 
style. So far as the four operatic arias are 
concerned I could recommend alternatives 
that are more desirable to my ears but with one 
exception they are quite acceptable. The excep- 
tion is the ‘Chanson Indou” from Rimsky- 
Korsakov’s Sadko which the label states has 
been adapted by Johnny Mercer. Why any 
adaptation was found necessary I fail to see 
for though frequently sung by sopranos it was 
originally written for tenor. The other operatic 
items are the ‘Flower Song’ from Carmen, 
“Che gelida manina”’ from La Bohéme and “O 
ti che in seno agli angeli’ from La Forza del 
Destino. Many of the songs are from musicals 
and films. Personally I much prefer the singing 
of Richard Tucker of the Metropolitan Opera 
in ‘‘Neapolitan Love Songs, Vol. 1’’ on Philips 
EP ABE10067. For once we get a non-Italian 
tenor who sings these warm-hearted and 
infectious songs without any inhibitions and 
with full, rich and caressing tone. The orchestral 
accompaniments directed by Alfredo Antonini 
play their full role in this attractive little disc, 
which, by the way, is extremely well recorded. 

The two-hundredth anniversary of the birth 
of Robert Burns is commemorated on a large 
scale in ““The Immortal Memory” on Parlo. 
LP PMCI1077 but I feel much the same about 
this as about the ‘“‘Munich’s 800 Years’’ record 
already discussed. Here thirteen songs by or 
in praise of Burns are linked by a eulogistic 
commentary by Duncan Macrae. An admir- 
able thing to play at a Burns’ Night party in 
place of the customary speeches and songs but 
do even the most perfervid admirers of Burns 
want to hear the same eulogy repeated again 
and again? The songs include most of the 
best-known ones and the singers are Ian 
Wallace, Alistair McHarg, Stuart Gordon, 
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Kenneth McKellar and Peter Mallan anc 
orchestral items are contributed by the Jimmy 
Shand Band. More attractive for repeated 
hearing are two straight-forward EPs of the 
songs of Burns. Ian Blair sings seven of them 
to the accompaniment of a small orchestra 
directed by Arthur Sandford. They are My 
Love is like a red, red rose, O wert thou in the cauld 
blast, Ae fond kiss, Gae bring me a pint 0’ wine, 0 
lay thy loof in mine, lass, On Cessnock Banks aii 
My love, she’s but a lassie yet. Mr. Blair has a 
baritone voice of warm quality and presents 
his songs in conventional style (Oriole EP7020). 

Hall, on the other hand, sings in the 
folk song style to his own simple but thought/ul 
accompaniment on the guitar. His titles are 
Rantin’ rovin’ Robin, My love is like a red, red rose, 
My love, she’s but a lassie yet, A man’s a man for 
a’ that and Scots wha hae (Collector EP JES3). 
Mr. Hall is, I think, a “‘find’”. His voice is 
pleasant, his style natural and although he is, 
I believe, still very young he has a great gift 
of expression. At times he almost talks but it is 
essentially musical talk. 

My only stereo disc this month, and I have 
it in mono form too, is called “‘Roamin’ in the 
Gloamin’”’ but contains eleven other songs as 
well (Decca Stereo SKL4034 and Mono 
LK4295). Sir Harry Lauder’s famous song is 
hotted up a bit in the accompaniment by the 
Bob Sharples Band but not disagreeably. 
Kenneth McKellar, the singer, improves 
with every record I think and his diction is a 
joy to hear. Moreover the recording is out- 
standingly good in mono form and even better 
in stereo. The titles include several from the 
Kennedy-Fraser collection, well known old 
songs and a few more recent ones and the 
recital ends, as it begins, with one by Harry 
Lauder, Keep right on to the end of the road. 

It seems odd to find a record by Bridie 
Gallagher, or indeed any Beltona record of 
Irish songs, without the sleeve notes that 
Richard Hayward has been in the habit of 
writing for them. Instead we are fobbed off 
with advertisements of other records of Irish 
interest. This is a regrettable and retrograde 
change for Mr. Hayward’s notes were always 
instructive and usually entertaining as well, 
and to get the best out of such songs as these 
we need to know something about them. The 
title given to the collection is “‘Moonlight in 
Mayo”. Miss Gallagher sings freely and 
naturally as always, and her new record is of 
much wider than mere Irish interest (Beltona 
LP LBA25). 

I have this month my first Paxton EPs. There 
are three of them, all by The “All Stars” 
Brass Band conducted by Harry Mortimer 
and who play light music for the most part. 
This, of course, is a first-rate band comprised 
of picked instrumentalists as those familiar 
with their 10-inch 78s will know. In so far asI 
have been able to compare the two speeds, the 
EPs sound every bit as good as, and perhaps a 
shade better, than the 78s. PEP101 contains 
Hora Tzigane, Nine Busy Fingers, Cornet Carillon 
and Diabolero; PEP102, Magic Lantern, Pageantry, 
Trombones on the Spree and Three Jolly Sailormen; 
PEP103, Lazy Trumpeter, Tombola, Hungarian 
March (Berlioz) and the Introduction to Act III 
of Lohengrin. Of the three that which reveals 
the band’s virtuosity at its best is, I think, the 
first. Cornet Carillon and Diabolero have appeared 
previously on PR635 and Three Jolly Sailormen 
and the Lohengrin excerpt on PR577. 

A group of records of religious significance is 
headed by ‘“‘Abide with me” played by the 
Cathedral Strings directed by Michael 
Collins (Col. LP 33SX1123). This is an 
excellent idea for those who find well-loved 
old hymns relaxing and for those who through 
sickness or infirmity are unable to attend 
church. There are thirteen on this disc and 
they are played in a style that is equally suited 
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living way. From Tchaikovsky to Cha-Cha-Cha 
the golden toned clarity of wonderful 
TRIXTEREO is a superb experience 
for the critical listener. 


This High Fidelity amplifier is designed for both 
stereo and normal Hi-Fi use, and provides out- 
standing reproduction when operated with suitable 
speakers and pick-ups. 

Combined Amplifier & Control Unit 

Model XT202 PRICE: 22 GNS. 


% Come and see us at the London Audio Fair, April 2'to April 5, Only by TRIX a 


in Demonstration Room 211 and on Stand No. 32 


THE TRIX ELECTRICAL CO., LTD. 


Maple Place, London, W.1 Telephone: MUSeum 5817 (6 lines) . Telegrams: Trixadio, Wesdo, London 
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to quiet listening or to lead singing. Each is 
introduced by a few bars and then the tune is 
played through the correct number of times to 
fit the verses printed on the sleeve. The arrange- 
ments are pleasantly varied. 

“Songs of Faith and Devotion”’ is the title of 
the first EP of the Mormon Tabernacle Choir 
of Salt Lake City though an LP was issued 
some years ago. This choir is said to be very 
popular in American broadcast programmes. 
It is a vast organisation mustering 375 voices 
when at full strength. Technically it sings very 
well but I am less impressed by the musical 
sensibilities displayed in “The Challenge of 
Thor” from Elgar’s King Olaf, “Sound an 
Alarm” from Handel’s Judas Maccabeus and 
“Blessed Jesu, Fount of Mercy’ from Dvorak’s 
Stabat Mater (Philips EP ABE10035). 

R.C.A.’s “Best Loved Sacred Songs’”’ is an 
odd assortment consisting of Malotte’s setting 
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of The Lord’s Prayer sung by Lanza, How Great 
Thou art sung by George Beverly Shea, Deep 
River sung by Marian Anderson and Abide 
with me sung by Perry Como (EP RSX15003). 
My reaction is that it seems a pity to saddle 
Marian Anderson with the other three items. 

On the other hand Father S 
Ewan is always agreeable and usually very 
good. He has two new EPs with Bring Flowers 
of the rarest; Jesus, My Lord, My God, My All; 
Mother of Christ and To Jesus, Heart all Burning, 
on Col. SEG7822 and The Image of Our Queen; 
O Mother I could weep for mirth; Mother of Christ 
and Bring Flowers of the rarest on Philips 
NBE11098. In both cases Charles Smart 
accompanies on the organ. 

Finally, there is Paul Robeson, still inimit- 
able, in Water Boy, Were you there?, Steal Away 
and Joshua fit de Battle of Jericho on H.M.V. 
EP7 EG8422. 


MISCELLANEOUS 


AND DANCE 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix *‘45”’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 


It seems to be quite fashionable, at least 
among American record companies, to produce 
records in various categories (straight music, 
light music, “‘pops’’, and even jazz) that pull 
the various legs of artists in those categories. 
We have had Madame Florence Foster-Jenkins, 
though no-one seems to know whether or not 
she meant to be a joke; we have had Jo Stafford 
wailing dismally off-key to her husband Paul 
Weston’s fumbling piano accompaniment as 
Darlene and Jonathan Edwards; fourteen or so 
years ago we had Spike Jones wreaking mayhem 
with anything and everything, and I have just 
heard an American LP of a phoney German 
brass band playing pier-and-park repertoire. 
Now, into this lunatic maelstrom comes Fontana 
EP TFE17101, presenting Elsa Popping (oh, 
well played, sir!) and her Pixieland Band, 
extending the Jones-Edwards idea without 
words, other than those sung backwards and 
reversed, so that the sound is inhaled, as it were, 
in Le Polka du Roi. That is one type of American 
humour. Another is the kind that is positively 
sadistic, like Alfred Hitchcock’s before Christ- 
mas, remember? We now have an LP by Jim 
Lowe of Wicked Women, recounting anew the 
misdeeds of people like Lizzie Borden, Jezebel 
and the lady who murdered all her husbands to 
keep her love alive (London HAD2146). 
Incidentally, Jezebel is disinterred again by 
Gary Miller on Nixa N15188*. The reverse 
is The Railroad Song, or I’ve Been Working On The 
Railroad, which always reminds me of the 
refrain of John Brown’s Body, and both are given 
a masculine treatment by Mr. Miller. 

I hope it doesn’t presage a return of downy- 
cheeked youngsters bawling away to guitars and 
tea-chest basses, but there is an ominous pre- 
ponderance of ‘folk’? material among the 
masses of cha-cha records this month. The 
railroad song above is just one of them; Bob 
Milier and the Millermen on Fontana H181* 
offer the theme music (?) of ‘Dig This!’ and 
a crazy-mixed-up kid’s version of The Lincolnshire 
Poacher (no county is specified, though, which 
may be as well), and Russ Hamilton, on 
Oricle CB1492*, has found out what really 
happened to Tom Dooley. (It’s quite amusing in 
its way, and is Mr. Hamilton’s own composition, 
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like the backing, Dreaming Of You, an ordinary 
rock number.) But that’s not all. Bob Cort 
has a new LP (Decca LK4301) which offers 
bowdlerised versions of songs most of us learned 
in the Forces (if we didn’t know them already!) 
such as Eskimo Nell, The Good Ship Venus and 
Oh Sir Jasper (which, of course, is the tune of 
John Brown’s Body). Two of this riotous selection 
are presented on Decca F11109*, On Top Of 
Old Smoky and The Foggy, Foggy Dew; they’re 
all quite harmless, though. 

Another Decca (F11107*) is by the Bever! 
Sisters, singing The Little Drummer Boy, whi 
is the carol I referred to last month as the first 
Top Rank issue, and Strawberry Fair, both very 
foiky things. Again, following Lonnie Donegan’s 
lead, the sad story of The Old Grey Goose is 
recounted by Nancy Whiskey (Oriole CB1485*) 
and the Michael Sammes Singers (Fontana 
H179*), the latter pulling its leg rather merci- 
lessly. This has a well-established tune on the 
reverse, The Kerry Dance, modernised, but 
almost a folk-song. (So are the numbers 
presented deliciously by Kathie Kay on H.M.V. 
EP 7EG8424 For My Ain Folk, which make 
welcome listening after some of the precedin, 
records.) There is another good chorus reco 
by Hugo and Luigi on Col. EP SEG7862, 
including things like Sweet Adeline and Baby Face, 
which, as the party season is over, will keep till 
next autumn. 

They seem to be reviving My Happiness in a 
big way even to reissuing the fuzzy 
old version by Ella Fitzgeraid (Bruns. 
05783*), which was originally made and issued 
during 1948 when there was a ban on musicians 
in America making commercial recordings, with 
the result that only an a capella choir accom- 
panies the soloist. The other record of this 
charming number in my lot this month is a 
hollow wailing alto saxophone solo by Tab 
Smith on London HLM8801.* The reverse is 
Smoke Gets In Your Eyes, but neither side have 
much appeal for the treatment of these fine 
melodies. The other side of Ella Fitzgerald’s 
record, though, is A Satisfied Mind, a rather neat 
little number in the present popular philo- 
sophical idiom. (It too has a folky atmosphere). 

“Others of this type include a couple of delightful 
things on London HLR8810*, sung in truly 
adult style by that grand artiste, at this writing 
in England, Jame Morgan. She sings—and I 
mean sings—To Love And Be Loved and If Only I 
Could Live My Life Again. Vera Lynn (Decca 
F11112*) goes somewhat dramatically religious 
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with Walk With Faith In Your Heart, and revives 
The Glory Of Love, more suitable for her, as a 
backing. 

A combination of raw American humour and 
distorted philosophy—which frankly I did not 
find amusing—is on Coral Q72361*, narrated 
by Eddie Lawrence, two monologues entitled 
Mother Philosopher and The Salesman’s Philosopher. 
One might term Get Away, Old Man, Get Away 
a sort of folk-song with philosophical leanings; 
I have always liked the old Frank Crumit 
version, but now we have it on Decca F11115* 
by George Melly, with a most ingenious 
accompaniment directed by Mick M " 
Both this and its backing, Abdul Abulbul Amir, 
are first-rate entertainment, whether you know 
the Frank Crumit versions or not. 

As a change from all this homespun material, 
let’s exchange, as it were, our aesthetic tweeds 
for evening dress, sophistication and cha-cha. 
Yes, there’s still loads of that: you can buy 
four numbers from ‘‘My Fair Lady” arranged 
as cha-chas by Eddie Cano at the piano, with 
his small orchestra (R.C.A. EP RCX132); or 
Edmundo Ros and his larger, streamlined unit 
on Decca F11113* offer I Talk To The Trees, 
with I Whistle A Happy Tune on the other side, 
this being a merengue, a much more subtle 
rhythm than cha-cha anyway; Nixa N15183* 
has Don Carlos and his Latin-American 
Orchestra in Lessons In Cha-Cha and Dance The 
Cha-Cha-Cha, but, as the vocal refrain on the 
first title shows, the labels are reversed; this 
band has a nice light sound; and the music and 
its audience on Col. EP SEG7866 (by Ido 
Martin’s Latin Orchestra) is quite unusually 
decorous. More conventional cha-cha is pro- 
vided by Martinas and his Orchestra on Col. 
EP SEG7867, while on Mercury EP ZEP10001, 
there is a track of cha-cha from each of Jerry 
Murad (and his Harmonicats of course), the 
Hi-Liters (pretty dreary), Marterie 
and pianist Jan August. Variety abounds, if 
nothing much else does. 

There are also many EPs, LPs, and one or 
two singles of the big bands and concert 
orchestras that do not exhort one to cha-cha, 
Indeed, Ted Heath goes all down-South- 
revivalist with off-beat hand-claps in Sermonette 
(Decca F11111*), which is many times more 
effective without words than Siv Malmqvist’s 
version on Oriole CB1486* with them. This 
new Swedish singer doesn’t sound at all con- 
vincing in either this number or The Preacher, 
with which it is backed. The other Heath 
presentation is Peter Gunn, whoever he may be, 
a machine-shop affair. 

I found much pleasure in the big sax sound 
of Billy Vaughn and his Orchestra (London 
HLD8797*), and in the fact that in Blue Hawaii, 
there are no Hawaiian guitars. The reverse is 
a strangely gentle Tico-Tico. Another wistful 
melody is the theme from the film “Auntie 
Mame’”’, as played by Sonny Burke and his 
Orchestra on Bruns. 05781*. The other side is 
a new version of Bye-Bye Blues, with palpitating 
pizzicato violins. This grand number is also 
found among the many on Bruns. LP LAT8279 
by Howard Lanin’s Orchestra, which plays 
society dance music with plenty of variety and 
an infectious beat. A little more variety in the 
tempi—most of them are slow or very slow—of 
the tunes by Jerry Gray and his Orchestra on 
London LP HAU2148 would have;made con- 
tinuous listening more enjoyable, but each track 
on its own is pleasant enough. 

The new EP of Bob Sharples and his 
Orchestra is of four waltzes, with the late 
Dennis Brain playing solo horn on two (Decca 
DFE6471), and they make a pleasant relief from 
Latin jigging; so, in their way, do Sid Phillips, 
customarily crisp Dixieland offerings on H.M.V. 
EP 7EG8425. ‘‘Smooth And Sultry’’ (Col. EP 
SEG7861) is an aptly named set of standards 
(including, but of course, The Very Thought Of 
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You) by Eric Jupp and his Orchestra, the cover 
being a pin-up girl looking most attractive. I 
think if people buy records for their covers 
there will be a big sale for Jn Love With Red, on 
Capitol LP T999. The music is by Red Nichols 
and his Augmented Pennies. It is a far cry from 
the old Brunswicks by the original Five Pennies, 
though, having lots of strings and angel choirs 
and horns. Colleague Oliver King brought this 
to me in person. ‘“‘It’s not a jazz record,” he 
growled. He’s right; it’s not, but there’s some 
very entertaining music on it for all that. 

For its cover, I would never buy Patterns, by 
Frank Comstock, on Fontana LP TFL5047. 
I don’t like girls’ faces sliced up and spread in 
serried rows all over a record sleeve, but I did 
like the ingenious arrangements used on the 
record; the contra-bassoon makes a glorious 
noise. So does the beefy tuba and martial brass 
of Ha: erman’s Orchestra, on Vogue 
LPVA160132. This has an extrovert, healthy 
sound. I didn’t think the same of the frenzied 
efforts, most of them rather ragged, of Hal 
Schaefer’s Orchestra playing themes from 
United Artists films on London LP HAT2147. 

In case all this is rather too effervescent and 
disgustingly cheerful, as some of our avant-garde 
playwrights might think, try the gentle piano 
and strings of Lou Busch and his Orchestra on 
Cap. LP T1072, which delightful set, Lazy 
Rhapsody, includes that number and Sunrise 
Serenade, and by a coincidence, the latter is 
heard on H.M.V. EP 7EG8428, by the Mela- 
chrino Orchestra. Both are excellent. By the 
way, the label of the Melachrino record says 
(correctly) that Tommy McQuater is the 
trumpet soloist on Over The Rainbow, and Oscar 
Grasso the violinist on Shadow Waltz. The sleeve 
reverses this. 

Another very soft-lights-and-sweet-music set 
is Night Mist by the George Shearing Quintet 
with voices, on Cap. LP T943. Occasionally the 
lyrics are heard, but most of the time the choir 
ah-ah’s and 00-00’s. They do it quite well, but 
the idea of the doo-ah-doo-ah is nearly twenty 
years old, as a new R.C.A. LP shows (RD27104). 
It features the young Frank Sinatra, with Axel 
Stordahl’s Orchestra, and that of Tommy 
Dorsey, which latter also had the Pied Pipers 
making the same sort of noise all that time ago. 
Still, it’s a nice nostalgic set, and proves again 
what a fine band the Dorsey orchestra of those 
days was. Fontana LP TFL5048 gives us 
another fine selection of early and fairly early 
Sinatra, 1945-1953 vintage, some we’ve had and 
lost, others, like Lost In The Stars which I don’t 
think we’ve had before at all. 

Philips seem to be reissuing stuff by their big- 
name artists as fast as they can re-master them. 
It’s fine, so long as the quality is kept as high 
as the initial issues infer. Doris Day is shown 
as vocalist with Les Brown’s Band on LP 
BBL7297 in Sentimental Journey, 1945 period, and 
subsequent tracks trace some of the highlights 
of her life as a recording artist, with (of course) 
Whatever Will Be and Secret Love. The same 
procedure is adopted with Rosemary Clooney, 
whose LP (Philips BBL7301) includes Come-on-a 
My House and Half As Much, and which seems 
full of good things; I found any or all of them 
happier listening than the rather coarse Diga Me 
and A Touch Of The Blues on Coral Q72357*. 
Not to be outdone, Brunswick LPs LAT8281 
and LAT8278 both feature Bing Crosby in 
reissues of an apparently random choice of 
“fifties songs (and one from ’way back in 1941) 
and Irish numbers, respectively. 

Pat Boone’s fans, and I am one, as he sings 
a good song well, have a real bonanza this 
month, for not only have London issued his 
**Mardi Gras” songs on EP RED1194, but on 
RED1177/9 you can buy the same songs as on 
his recent Stardust LP, and on RED1190/2, 
three more EPs, there are the same delightfully 
lackadaisical songs as are to be found on 
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HAD2144, all under the heading Yes Indeed! 
Vic Damone is also included in the general 
reissue programme, but his are just the four 
numbers from his last two singles brought under 
one sleeve (Philips EP BBE12245). They make 
a useful package and pleasing listening. 

Dickie Valentine (Nixa N15192*) has a 
Latin beat to his song Venus and a strong attack 
of nostalgia in Where? In The Old Home Town, a 
number with lyrics along the lines of ’ Way Back 
Home, which was one of Fred Waring’s fine 
chorus records recently. The Pennsylvanians’ 
newest LP (Cap. LCT6174) is of Broadway 
Cavalcade, show tunes of the last fifty years in 
hi-fi with new arrangements—and as usual, 
first rate. 


THE MONTH’S CHOICE 


Jane Morgan London HL8810 
George Melly Decca F11115 
Red Nichols Cap. 

Harry Zimmerman Vogue VA160132 
Lou Busch Cap. T1072 
Pat Boone London HAD2144 
Art Van Damme Philips BBL7239 
Ray Conniff Philips BBL7281 


I realise we don’t all think alike, but I would 
take one of these rather than a dozen of the 
piercing ebullience of Teresa Brewer on Coral 
LP LVA9045 or the throaty vivacity and 

ummelling brass of Sammy Davis, Jr. and 

is accompanists on Bruns. LP LAT8274. Jeri 
Southern’s warm, friendly voice is heard 
effectively on Bruns. EP OE9438, and Ruth 
Olay is rather under-recorded, and full of 
glottal mannerisms, on Mercury EP YEP9500. 
Her colleague Patti Page (Mercury LP 
MMCI14000) goes on yet another of those 
round-the-world-in-forty-minutes flights of 
musical fancy inoffensively but not excitingly. 
Jacqueline Francois rather overdoes the 
enticing on Philips LP BBL7273, in her own 
language and her idea of American English; 
John Raitt (Cap. LP T1058) sings a set called 
Under Open Skies, but I shouldn’t have thought 
Shadrack and Sweet Little Jesus Boy came under 
that heading; and with ultra-modern backing 
from Marty Paich, Mel Tormé (H.M.V. LP 
CLP1238) sings songs as widely different as 
That Old Feeling and Gloomy Sunday, all very 
convincingly. 

From the number of Wiirlitzer and other pipe 
organ records we have had lately, I’m tempted 
to state that this outmoded instrument is in 
vogue again. It can seldom have been heard 
better than on Cap. LP T997 (or part of it on 
EP EAP1-997) played by Don Baker. There 
is an organ, too, but I think it’s electronic, on 
Felsted AF114*, both sides of which are Slowly, 
a very attractive new ballad, one side being 
played by “Bugs” Bower’s Group, the other 
sung by Herb and Betty Warner accom- 
panied by the same. The voices blend well, and 
the group is not the grating, cheap rock group 
I had somehow expected from the unprepossess- 
ing sobriquet of the leader. Another attractive 
dance record is Oriole CB1487*, on which 
Enrico Leandros and his Orchestra play the 
not-at-all sad Tristesse Dance, and with good 
string tone, Take Me Dreaming, alias Tivoli 
Melodie. This is music for pleasure indeed; so, 
I think, for those who like music a little further 
out, as they say, is Philips LP BBL7239, which 
gives a fine selection of modern supper-club 
music by Art Van Damme and his Quintet. 
This American accordionist is supported by 
vibraphone and rhythm, and the choice of 
numbers and their playing is first class. 

So is the modern technique of blending 
wordless voices with the orchestra, perfected 
by Ray Conniff and offered in a third set on 
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Philips LP BBL7281, ’S Awful Nice. After thi: 

and the sweet sophistication of Peter Yorke’. 
Sapphires And Sables on Delysé LP VOY914!, 
the rather childish tracks on London L? 
HAU2153, on which David Seville recapitv- 
lates things like Witch Doctor, seem even more 
ridiculous and adolescent. I have to hand it to 
Eric Delaney, though, for his dextrous use of 
various drums and things to hit on Nixa LP 
NPL18027, supported by the Bill Shepherd 
Orchestra, in more cha-chas. 


STEREO POPS 


These records are reviewed here in their stereo form. 
The equivalent mono numbers, where available, are 
included for convenience. 


In offering a ‘Palm Court Concert”, 
Columbia SCX3260 (Mono 33SX1107) may 
seem old-fashioned. It may even sound old- 
fashioned: a handful of strings, piano, 
accordion and bass cannot very well do 
otherwise. Yet never was there a more con- 
vincing demonstration that to be old-fashioned 
is not at all necessarily to be bad; on this 
record Max Jaffa and the Palm Court Orches- 
tra play most beautifully, and the arrange- 
ments, mostly by Jack Byfield, are splendid. 
In the result a programme ranging from the 
Vagabond King and Great Waltz selections to 
On Wings of Song and Ave Maria may or may not 
arouse nostalgia for days of elegance, but 
will certainly arouse admiration for some first- 
class musicianship—I never thought to hear 
The Last Rose of Summer sound so well as it does 
here in an arrangement mostly for strings only. 
Even two interpolated songs sung in a mono- 
lithic style by Jean Grayston will seem no 
hardship to listeners who like monolithic 
singing; this record should give an enormous 
amount of pleasure. 

On Mercury CMS18002 (Mono MPL6530) 
Sarah Vaughan and “sing 
the best of Irving Berlin”; the best being held, 
very reasonably, to include Isn’t this a lovely day, 
I’ve got my love to keep me warm, and Cheek to cheek. 
The singing is romantic enough, but over- 
recorded, and to reduce it to life-size takes most 
of the steam out of the accompaniments. 
These are sometimes fussy, but also sometimes 
very good indeed (the introduction to All of my 
life, for example), and in any event far from 
dispensable. Alexander’s Ragtime Band makes an 
inspired opening; no sentiment here, but 
Alexander in person marching down the street 
just as vigorously as he did in 1911. Even so 
for the duet-warbling of the month I would 
turn to R.C.A. SF5022 (Mono RD27105): 
“Fancy meeting you here’, with Rosemary 
Clooney and the old groaner himself, Bing 
Crosby, bumping amicably into each other in 
a dozen stage sets scattered round the world— 
Hindustan, Brazil, and so forth, with a good new 
one, Calcutta. The Billy May accompaniments 
throughout are first class, and so, obviously, 
is the singing; but principally it is the infectious 
easy-going good humour of the record which 
remains in the mind. That, and an occasional 
inspired twist of lyric; no record can be 
neglected which ends a nostalgic and twang- 
ridden version of the Isle of Capri with “I’ve 
often felt that we both might have stayed there, 
if it weren’t for those stale mandolines’’. 

The only solo vocal of the month is less 
happy than either of these duos. It is R.C.A. 
SF5021 (Mono RD27106), Perry Como with 
the Mitchell Ayres Orchestra and Ray Charles 
Singers in ‘‘When you come to the end of the 
day”’. Let a cross-section of the titles tell the 
sad story: Whither thou goest, A still small voice, 
May the Good Lord bless and keep you, Prayer for 
Peace. The sentiments may often be admirable 
ones; but the pop style lends itself ill to convey- 
ing them. Listening to this classic example 9 
what A.R. happily calls the religioso vein I had 
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including: 


BIRGIT NILSSON .... 
JOAO GIBIN........ 
ANDREA MONGELLI.. 
RENZO SORDELLO............ asSONORA 


Nicola Zaccaria as Jake Wallace 
ORCHESTRA AND CHORUS OF LA SCALA, MILAN 


Gabriella Carturan as Wowkle 


conducted by LOVRO VON MATACIC 


33CX1631-3 (RECORDED IN CO-OPERATION WITH ‘E. A. TEATRO ALLA SCALA’, MILAN) 


Records and libretto will be available from April 10th. 


.....as DICK JOHNSON 
.....as JACK RANCE 


33} R.P.M. LONG PLAYING RECORDS A) 


(Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 
E.M.I. RECORDS LIMITED, 8-11 GREAT CASTLE STREET, LONDON, W.1 
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PHOTO: HANS LENZ 


PHOTO! HUERBACH 


David Oistrakh, Knushevitzky, Oborin Trio No. 1 in B flat, D.898 — Schubert 


Available 334 R.P.M. LONG PLAYING RECORDS 
po (Regd. Trade Mark of Columbia Graphophone Co. Lid.) 
E.M.I. RECORDS LTD., 8-11 Great Castle St., London W.1 


i d the Phi i Symphony No. 6 in B minor ‘Pathétique’ i 
ee and the Philharmonia Orchestra Symphony No. 6 in B minor ‘Pathétique’—Tchaikovsky 33cx1377 
me i i ‘Nutcracker’ Suite; ‘S Lake’ Suite — Tchaik 
ae and the Philharmonia Orchestra ‘Nutcracker’ Suite; ‘Swan Lake’ Sui chaikovsky 3380x1623 
L 
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with the Philharmonia Orchestra conducted by Manno Wolf-Ferrari 


‘LA TRAVIATA'— strano!; ‘1 PURTrANT’—Qui la voce (Mad Scene); ‘LUCIA DI LAMMERMOOR ’—In dolce suono (Mad Scene); 

‘IL BARBIERE DI stviaiia’— Una voce poco f° ; ‘ruranpor’—Signore, ascolta!; Tu che di gel sei cinta; 

‘MADAMA BUTTERFLY ‘— Un bel di, vedremo; ‘mEFIsToFELE’—L’altra notte in fondo al mare; 

‘GIANNI mio babbino caro 33CX1638 


PHOTO: DEREK ALLEN 


PHOTO: BERGER, BERLIN 


with the Berlin Opera Orchestra conducted by Leopold Ludwig Concerto No. 2 in B flat 
—Brahms 9880X1637 
334 R.P.M. LONG PLAYING RECORDS 
(Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 
E.M.I, RECORDS LTD., 8-11 Great Castle Street, London W1 
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Regimental Band of H.M. Grenadier Guards 


conducted by Lt.-Col. George Miller 

* MARCHING WITH SOUSA ’ 

including: Stars and Stripes Forever 

Liberty Belle; Washington Post; King Cotton 
8EG7871 


COLUMBIA 


(Szekely, Moskowsky, Koromzay, Palotai) 

Serenade (Andante cantabile) from Quartet in F; 

Finale (Vivace) from Quartet No. 1in D‘ Lark ’— Haydn 
Andante cantabile (from Quartet No. 1in D)— Tchaikovsky 
SEL1610 


COLUMBIA 


Herbert Von Karajan 


conducting the PHILHARMONIA ORCHESTRA 
Tritsch-Tratsch Polka 

Radetzky March; Pizzicato Polka 

Thunder and Lightning Polka —J. Strauss 2nd 
SEL1568 (already issued) 


COLUMBIA 


Alceo Galliera 
conducting the PHILHARMONIA ORCHESTRA 


Capriccio espagnol — Rimsky-Korsakov 
SEL1614 


COLUMBIA 


Impromptu in A flat, D.935, No. 2 
Impromptu in F minor, D.935, No. 4— Schubert 
S8EL1615 


COLUMBIA 


Grete Scherzer 
Intermezzo No. 2in A Op.118; Waltz Op. 39, No.8 

Waltz Op. 39, No. 15— Brahms 

Sonatas in D minor (L.413), G major (L.290) — Scarlatti 
GEP8738 


All new records available from April 10th. 
E.M.L RECORDS LTD, 8-11 Great Castle Street, London W.1 
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the uncomfortable illusion of a nightmare in 
which I was an American teenager undergoing 
a course of moral uplift. 

Two R.C.A.s this month from the Mela- 
chrino Strings and Orchestra, whatever that 
may mean: “Music for Dining”, SF5017 
(Mono RD27081), and ‘“‘Music for Relaxa- 
tion”, SF5020 (Mono RD27108). Cruel 
perhaps to ask how the two functions demand 
different music; I don’t think they do, nor 
perhaps does the resourceful man who has the 
thankless task of somehow thinking up the 
collective titles for these pops. As a matter of 
fact he chooses to take the Warsaw Concerto and 
the Legend of the Glass Mountain with his dinner, 
and the Berceuse de Jocelyn and Estrellita with his 
time off, and having established that back- 
ground fills up principally with waltzes for the 
one occasion and serenades for the other. But 
seldom is he reduced to anything less than the 
best in good string writing and good string 
playing (or, for that matter, good string record- 
ing); these are two first-class discs in their field. 

On Mercury CSM18001 (Mono MPL6533) 
Richard Hayman makes an excursion to 
‘Havana in Hi-Fi’. Much of the music, 
appropriately, is by Lecuona (in so far as it is 
not already by Rimsky-Korsakov); some of it 
by Bernie Wayne, who contributes a moderately 
extended Rhapsod’ro. Strings, woodwind (a 
splendid oboe-player), and an exotic array of 
percussion trace out elegantly all the expected 
patterns, obliterated only occasionally by 
strong brass-playing. The brass comes into 
its own, however, in a Tropical Merengue and 
in La Comparsa. Tone-colour means so much, 
and another less satisfactory Latin-American 
medley I cannot help thinking misfires on 
exactly this account. This is London 
SAHD6009 (Mono HAD2151), ‘‘La Paloma”. 
The numbers are all the right ones—as well as 
La Paloma, La Golondrina, Brazil, and La 
Cumparsita there is included the almost 
“original” Peanut Vendor. But the tone-colour 
is nearly all saxes and this does seem to me to 
be exactly the wrong one, whatever the other 
virtues (which are many) of the performance 
may be. The culprit, if that is the word, is 
Billy Vaughn. 

Columbia SCX3255 (Mono 33SX1093) 
offers Ray Martin in ‘Million Dollar 
Melodies”’, and Columbia SCX3257 (Mono 
33SX1111) Geoff Love in ‘‘Thanks for the 
Memories’, the memories all being Academy 
Award winning songs. Is it better to win a 
million dollars or an Oscar? Mercifully, I 
don’t have to decide that one; only that the 
Oscars seem at least to provide Geoff Love on 
the whole with more memorable tunes ranging 
back to the Lullaby of Broadway of 1935 and 
The Continental of 1934. The arrangements 
of these or of the later prize winners are all 
of the very first class: Thanks for the Memory 
and The last time I saw Paris perhaps particularly 
outstanding. And always the orchestra’s perf- 
mance is immaculate. So it is on the million- 
dollar disc; but here Ray Martin dilutes the ins- 
trumental excellence with a male voice choir 
periodically intoning ‘‘ True lovel’’, or ‘‘Dary 
Crockett, King of the Wild Frontier!’ or some 
such incantation; and he dilutes the otherwise 
agreeable music, too, with a couple of rock 
numbers of the particularly lethal slow 12/8 
variety. Even a million dollars can be earned 
too arduously, these are. But partial amends: 
outstanding in a pair of discs both most 
beautifully recorded; Ray Martin’s four trom- 
bones sound in The Tender Trap more like four 
trombones than I have ever previously heard 
on record. 

“Bewitched” and other Richard Rodgers 
tunes are the material of Columbia SCX3254 
(Mono 33SX1081). Yet whatever variety 
there may be in the tunes—and they range 
from The Lady is a Tramp to I didn’t know what 
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time it was—there is little variety in the treat- 
ment given them by Victor Silvester and his 
Silver Strings. The ‘“‘strings’”, nowadays, 
include woodwind and saxes, and there are 
glimpses here and there of the famous limpid 
alto sax (now more often a tenor) and aristo- 
cratic violin; yet even a new geographical 
distribution of the two tinkling pianos cannot 
save the whole, however inoffensive in sound, 
from a desperate monotony. For the listener, 
that is; the steady alternation of nearly 
identical ““QS”’ and “SFT” is probably exactly 
what the dancer wants. He will not get it, 
though, in ‘“‘Dancing in Mayfair’, Decca 
SKL4047 (Mono LK4300). For here Cha- 
Cha, Waltz, Tango, Bolero, Rumba, and 
Samba are added to the repertory, and the 
Stapleton, Heath, Ros, Savill, Black, and 
Lipton orchestras to the roster. Yet none of 
them, somehow, seems quite at its best. 

An entirely instrumental LP drawn from a 
film sound-track must be something of a rarity. 
Brunswick manage it, though, for their 
STA3005 (Mono LAT$8119), ‘“‘The Eddy 
Duchin Story”. Naturally enough, all is 
piano solo, sometimes with rhythm, sometimes 
with orchestra; once, in a version of Chopsticks, 
with an intentionally stumbling second pianist. 
The not always very richly recorded soloist is 
Carmen Cavallaro, fluent and tireless; just 
the right choice, probably, for the job in hand. 
Brazil and Zez Conafrey’s Dizzy Fingers offer 
particular fluency; other numbers, ranging 
from Whispering to La Vie en rose sometimes 
offer even something like poetry. Admirers of 
the Eddy Duchin (or the Carmen Cavallaro) 
style of piano-playing have a great deal to 
enjoy here. Perhaps, too, in another instru- 
mental not so greatly different in style: 
London SAHL6006 (Mono HAL2154), on 
which ‘‘Marvelous Margulis” (Charlie to his 
friends) plays a dozen trumpet solos with his 
orchestra and chorus. Whether playing 
brilliantly or sweetly, Charlie Margulis 
sounds always commanding; a lead trumpet 
in a hundred, and a soloist in a hundred, too, 
provided only one thing: that the jazz is 
not called for. Jazz comes into the discussion 
only because of some of the titles indelibly 
associated with other great trumpet players 
from that field: J can’t get started, And the angels 
sing, even West End Blues. It is only the 
inevitable comparisons which hurt; Margulis 
really plays these pieces splendidly, along with 
the non-jazz—Tenderly, Gigi, and even—surely 
its first entry into-the pops?—a theme from 
Copland’s El Salén Mexico. 

Brunswick STA3007 (Mono LAT8282) offers 
“The fabulous arrangements of Tommy 
Dorsey in hi-fi’. The list of classics includes 
Song of India, Liebestraum, Satan takes a holiday, 
and of course Gettin’ sentimental over you, and 
an LP reissue of the originals of these classics 
(though which company now owns them is 
past computation) would indeed be very 
welcome. But this Brunswick disc is not quite 
that; it is a fresh recording, with thin tone and 
lumpy bass detracting from the hi-fi of the title, 
by Warren om and the present 
Tommy Dorsey orchestra of partly modernised 
versions of the old arrangements. It falls 
unhappily between two stools. The new band 
is capable of playing splendidly in its own style 
(it does so in Swanee River), but sounds ill at 
ease in the older music. And Covington is a 
splendid trombonist but quite distinguishable 
from Dorsey, and obviously quite a good 
encugh musician to know it very well. I 
wond:red if I was suffering from the well- 
known rose-coloured spectacles, and turned up 
a couple of the original 78s of 1937 to make 
sure.... Yes, there was the authentic 
Tommy Dorsey sound all right, easily per- 
ceivable through the scratch, elegant, sweet, 
and relaxed. M.M. 
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CONTINENTAL RECORDS 


Luis Alberto del Parana and his Trio 
Los Paraguayos, according to the sleeve, ‘‘are 
believed to be the only entertainers in the world 
who travel on diplomatic passports”. I cannot 
vouch for this, but they are certainly good 
ambassadors for their country. Thanks to 
them and one‘or two other groups, the music of 
Paraguay and other South American countries 
has become popular all over the world. The 
title of the new Los Paraguayos collection, 
“‘Ambassadors of Romance” (Philips LP 
BBL7286), is none too happy, suggesting as it 
does a lush sentimentality to which in fact they 
don’t descend. The songs—not all South 
American, for they include an adaptation of 
the Greek theme song in the film ‘‘Boy on a 
Dolphin”—are for the most t attractively 
tuneful, and gain enormously Ros the accom- 
paniment by guitars and that fascinating 
instrument, the Indian harp. I particularly 
liked Marinerito de mi Patria, about the boatmen 
on Paraguay’s rivers, Prenda Querida, a charm- 
ing love song, and La Barca, in which a girl 
sighs for her sailor lover and prays for his safe 
return. I enjoyed, in fact, the whole collection 
except for the Greek Sagapo-Sagapo, already 
mentioned, which seems to me out of place in 
such company. One title, Guarani F.B.C., may 
puzzle you: it certainly puzzled me until I ran 
into a friend from Paraguay and discovered that 
the explanation couldn’t be simpler. The 
melody celebrates those local heroes, the 
Guarani Football Club. From Paraguay also 
comes Los Indios (Fontana EP TFE17050), 
offering South American songs to much the 
same accompaniment of guitars and Indian 
harp, with the difference that one of the singers 
is a girl. Their songs include Mis Colinas, Sin Fe, 
Anorando Caminos and the well-known Venezuelan 
Alma Llanera. 

At the San Remo Festival last year Domenico 
Modugno won first prize with Nel Blu Dipinio 
di Blu, which afterwards swept the world as 
Volare. Well, now he’s done it again. His new 

izewinner is Piove (Rains), which we are 
more likely to hear, I fancy, under its alternative 
title, Ciao, Ciao Bambina, or Bye-bye, Baby. It is 
sung by Mr. Modugno himself, and my first 
reaction to his wailing emotionalism at the 
beginning was a sharp impulse to switch off. If 
you start on the chorus, on the other hand, you 
find the tune quite pleasant. I have always been 
a Modugno fan, but if he doesn’t shed or at least 
check his mannerisms I may have to settle this 
time for a version by Dean in. 

Giuseppe di Stefano on Decca LP LXT5485 
raises the old question whether an operatic 
voice is really suitable for folk songs. Mr. di 
Stefano had a long operatic training in Milan, 
= has La Scala and the York 

tropolitan. lt may seem ungrateful to 

when one is offered a voice far above the fare 
‘‘pop” standard, yet the fact remains that the 
charm of these Sicilian songs of joy and sorrow, 
love and death, depends on a simplicity, an 
earthy realism, which a cultured operatic style 
inevitably weakens. The same thing applies to 
the more familiar things on the other side— 
Firenze sogna, Chitarra romana, Munasterio ’e 
Santa-Chiara and Ti voglio tanto bene. It is only 
fair to repeat that Mr. di Stefano’s vuice is much 
above the usual pop standard and that, if the 
contrast between material and technique doesn’t 
worry you, the collection is interesting and 
agreeable. (You may also like to note that this 
record is available in stereo form, on Decca 
SXL2083, whilst four of the titles are also avail- 
able as a mono EP, CEP583.) 

Those who were taken with Claudio Villa’s 

formance on a recent Perry Como show may 
ike to know that four collections have been 
recorded by Cetra. The songs include Granada, 
Maruzzella and Serenatella Sciue Sciue (EP 
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EPE7001), Porto Fortuno (45 SP4002), Buongiorno 
Giuliana and Rondinella Forestiera (EP EPE7002) 
and Chella Lila, Venditrice di Stornelli and Il 
Valzer dell’ Allegria (LP LPE2014). My general 
impression is that, though Mr. Villa’s voice is 
quite attractive, the recording might be sharper : 
too often it sounds a little muffled. 


Littan Durr 


STAGE AND SCREEN 


‘almouth (Wilson). West End Cast. (Pye 12 in. Mono 

LP, NPL18029, 25s. 9d. plus 10s. 1d. P.T.) 

*Bitter Sweet (Coward). Vanessa Lee, Roberto 
Cardinali, Julie Dawn with Michael Collins Orchestra. 
Stereo LP, CSD1260, 25s. 9d. plus 

West Side Stery (Bernstein; Sondheim). West End 
Cast—excerpts. (H.M.V. 7 in. Mono EP, 7EG8429, 
8s. plus 3s. 14d. P.T.) 

Houseboat (Duning). Film Soundtrack. (Philips 12 in. 
Mono LP BBL7292, 27s. plus 10s. 6$d. P.T.) 

In America, most musicals are recorded 
before they open in New York and records are 
on sale almost as soon as the curtain rises on the 
first night. This is an — procedure based 
on the beliefs that immediate availability is a 
commercial asset and that a permanent record 
of the musical theatre is worth keeping anyway. 
It is encouraging to observe that we are slowly 
approaching that procedure here. What a 
difference there is between the tardy, inadequate 
recording of The Boy Friend and that of Sandy 
Wilson’s latest show. The Pye group is to be 
congratulated on the promptness with which 
full-scale recordings of recent English musicals 
have appeared. Were the musicals themselves 
more exciting, congratulations would not be in 
order for it would be commercial sense to issue 
recordings of them. As things are, however, it 
must be a risky business. Valmouth has been 
described as ‘‘tasteless’’ and “‘depraved’’ by its 
critics. That it attempts to find humour and 
romance in miscegenation, the sex-life of old 
ladies and the Roman Catholic Church does not 
particularly worry me. That it tries and fails 
to do so is far more distressing. A good point 
number depends on witty observation of 
character and verbal brilliance and Mr. Wilson, 
smart as he is, is no Coward or Porter. His 
lyrics are still deceptively neat and simple but 
all too often dull and threadbare. Most of the 
score is well sung, but suffers from an eccentric 
orchestration in which the dominating instru- 
ment is an electric organ. Both Fenella Fielding 
and Cleo Laine sound well on the record, but it 
is sad that their material is not more memorable 
in itself. The romantic numbers (with the 
possible exception of a duet for two sailors) 
make no impression at all and there is only one 
song that succeeds completely, the trio “‘All the 
Girls Were Pretty’’, which is a sweet and sour 
blend of wit and nostalgia. Since the show has 
been surprisingly successful, many people will 
want this souvenir but, if you have not seen it, 
I advise a careful hearing before purchase. 

The best of the other records is a stereo version 
of Bitter Sweet which I reviewed in its mono 
form in the February issue. It’s a pleasure to 
hear it again and the stereo disc has a slightly 
richer sound than the original. The songs are 
vividly recorded and well sung, if by any chance 

do not know them this selection makes a 
Ene introduction to Coward’s best score. 

Don McKay and Marlys Watters have 
recorded four of their songs from West Side Story 
and this is the best available EP 45 of music 
from this show. If at this late date, however, 
you are still without the LP of the original cast, 
do remember that it is worth the extra money 
for the superior versions of these numbers alone. 

Philips have issued George Duning’s music 
from.the soundtrack of Houseboat with two songs 
from the film by Livingston and Evans which 
are sung by Sophia Loren. (Also available on 
PB857, 78 or 45 r.p.m.) Micuaet Cox. 
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Toshiko Akiyoshi Trio 
“Toshiko Time” 

Studio J: After You've Gone, s’ Groove. 
Columbia 7 in. EP SEB10107 —8s. 6d. plus 3s. 4d. P.T.) 

Toshiko, the girl pianist discovered in Japan 
by Oscar Peterson a few years ago, has shown 
already that her chief source of inspiration is the 
Bud Powell school. This record, on which she is 
accompanied by Eugene Cherico and John 
Hanna on bass and drums respectively, con- 
solidates her position as a pianist capable of 
creating swinging, inventive jazz. Bags’ Groove, 
which occupies one side of the record, is the 
best track on a pleasant if unmomentous 
release. A.M. 


Bechet 

Dans les rues d'Antibes/Petite Fleur. 
oo 7 in. 45 or 10 in. 78 V9141—4s. 9d. plus 1s. 10}d. 

Here is the composer’s own version of the 
attractive tune that has suddenly become Hit 
Parade material. Bechet plays the flowing theme 
on soprano sax, but, strange and perverse as it 
may seem, I would have preferred to hear him 
playing clarinet (I always prefer him on that 
instrument in any case). The reverse, a zestful 
parade tune, is interpreted with plenty of 
swagger and gives brief glimpses of the other 
(French) musicians on the session. O.K. 


Art Blakey’s Jazz Messengers 

“Hard Drive” 
For Minors Only: Right Down Front: Deo-X: 
Sweet Sakeena/For Miles And Miles: Krafty: Late 


Spring. 
(Parlophone 12 in. LP PMC1084—25s. 9d. plus 10s. 1d. 


This release heralds the transfer in this 
country of the American “‘Bethlehem” label 
from Decca to E.M.I. It is also the best record 
by the Jazz Messengers to have been issued here. 
I am not a lover of the frenzied and raucous jazz 
which this group has perpetrated on record, 
neither am I in sympathy with units which have 
copied this ridiculously extrovert style. Here, at 
last, we are able to examine the Messengers’ 
qualities of musicianship, qualities which before 
remained hidden under a wall of sound. 

It is surprising to find that, at the slower 
tempos, Bill Hardman emerges as a promising 
trumpeter with a tone and approach modelled 
on that of Miles Davis. Tenor saxist Johnny 
Griffin plays better when he is not being pushed 
too hard by Blakey’s savage drumming, while 
pianist Junior Mance is a great improvement on 
Sam Dockery. (It is possible to compare the 
two on the first side, for Dockery plays piano on 
Deo-X.) Jimmy Heath wrote For Minors Only 
and For Miles And Miles, the two best tracks. 
The latter uses the augmented blues chords 
employed by pianist Ray Bryant in the tune 
Blues Changes. Right Down Front has a gospel-like 
feeling brought about by Griffin’s — 
Mahalia Jackson’s records. A.M, 


The Blues, Vol. 2 
“Have Blues, Will Travel” 


Dodgion 
(Russ Freeman Trio): Finger 
Pickin’ (Wes Montgomery Quartet): Blowin’ Country 
(Bob Cooper-Bud Shank Quintet)/Bela By Barlight 
Mastersounds): The Route (Chet Baker Sextet): » 
imo’s Fire (Elmo Hope Quintet): Have Blues, Will 
Travel (Bud Shank Quartet). 
(Vogue 12 in. LP LAF 12156 —27s. 6d. plus 10s. 9d. P.T.) 
t month Fox reviewed Vogue’s 


“Solo Flight”? LP, an anthology of west coast 
jazz. “Have Blues, Will Travel’’ is a similar 


release with the difference that all eight tracks 
are based on the traditional twelve-bar blues, 
Vamp’s Blues is a swinging performance featur ing 
the altos of Charlie iano and Jerry Dodgion 
and the vibes of Vic Feldman. Pianist Russ 
Freeman turns in an acceptable trio version of 
Woody’s Dot, in’ which I am reminded of the 
stylistic similarities existing between Freeman 
and Mose Allison. Finger Pickin’ showcases 
guitarist Wes Montgomery, who plays the blues 
with great sincerity and understanding. On 
both Blowin’ Country and Have Blues, Will Travel 
Bud Shank ~~ tenor and might easily be 
mistaken for t Sims. Bob Cooper joins in on 
Blowin’ Country, but Shank remains the centre of 
interest. Bela By Barlight is by the Master- 
sounds, with Buddy Montgomery’s vibes pro- 
viding the most memorable choruses. The Route 
consists of a sequence of solos from Art Pepper, 
Chet Baker, Richie Kamuca and Pete Jolly with 
Pepper scoring the heaviest. The final track is 
played by a quintet led by pianist Elmo Hope; 
tenor saxist Harold Land and drummer Frank 
Butler (both heard previously with the Curtis 
Counce group) are the most impressive 
musicians. A.M. 


Collette’s Swinging Shepherds 
Flute Diet: Short Story: Machito: Improvisation: 
Pony Tale/The Funky Shepherds: Dish: 


Improvisation: The Four Winds Blow. 
oid 12 in. LP MMB12001—25s. 9d. plus 10s. 1d. 


The acceptance of the flute by jazz musicians 
and audiences during the last five years has been 
ual but lasting. The issue of a record 
featuring four flutes and a rhythm section, as 
this one does, is hardly likely to cause any raised 
eyebrows today. Buddy Collette leads Paul 
Horn, Bud Shank and Harry Klee through a 
series of pleasantly melodic pieces designed 
specifically to show off the instrumentation. 
Unfortunately Nat Hentoff’s notes (in which he 
quotes from what he calls “‘the stately British 
GRAMOPHONE” incidentally) fail to identify 
the four flautists in the solo passages. The two 
tracks labelled JIJmprovisation are spontaneous 
creations, the first with conga drum support, the 
second completely unaccompanied. Without 
reaching any great heights of profundity this is 
music likely to appeal] to a wide audience. The 
efficient rhythm section is the one used frequently 
arranger Nelson Riddle for commercial dates. 
Bill Miller, Joe Comfort and Bill Richmond are 
on piano, bass and drums respectively. A.M. 


Dave Brubeck 
My One Bad Habit Is 


Wonderful Copenhagen: 
Hy Love: Tangerine/The Wright Groove: 
Like one In Love: Watusi Drems. 
(Fontana 12 in. LP TFL5034—27s. plus 10s. 6}d. P.T.) 
Dave Brubeck’s compositions are usually 
much more interesting than his improvisations. 
My One Bad Habit Is Falling In Love, for instance, 
an attractive little tune, is performed by him 
very modestly and tastefully. Yet the over-long 
= solos on the other tracks, particularly in 
‘angerine and Wonderful Copenhagen, often iack 
both logic and impetus. The latter track, 
incidentally, finds Brubeck and Desmond 
repeating an experiment they tried out in “Dave 
Digs Disney” (Fontana TFL5017, reviewed in 
Tue Gramopuone last August), where they 
played in common time against a 3/4 rhythm on 
Some Day My Prince Will Come. 
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As usual the star of the quartet is drummer 
oe Morello, with Paul Desmond running a 
close second. Morello can be heard at length— 
too great a length, in fact—in Watusi Drums, a 
composition inspired by an African recording 
which Brubeck heard ten years ago. The 
drumming is impeccable, but the musical 
content begins to wear thin about halfway 
through. Another track that goes on rather too 
long is The Wright Groove, featuring the quartet’s 
bassist, Eugene Wright. As for Paul Desmond, 
he plays competently throughout most of the 
record, but is exceptionally good in Like Someone 
In Love, his solo nicely poised, the ideas flowing 
easily and with none (well, scarcely any) of those 
damned quotations in evidence. 

The whole performance was recorded at a 
concert in Copenhagen. An enthusiastic Danish 
audience obviously enjoyed the music a 
deal more than I was able to do. C.F. 


Ken 's Jazzmen 
“Colyer Plays Standards” 


Swanee River: Over The Rainbow: All Of Me: 
Pretty Baby/Oh! You Beautiful Doll: Under The 
Bamboo Tree: The Curse Of An Aching Heart (V): 
Bluebells Goodbye: Dinah (V). 
(Decca 12 in. LP LK4294—25s. 9d. plus 10s. 1d. P.T.) 
I’d hardly call these tunes ‘‘standards” in 
the normal sense, although I must admit they 
make a welcome change from the type of music 
usually accepted as standard jazz material, even 
if the tempo on most of the tracks increases 
before the end of the first chorus. It’s a pity 
that two numbers feature vocal refrains, as Ken 
Colyer, although an able trumpet player, is no 
jazz singer. Mac Duncan, on trombone, 
sounds too much like Ory in a roaring mood, 
while Ian Wheeler’s shrill clarinet, while 
doubtless very aboriginal, gets a bit unnerving 
at times. I’m not sure that the best thing about 
this LP isn’t the anonymous sleeve-note. It has 
wit, which is more than one can say for a lot of 
the music. O.K. 


Darensbourg’s Dixie Flyers 
a: Dog Blues: Just A Little Time To Stay 
Here: How Long Blues: That Da Da Strain: When 
My Dream Boat Comes Home: Martinique/Dixie 
Flyers March: Careless Love: Copenhagen: 
— In Dixie: Winin’ Boy Blues: Sweet Georgia 
(Vogue 12 in. LP LAE12149—27s. 6d, plus 10s. 9d. P.T.) 
Despite the presence of a fair proportion of 
“dear old pals’? among the tunes, there’s some 
nice, crisp jazz on this LP, although I do wish 
Darensbourg would let bygones be bygones and 
forget that back in the 1920s it was fashionable 
to slap-tongue reed instruments. The best track 
is How Long Blues, which features some attractive 
low-register clarinet playing by the leader and a 
charming duet for guitar and celeste. On the 
whole the solos are good without being exciting. 
All the same, I feel that ensemble work shows 
this group off to better advantage than the 
individual efforts of its members. Two of the 
tracks, incidentally, have already been issu 
on a 78. O.K. 


Duke Ellington’s Orchestra 
“Newport 1958" 
Jest Scratchin’ The Surface: El Gato: 


Cotton Club Stomp: Jungle Nights In Harlem: 
Saratoga Swing: Stevedore Stomp: Haunted 
Nights: Hot Feet (V)/Creole Rhapsody: Shout 'Em 
Aunt Tillie: Arabian Lover: Ring Dem Bells (V). 
(Camcen 12in. LP CDN119—19s. 9}. plus 7s. 84d. P.T.) 

Almost thirty years separate these two records, 
the Camden a collection of tracks made between 
1929 and 1931, the Philips a recording of the 
Duke Ellington orchestra at last year’s Newport 
Festi al. But perhaps the most astonishing thing 
which these LPs have in common is the fact 
that st both times, in 1929 and 1958, Duke 
Ellin: ton was leading the greatest jazz orchestra 
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in the world. Certainly there is nothing like 
being consistent. The Newport recordings 
present the band which came to Britain last 
September as well as quite a few of the com- 
positions it played during that tour: El Gato, 
for instance, a flamboyant, Latin-tinged number 
featuring Cat Anderson and the three other 
trumpeters; Multicoloured Blue, with a lyric 
stuffed with poeticisms (“Yellow the daffodil, 
violet the morning sky’’) and some slightly over- 
ripe alto work from Johnny Hodges; Juniflip, a 
vehicle for Clark Terry’s witty, agile flugel- 
horn playing, and Mr. Gentle And Mr. Cool, a 
subtle, satisfying duet between Harold Baker 
and Ray Nance, who plays the violin quite well 
for once. And then there is Hi Fi Fo Fum, but 
here your reviewer begs to be excused; he was 
under fire from this drum feature on at least six 
occasions last autumn and has been cowardly 
enough to leave the track unplayed. 

Apart from the dispirited half-chorus of 
Take The ‘A’ Train which opens the proceed- 
ings, the rest of the music is unfamiliar. 
Scratchin’ The Surface has some bold scoring for 
the reed section but is spoilt by a long and over- 
busy tenor solo from Paul Gonsalves, a musician 
who is much more eloquent at slower tempos, 
as he proves in Happy Reunion, a leisurely, 
ruminative performance. Princess Blue, com- 

by Ellington in honour of Princess 
rgaret’s visit to Canada last year, is not a 
real blues at all (there is only “the hint of a 
tint’’, as the Duke puts it), although it has a 
wistful sound arid makes use of many blues 
phrases. Clark Terry takes a good solo and 
Jimmy Hamilton performs competently, but the 
work as a whole lacks integration. Jazz Festival 
Jazz is really something of an oddity, for it 
presents a theme treated in three ways—first as 
it might be played by a modern jazz group 
(Clark Terry is outstanding in this section), then 
in New Orleans style, with Ray Nance, Quentin 
Jackson and Russell Procope making up a very 
authentic front-line, and ends with Cat Ander- 
son whistling above the band blowing at its 
wildest and loudest. Gerry Mulligan appears as 
a guest artist in Prima Bara Dubla, a composition 
featuring two baritone saxophones, the other 
being played, of course, by the Ellington 
veteran, Harry Carney. The music on this 
track is less challenging than one might expect, 
although the two men’s tones contrast in- 
triguingly, Carney’s sounding dark and resonant, 
Mulligan’s rounded yet faintly anguished. 

The Camden LP, costing only 27s. 6d., is one 
of the best bargains to be offered British jazz 
collectors for a very long time. These are 
Ellington recordings which time has elevated to 
the status of jazz classics, a status which most of 
them thoroughly deserve. Cotton Club Stomp, for 
instance, sounds as dynamic and exciting as it 
ever did, with Barney Bigard’s clarinet soaring 
above the ensemble in the closing choruses. 
Bigard’s solo work in those days was really 
superb, and an example of him at his very 
greatest can be found on Stevedore Stomp. But this 
has always been a band of brilliant soloists and 
two of those to be heard on the 1929 recordings 
—Johnny Hodges and Harry Carney—are still 
going strong. Carney had not completely 
matured in 1929, but Hodges was already a 
master, although his tone and phrasing had a 
slightly tougher flavour to them than they possess 
today. Hodges is at his most inspired in Saratoga 
Swing (one of the greatest blues records ever 
made), Cotton Club Stomp, Jungle Nights In 
Harlem, Hot Feet and—a particularly ravishing 
sally—Ring Dem Bells. By comparison his solo 
in Shout ’Em Aunt Tillie sounds unusually languid 
for that period, and that on Arabian Lover oddly 
brittle. In any case Arabian Lover was not an 
Ellington composition (neither was Hot Feet, for 
that matter) and it includes some very incon- 
gruous “‘Oriental effects”. Cootie Williams, his 
trumpet muted until the sound becomes just a 
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thin, piercing needle, stabs out a fierce tingling 
solo in Ring Dem Bells, growls ominously on 
Shout ’Em Aunt Tillie and Haunted Nights, and 
blows wonderfully expressive and warm-toned 
open trumpet in Saratoga Swing. Tricky Sam 
Nanton’s bizarre technique is well displayed in 
Jungle Nights In Harlem and in a set of half- 
muffled exchanges with Johnny Hodges on 
Arabian Lover. One other soloist worth special 
comment is Teddy Bunn, the guitarist, who 
makes an unexpected and very pleasant 
guest appearance in Haunted Nights. 

Those were the years, of course, when Duke 
Ellington was evolving his style of composition, 
working away from the idea of a jazz arrange- 
ment as principally a background to solos and 
moving towards a conception in which the 
soloists were subordinant to the com r. He 
had reached this second stage by 1931, the year 
he recorded Creole Rhapsody, his first venture 
outside the boundaries imposed by the playing- 
time of the ten-inch 78 record. The earliest 
recording of this work (available on Vogue- 
Coral LRA10028) lasted only for about six 
minutes and achieved a remarkable degree of 
integration. The version heard on this LP is 
rather longer (it originally took up both sides of 
a twelve-inch 78) and lacks the same tension; 
frequent changes of tempo destroy the com- 
Position’s unity and sense of inevitability, while 
the sentimental insertions in the second half 
prove rather disastrous. 

R.C.A. must be congratulated upon issuing 
this most important record. May we now look 
forward to a further LP, bringing the Ellington 
history up to 1933 or 1934? GF. 


Wilbur De Paris’ New Orleans Band 
Petitie Fleur: Over And Over fom. 

(London 7 in. EP and 10 in. 78 HLE8816—4s. 9d. plus 
1s. 10}d. P.T.) 


th sides are very disappointing. Sweet 
ballads, even when one has been composed by 
de Paris himself, are a let-down after the 
brilliant jazz on the London LPs of 1956-58. 
Wilbur Kirk, featured throughout Petite Fleur on 
harmonica, adds a mite of new tone-colour to 
Bechet’s “‘pop’’. Somewhere in the background 
Omer Simeon’s clarinet can be detected, but 
there is really much too much electric guitar for 
my comfort. O.K. 


Dutch 
A Georgia Camp Meeting. 
(Philips 7 in. EP BRE12234—9s. 8d. plus 3s. 7}d. P.T.) 
Recorded back in 1955, when the Dutch 
Swing College Band’s leader and multi-reed 
pan, Peter Schilperoort, was about to 
eave the group, these tracks present good solos, 
warm ensemble work and a rather noisy 
audience. The rhythm section gets a bit 
umpty-tumpty in slow numbers, but on the 
whole this EP provides very pleasant entertain- 
ment. O.K 


Ray Quartet 

“Ellington Plays Ellington” 
Things Ain’t What They Used To Be: Prelude ToA 
Kiss/Lady Mac: 


: Satin Doll, 
oe a) Nixa 7 in. EP NEP24101—7s. 10}d. plus 3s. 1d 


Drummer Ray Ellington’s Quartet on this 
record consists, probably, of Dick Katz, piano; 
Judd Proctor, guitar and Peter McGurk, bass. 
(The sleeve information is restricted to a list of 
tune titles and an advertisement for two other 
Nixa EPs.) The selection of four Duke Ellington 
tunes has been made with care and it embraces 
varying aspects of the Duke’s output. Satin Doll 
is the best track and receives a sympathetic 
handling by pianist Katz in particular. 
Incidentally, the Ray Ellington Quartet of ten 
years ago (the one which had Lauderic Caton 
on guitar) accempanied Ray Nance on four 
titles made for the Esquire label. Fittingly these 
sides were labelled as being by ‘‘Ray Nance and 
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their reissue in extended- 


the Ellingtonians”; 
A.M. 


play form now would be welcome. 


Stan Getz 
“A. Storyville, Vol. 1” 


Thou Swell: The Song Is You: Mosquito Knees/ 
Pennies From Heaven: Move: Parker 51. 
(Vogue 12 in. Ya LAE12158—27s. 6d. pius 10s. 9d. P.T.) 
This is the first release from the American 
**Roost’’ catalogue under the terms of Vogue’s 
new contract with that company. A few 
“*Roost’ items were made available here some 
time ago (via French Vogue); in fact four of the 
titles on this Stan Getz LP were first released 
in Britain on Vogue LDE089. Recorded in 
Boston’s “Storyville” club during the autumn 
of 1951, these tracks find the tenor saxist in 
confident form, ably supported by a superlative 
rhythm section. Al Haig is at the piano, a 
musician whose sensitive and lyrical style is 
missed on record these days. The guitarist is 
Jimmy Raney, whose playing blends perfectly 
with Getz’s tenor; Teddy Kotick plays bass and 
the section is completed by the late Tiny Kahn, 
whose drumming, as Nat Hentoff notes on the 
sleeve, ‘‘was of a controlled, swinging lightness 
that never intimidates or betrays the soloist”’. 
Tiny plays some short breaks on Denzil Best’s 
Move which are oustanding. Although this 
record was made at a time when Getz was 
tending to play in a diffident, retiring style, he 
swings on several of the tracks, par- 
ticularly on Kern’s The Song Is You. Mosquito 
Knees was written by arranger Gigi Gryce, despite 
information to the contrary on the sleeve. A 
ville” eng volume from this productive “‘Story- 
ville”’ agement is available to Vogue and 
doubtless wall be released in due course. A.M. 


Hampton Hawes Quartet 
“All Night Session, Vol. 1” 
Jor-Du: Groovin’ High: Takin’ Care/Broadway: 


Hampton's Pulpit. 

(Vogue 12 in. LP LAC12161—27s. ee. plus 10s. 9d. P.T.) 
“All Night Session, Vol. 

rm Remember April: I Should Care: Woody’n 

You: Two Bass Hit/Will You Still Be Mine?: 

A ril In Paris: Blue ‘N’ Boogie. 

(Vogue 12 in. LP LAC12162—27s. 6d. plus 10s. 9d. P.T.) 

All Night >ession, Vol. 3” 
Do Nothin’ Till You Hear From Me: Blues No. 3/ 
Between The Devil And The Deep Blue Sea: Blues 


4. 

(Vogue 12 in. LP LAC12163—27s. 6d. plus 10s. 9d. P.T.) 

On the night of November 12th-13th, 1956, 
Hampton Hawes sat at the piano in a Hollywood 
studio and recorded these three LPs. The titles 
were played in the order they appear on record 
and there was no tape-editing carried out after- 
wards. The three LPs contain almost three 
hours of good, extemporised jazz and I doubt if 
many other contemporary soloists could have 
accomplished this feat. 

Charlie Parker and Bud Powell are the 
omnipresent influences on Hawes, who has con- 
verted their teaching into an intense, brisk 
method of expression, utilising a brittle sense of 
touch. His deep-rooted attachment to the blues 
is in evidence throughout and the four original 
compositions heard here are all based on the 
traditional twelve-bar pattern. Hampton’s Pulpit 
is the longest track (eleven minutes and fourteen 
seconds) and is also the best. At the beginning 
there is a gospel-like feeling similar to the one 
associated with the work of Ray Charles, while 
towards the end there are a few choruses devoted 
to varying time signatures. Takin’ Care is 
another blues, but this time built on the altered 
chords so popular with today’s jazzmen. 
Groovin’ High closes with the original Dizzy 
Gillespie coda (the one that became the main 
theme of Tadd Dameron’s tune, Jf you could see 
me now) and the other modern jazz standards are 

layed with a great understanding of the idiom. 
The only true ballad performance is J Should 
Care, which is played in a lush, decorated manner 
reminiscent of Art Tatum’s style. 

Racking Hawes on all sixteen titles are Jim 
Hall (guitar), Red Mitchell (bass) and Bruz 
Freeman (drums). Hall is particularly 
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impressive in either solo or rhythmic roles and 
Mitchell adds considerably to the surging power 
of the music. Freeman, a Chicago musician, is 
unobtrusive and solos only on Two Bass Hit, a 
tune which has been re-titled La Ronde since the 
formation of the Modern Jazz Quartet. 

It is difficult to decide which of the LPs is the 
best and I doubt if many readers will be in a 
position to purchase all three at once. Volume | 
contains two of the best tracks (Pulpit and 
Takin’ Care), Volume 2 has the longest playing 
time and the largest number of tunes, while 
Volume 3 contains the highest level of con- 
sistency. A.M. 


Coleman Hawkins 
“The High And Mighty Hawk” 
Bird Of P 


Blues: 
Vignette/Ooh-wee, Miss Pr 4-~-- 
(Felsted 12 in. LP FAJ7005—27s. plus 10s. 63d. P.T.) 

It’s not often that a reviewer gets embar: 
by the quantity of good recordings pouring in 
upon him, yet that seems to be my situation this 
month. Most of my space, in fact, is taken up 
with eulogy rather than carping. The same thing 
happens with this LP, another of the series 
recorded by Stanley Dance during his visit to 
New York last year. That it should be by 
Coleman Hawkins is particularly pleasing to me, 
for Hawkins was the musician I first idolized and 
one of the very few I heard in the flesh before the 
war. Unhappily his recent appearances on 
record have often been disappointing, while his 
tour of Britain with ‘‘Jazz At The Philharmonic” 
gave a very false idea of his powers. Just what a 
commanding and inventive musician he is can 
be judged from this LP, rightly called ‘“The 
High and Mighty Hawk” and probably the best 
set of recordings he has made for quite a few 
years, 

Hawkins, although he belongs to the genera- 
tion of musicians which flourished in the early 
1930s, has always hac links with the modern 
movement. He was the first of the established 
soloists to use modernists on his record dates and 
it is somehow typical that he should be accom- 
panied here by Hank Jones, a marvellously 
elegant and consistent pianist who might almost 
be dubbed the Teddy Wilson of the 1950s. 
Hawkins’ harmonic conception is an advanced 
one and he needs the backing of a young pianist, 
so Stanley Dance must be congratulated upon 
this particular choice. The other men on the 
date consist of Buck Clayton—who takes a 
number of good solos but aged plays rather 
a passive role (much as Miles Davis used to do 
on Charlie Parker sessions), bassist Ray Brown 
and drummer Micky Sheen. 

Two of the tracks— My One And Only Love and 
You’ ve Changed—are slow ballads, allowing scope 
for Hawkins to fashion leisurely, exploratory 
solos, richly toned and rhapsodic in style— 
graceful playing in the grandest of manners. 
Hank Jones wrote Vignette and Get Set, both 
attractive, modern-cadenced themes, here inter- 
preted wittily and powerfully, Hawkins booting 
along in a way that reminds me (although his 
technique has naturally changed) of his playing 
on such old masterpieces as Hello Lola. Ooh-wee, 
Miss G.P./, using the chords of The Glory Of 
Love, allows Hawkins to ramble eloquently, 
while the eleven-minute Bird Of Prey Blues con- 
tains seventeen full-blooded tenor choruses. The 
way he reiterates short riffs to build up tension 
and excitement is typical of Hawkins’ style, also 
the emphasis placed upon swinging as well as 
fashioning an extravagant, melodic line. C.F. 


Coleman Hawkins and Roy Eldridge 
“At The Opera House” 

Tea For Two/Tte Walker. 
(Colum}!i: 7 in. EP SEB19106—Rs. 6d. plus 3s. 4d. P.T.) 

Kingsley Amis once called Roy Eldridge a 
“squeal merchant”, a comment that manaved 
to be both true and unjust at the same time. The 
fact is that Eldridge is one of the most important 
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trumpet-players in jazz, capable of creating very 
involved and lyrical solos, yet also capable of 
perpetrating some unusually tasteless mu:ic, 
Touring with “‘Jazz At The Philharmonic” hias 
often brought out the worst in him, and that’s 
what happened on these two tracks, recorded 
during a concert in 1957 when he was on-stage 
with Coleman Hawkins, John Lewis, Percy 

Heath and Connie Kay. Much of Eldridge’s 
playing in Tea For Two swings lithely and 
excitingly; only later on does it lose its shape 
and become incoherent. But his work in The 
Walker is brash right from the beginning, and 
played with a very coarse tone. As for Coleman 
Hawkins, this record forms a complete contrast 
to the one reviewed above; you get the 
impression that here is a great jazz musician 
who can hardly be bothered to do more than 


churn out the most commonplace phrases. 
CLF. 
Johnny Hodges and the Men 
“The Big Sound” 
Don't Call Me, I'll Uali You: An O ary Th 
Waiting For Duke: Bowl: Little Ra 
Blues/Johnny Come Lately: Gone d Crazy: 
Segdoh: Viscount: Bouquet (Of Roses): Digits: 
Early Morning 


Rock. 

(Columbia 12in. LP 33CX10136—30s. plus 11s. 84d. P.T.) 
Whether heard on records or in the fi 
Johnny Hodges always conveys a sense of 
infallibility. Institutions like the Bank of 
England or the Rock of Gibraltar seem positively 
brittle by comparison. And even after being 
told about the squeak at Leeds I still cannot 
imagine error ever creeping into a Johnny 
Hodges solo. On this record he floats—that 
seems to be the ideal verb—through a set of 
arrangements that recall the Ellington orchestra 
of the years just before the war. There is, for 
instance, quite a strong flavour of The Gal From 
Joe’s about Waiting For Duke, and echoes of this 
kind keep popping up all through the record. 
The first four tracks are performed by the full 
Duke Ellington orchestra, but with Billy 
Strayhorn at the piano in place of Duke, while 
the remaining items are played by slightly—but 

usually only slightly—smaller units. 

That relaxed imperturbability of Hodges is 
the quality which runs through this LP. It is 
present in all his own solos, apart from the 
slippery playing in Bouquet, a sentimental little 
posy and easily the poorest track here. The 
outstanding performance is certainly Little 
Rabbit Blues, one of those marathon slow blues 
in which everybody takes long and enthralling 
solos. On this, quite apart from some brilliant 
Hodges alto, there is fierce trumpet work by 
Ray Nance; a plunger-muted trombone solo by 
Quentin Jackson, who sounds more like Tricky 
Sam every time I hear him: some breathy and 
intimate baritone sax playing from Harry 

, and a muscular tenor solo by Jimmy 
Hamilton. Clark Terry blows a duet with 
Hodges in Viscount and can be heard playing 
wittily and nimbly on Digits. I should also like 
to single out Harold Baker’s mellow but bold 
playing in Waiting For Duke. 

This record can be recommended without 
reservation to anyone who appreciates the 
virtues of relaxation and simplicity in jazz. 
is, in fact, the kind of jazz that defies the narrow 
limits of style or period and I could listen to it 
for hours and hours. C.F. 


Hollywood Saxoph 


“Sax 
F Rh Wat You See Hvr: 
‘aki oe Love: Forget: But Not For 
Me: House/This Can't Be Polkadots 
And Moonbeams: That's The Way The Ball 
Bounces: Yesterday's Ger-ienias: Four At Liberty: 
Have You Met Miss Jones? 
(London 12in. LP LTZ-U15148—27s. plus 10s. 644d. P.T.) 
Decca insists on releasing records by the 
Hollywood Saxophone Quartet on the London 
Jazz label. although many will disagree with this 
policy. All of the arr ts—and four of the 
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THIS MONTH’S 

DECCA 
POPULAR LPs 
; IN STEREO 
AND MONO 


VERA LYNN 
sings 
Songs of the tuneful twenties 


OSKL 4052 @LK 4305 


Our kind of jazz 

Ted Heath says: ‘Not only does 

the band play the way it wants to, 
but we’ve also got together some of 
the fine jazz men who’ve worked with 
us in the past’. 

TED HEATH 

AND HIS MUSIC 

OLK 4262 


All time top twelve 

Ted Heath’s great album now in stereo 
TED HEATH 

AND HIS MUSIC 

OSKL 4054 @LK 4208 


The Decca Record Company Ltd 
Decca House Albert Embankment London § E11 
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{STANLEY BLADE oloys THE BIG INSTRUMENTAL MTS 


Cash box top instrumental hits 
Twelve hits which have topped the 
American juke boz charts 
STANLEY BLACK 


OSKL 4053. @LK 4306 


Ros at the Opera 

Twelve operatic favourites 

played with a latin beat 
EDMUNDO ROS AND HIS 
ORCHESTRA 

from Edmundo Ros’ Cluo, London 
OSKL 4051 @LK 4304 


Gems forever 
Autumn in Cuba; Satin doll and All the things you are; 
another siz numbers given that True love and another ten songs 
special Kinsey treatment by top composers 
THE TONY KINSEY MANTOVANI 
QUINTET AND HIS ORCHESTRA 
@LK 4274 OSKL 4035 


your dealer. 
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HIS PIANO AND ORCHESTRA 


RECORDS MAGAZINE—now in a new form. 16 pages 
of pictures and features. Complete details of all Decca- 
group stereo and mono releases. Full colour. Your 
monthly guide to good record buying. Sirpence from 
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point ¢ view, the Audiomaster Stereo Hi-Fi 

Amoliter ifler offers the finest value it’s possible to find. 

its attractive appearance and beautifully finished 

housing make it just as suitable for table top use, or for 

am taeo bookshelf or room divider, as it is for horizontal 
iting in 


Never before in this price ——-— has it been possible to 

include such features as :— suitability for either crystal or 
k facilitiesf playing — from tape 

and twin microphone input for sp Pp effects. 


The Audiomaster Stereo Hi-Fi is cool 
running and can of course be used with an existing tape 


— £33.15.0 


and / engineered for those 
who demand the best 
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Audiomaster 

Monaural Amplifier 

The finest Monaural Amplifier 
ever made. A galaxy of features 
and facilities including direct 
replay to CCIR & NARTB char- 
acteristics from any high-quality 
tape head without a separate 
stage of pre-amplification. 


£59.10.0 
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Audiomaster 

Tape Adaptor 

A complete tape amplifier 
with separate playback sec- 
tion enabling full advantaye 
to be taken of decks provided 
with a monitoring head. 


£36.14.0 


Ask your dealer to show you this equipment, or in case 
of difficulty write to us for illustrated folders and name 


and address of your nearest stockist. 


W. & N. ELECTRONICS LTD. 8-82 Uxbridge Road, Ealing, London, W.13 Telephone: EALing 4774 (3 lines) 
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/ TRULY REMARKABLE BRITISH INVENTION! 


ramdeck 


GRAMOPHONE TAPE RECORDER 


@ Instantly turns your gramophone @ Records direct from radio 


into a first-class Tape-Recorder. or microphone. 

@ As easy as putting on a record. @ Plays back at the flick of a 
Slip it on—it’s a tape-recorder! switch through gramophone 
Lift it off—it’s a record-player! or radio. 


“LL THE ADVANTAGES OF A TAPE-RECORDER FROM YOUR 


+ Gramdeck is completely new . . . a revolutionary and ingenious invention 
that instantly turns your gramophone into a tape-recorder and back into a 
gramophone at will! Slip the Gramdeck on to your turntable and you 
_ have the finest tape-recorder you’ve ever heard. Lift it off . . . your 
gramophone is ready to play records again. There are no motors or valves 
to go wrong—and you get a quality of reproduction that has to be heard to 
be believed! Everyone is praising the Gramdeck. “ The quality is at least 
equal to that obtained from a good micro-groove disc,” says a leading 
professional journal. 


WORKS FROM ANY RECORD-PLAYER 
OR RADIOGRAM 


ETE—READY TO RECORD Hear music, speech . . . your favourite radio programme . . . the voices 
OR PLAY BACK! of your family—Gramdeck can record and reproduce them all with a 


2 wonderful depth breadth of tone. And, Gramdeck uses the 

equipment you already possess in your own gramophone, it costs a mere 

e s EASY TERMS ; fraction of the high-quality tape-recorder normally 

CASH : AVAILABLE required to obtain such excellent results. Full 

details, technical specifications, photographs, Easy 

/ Terms . . . everything you want to know about the 

é amazing Gramdeck, are given in the fully-illustrated 

sired. nt _ i @ Gramdeck Book. Find out how you, too, can so 

_ ie § —The Tape Recorder. ; easily have full tape-recording facilities! Send for 
pw dF the Gramdeck Book today. It’s FREE! 


“Ingenious and robust.”—British 
FREE BOOK—POST NOW 
des 


COMPI 


Sound Recording Association Journal. 


eben teat. , Fast § “ Quality of reproduction excellent 


hand rewind. . . . real hi-fi results . . . potential 
is tremendous . . . both designer 
toy plays back 4 and manufacturer should be con- 
gratia ."—British Radio & T|V 
etailers’ Review. . 
7 than many so-cal - I would like to know how to turn my gramophone into 
see Better y led = fi a first-class tape-recorder . . . please send me the 
Gramdeck Book—FREE and without obligation. (Write 
H Tone as good as you § Amateur Cine World. if you prefer not to cut coupon) 
or BY THE FIRM THAT MAKES NAME 


: MICROWAVE WAVE-GUIDES FOR 


GRAMOPHONE TAPE RECORDER GRAMDECK (Dept. GM/80!) 29 WRIGHT’S LANE 
BRINGS HIGH QUALITY TAPE RECORDING INTO EVERY HOME KENSINGTON, LONDON, W.8 


ONLY OBTAINABLE FROM AND GUARANTEED BY ANDREW MERRYFIELD OF KENSINGTON 
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THE GREATEST 
VOGUE CATALOGUE IN THE WORLD JAZZ 
STEREO STEREO STEREO 
VOGUE SEA 5006 CONTEMPORARY 
SEA 5001 THE GERRY MULLIGAN | SCA 5002 
CHICO HAMILTON SONGBOOK VOL. 1 MUSIC TO LISTEN TO 
QUINTET Seven of Mulligan’s best-known originals BARNEY KESSEL BY 
SOUTH PACIFIC prs — an impressive going over by Barney and his own arrangements, with 
one of the greatest sax sections ever such stars as Buddy Collette, André 
IN HI FI assembled on record. Arrangements by | Previn, Red Mitchell, Shelly Manne. 


The entire score from Rodgers and 
Hammerstein’s immortal Broadway 
triumph! The Quintet reshapes eleven 


familiar into new patterns of 
sound 


CHET BAKER AND HIS 
CREW 


Here’s the stereo version of one of 
Baker’s most successful albums. It’s 
easily his most exciting—recorded at the 
mammoth Forum Theatre in Los 
Angeles. The sound is remarkable. 


GOOD TIME JAZZ 


FIREHOUSE FIVE PLUS 
TWO GOES TO SEA 
The best selling Firemen in highest fi! 
A collection of nautical ditties complete 
with all the sounds of the sea; fog horns, 
sea gulls, ships’ bells, wind and waves, 
etc. to delight old salts and audiophiles 

alike. 


DOUBLE PLAY ! 
Pianists André Previn and Russ Freeman 
with Shelly Manne on drums produce 
the first modern jazz two-piano album. 


VOGUE POPULAR 


GEORGE WRIGHT 
SHOWTIME 


Wurlitzer Pipe Organ 


FOR FULL DETAILS OF THE ABOVE RECORDS AND OTHER NEW RELEASES ON LP, EP & 
SINGLES SEE THE CURRENT ISSUE OF RECORD PRESS. AVAILABLE FROM YOUR DEALER. 


PRICE id. MONTHLY 


VOGUE RECORDS LTD., 113 FULHAM ROAD, LONDON, S.W.3. Telephone: KNightsbridge 4256-7-8 


The “ Stanley” 


Price: 13 Gns. 


Soundcraft 


take pride in presenting a new range of 
Folded-horn Enclosures. 

Designed to the most rigid technical 

specification and finished to the highest 
possible standard of workmanship, they are 
unrivalled in their performance, appearance 
and price. 
Soundcraft Enclosures provide an excep- 
tional frequency response free from all forms 
of resonance together with a unique sense of 
**presence”’. Indeed, only a hearing will fully 
reveal their remarkable capabilities. 


The perfect speakers for stereo. 


Please ask your dealer for a demonstration. 
Illustrated descriptive pamphlet available upon 
request. 


The Soundcraft Co. 


1 STANLEY ROAD, BROMLEY, KENT 
Telephone: RAVensbourne 5673 


Price: 17 Gns. 
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compositions—are by alto player Lennie 
Nichaus, but the scoring precludes improvisa- 
tion, probably because none of the four saxo- 
phonists is a jazz musician. Technically the 
playing is brilliant and should appeal at once 
to any student of the saxophone. The sleeve is 
delightfully coy in the matter of credits and 
prospective buyers may care to note that Russ 
Cheever leads on soprano in a section completed 
by Jack DuMont (alto); Morrie Crawford 
(tenor) and Bill Ulyate (baritone). Bass and 
drums are not mentioned, although it is 
patently obvious they are present. The crisp 
drumming seems to be the work of either Chico 
Hamilton or Larry Bunker. A.M. 


Milt Jackson and Ray Charles 
“Soul Brothers” 
Soul Brothers: How Long Blues/Cosmic Ray: Blue 
: Bags’ Guitar Blues. 
(London 12in. LP LTZ-K15146—27s. plus 10s. 64d. P.T.) 

During the past year the word ‘‘funky’”’ has 
cropped up more and more in the jazz world; 
there has even been an essay in an American 
musical magazine citing instances of ‘‘funkiness”’ 
in recordings. For the square and uninitiated, 
therefore, some definition seems desirable. 
Leonard Feather, in The Encyclopedia of Jazz, 

ints out that originally ‘‘funky”’ meant smelly, 
ae that more recently the word has come to 
mean “earthy, barrel-house, blues-like’’. It 
seems to be no coincidence, then, that the 
increasing use of the word among musicians has 
been occurring at the same time that modern 
jazz has begun delving back to some of its 
earthier origins. 

Milt Jackson may be a mainstay of the 
Modern Jazz Quartet, but he is also looked on 
as being among the “funkiest”? of performers. 
And on this record he has been paired with Ray 
Charles, whose piano-playing I praised only a 
few months ago and who was originally a 
member of the Five Blind Boys, perhaps the 
most impassioned of all Negro gospel groups. 
These. two musicians, then, aided by Billy 
Mitchell (tenor sax), Skeeter Best (guitar), 
Oscar Pettiford (bass) and Connie Kay (drums), 
set about playing a session of blues. Some 
doubling of instruments went on, so that in Soul 
Brothers and How Long Blues Ray Charles plays 
alto sax as well as piano and Milt Jackson piano 
as well as vibes, while Bags’ Guitar Blues, as its 
title suggests, is mostly devoted to Jackson’s 
guitar playing. 

The trouble with the music which came out 
of all this is its air of self-consciousness. Every- 
one seems to have been intent upon sounding 
down-to-earth, so much so that inspiration was 
throttled right from the start. Milt Jackson 
performs excellently throughout, whether on 
vibes or piano (although not on guitar, which 
he plays rather like a banjo), and he is un- 
doubtedly the best musician on the record. 
After his fine piano-playing on ‘“The Great Ray 
Charles” (London LTZ-K 15134), Ray Charles 
sounds rather mannered; his alto-playing is best 
forgotten, its pattern taken from Charlie 
Parker’s, but sounding strident instead of 
anguished, ungainly rather than audacious. As 
for the other musicians, Billy Mitchell turns in 
some routine choruses on the blues and Skeeter 
Best, who has played some fine guitar solos in his 
time, sounds very apathetic. The team of 
Pettiford and Kay, however, produce a rhythmic 
backing worthy of their high reputations. C.F. 


Dick Katz 

“Kool For Katz” 
There Will Never Be Another You: Pet: Mirage: 
Makin’ 2 *s Dance/I’ 


To Sce The Light: The Jitterbug Waltz: “Dick's 
‘e: Morning Glory: Lover. 

(Pye Nixa 10 in. LP NPT19033— 19s. plus 7s. 5d. P.T.) 

It is surprising that this is the first record 
which Dick Katz has ever made under his own 
name. I first heard Dick nearly fifteen years ago 
when he was with the Vic Lewis-Jack Parnell 
Jazzinen and his keyboard work has intrigued 
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me for some time. He is one of the very few 
pianists to play in a style reminiscent of Duke 
Ellington, a fact which makes it easier to under- 
stand why I’m Beginning To See The Light and 
Morning Glory are amongst the best tracks here. 
Clearly the LP is not intended solely for the jazz 
audience, for there are some “‘party pieces’ 
included which are designed to show off Dick’s 
technique. But readers of this column will find 
plenty to interest them on this a 
A.M. 


“The Real Lee Konitz” 
Foolin’ : You Go To My 
Head: My Melancholy Baby/Pennies In Minor: 
Sweet And Lovely: Easy Livin’: Midway. 
(London 12 in. LP LTZ-K15147—27s. plus 10s. 6}d. P.T.) 

This is the best Lee Konitz record I have yet 
heard; it is also the most frustrating. Frustrating 
because so many of the performances are 
incomplete due to the fact that Konitz edited 
the tapes and deleted solos which were un- 
inspired or contained mistakes. All the titles 
were recorded last March at a club in Pittsburgh 
on a portable tape-machine operated by bassist 
Peter Ind. Ind set the machine in motion before 
leaping onto the stand to take his place in a 
group completed by Konitz, guitarist Billy 
Bauer and drummer Dick Scott. On Pennies In 
Minor (Pennies From Heaven played in the minor, 
of course) and Sweet And Lovely the quartet was 
augmented by trumpeter Don Ferrara, but it is 
Konitz who dominates every track. Sweet And 
Lovely has a wonderful alto solo which is cut off 
in mid-flight; this was not the result of Konitz’ 
editing, but due to the tape spool running out 
at a crucial moment. 

Konitz was a major disappointment to British 
audiences during last year’s ‘“‘Jazz From 
Carnegie Hall” tour. Had he played a quarter 
as well then as he does here, he would un- 
doubtedly have been hailed as the star of the 
show. Once the listener has conditioned himself 
to the incomplete performances this LP becomes 
one of the most important jazz releases < the 

A.M. 


Men 

Moose The Mooche: The Wind: Pint Of Blues/ 
Tommyhawk: Quartet. 
(Vogue Contemporary 12 in. LP LAC12148—27s. 6d. 
plus 10s. 9d. P.T.) 

At the time these tracks were recorded—in 
july and August of 1956—Shelly Manne was 
eading this quintet as a lar unit out on the 
West Coast. It consisted of Stu Williamson 
(playing both trumpet and trombone), Charlie 

iano, Russ Freeman, Leroy Vinnegar and 

Manne himself. Certainly there is an agreeable 
cohesion about the group’s music, a sense that 
their solo-playing knits together just as effectively 
as their ensemble work. On the other hand 
neither Williamson nor Mariano are in any 
sense outstanding soloists, although both play 
here as well as I’ve heard them do. ~ Russ 
Freeman I’ve always found to be a virile, 
intelligent pianist and he plays forcefully but 
subtly on most of these tracks. The rhythm 
section, of course, can be left to extoi itself. 

Moose The Mooche, Pint Of Blues and Tommy- 
hawk are all fairly belligerent performances with 
agile, spirited solos from Mariano, Williamson 
and Freeman. The Wind, on the other hand, an 
original by Russ Freeman, sounds as if it were 
being read from a score and has a melancholy 
strength of its own. The major part of the 
second side, however, is devoted to Quartet, a 
four-part suite by Bill Holman which sets out to 
exploit the possibilities of the group and was 
written, as Holman puts it, ‘‘especially for this 
group, with its personality in mind’’. This is 
the kind of thing that Gil Evans has been doing 
(although rather more successfully) and Duke 
Ellington long before him (even more success- 
fully), and is a practice I hope to see happening 
more and more in the future. This particular 
composition turns out to be rather repetitive 
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and its formal innovations hardly make up for 
its lack of dynamics; all the same, it has the 
merit of possessing shape and meaning, and I 
found the second section—largely a duet between 
alto and trombone—exceptionally satisfying. 
By no means the least interesting aspect of this 
record is its sleeve-note, an unusually intelligent 
essay about the nature of jazz as art by a Jesuit 
philosopher, the Rev. G. V. Kennard. C.F. 


Melody Maker Jazz Poll 1958/59 
“All The Winners” 

Hark Dog: Scene °59, Act 2: Monday Date (V)/Poll 

Winners: Sugar (V): Just For The e 

aa Today 10 in. LP NJT518—20s. plus 7s. 10d. 


Each year the Melody Maker Poll Winners are 
assembled to make a record for Pye and each 
year Johnny Dankworth is prevented from 
playing on the date for contractual reasons. 
This slightly grotesque situation does not 
prevent him from acting as an arranger, how- 
ever, and it was John who composed Poll 
Winners, a track which contains some fine alto 

laying by Tony Coe and Bruce Turner. Ken 

oule, placed second in the Composer and 
Arranger sections, scored Hark Dog for a sextet, 
the outstanding soloists being Ronnie Ross and 
Dave Goldberg. Lennie Felix—second to Dill 
Jones in the Pianists category—plays a note- 
worthy blues, Scene 59, Act 2, with graceful 
overtones of Hines and Tatum. Cleo Laine, 
accompanied by the Dankworth rhythm section. 
turns in a memorable version of Sugar; this is 
one of those times when Cleo reminds me of 
Mary Ann McCall at her best. Clarinettist Vic 
Ash and flautist Johnny Scott both play well on 
Just For The Boys, but I fail to see the wisdom 
of including the Polka Dots vocal group on a jazz 
record. Although they sing Monday Date 
extremely well, their space might well have been 
taken up with more solos from Ross, Goldberg, 
Coe and Turner. A.M. 


Modern Jazz 
“One Never Knows” 

The Golden Striker: One Never Knows: The Rose 
Truc/Cortege: Venice: Three Windows. 
(London 12in. LP LTZ-K15140—27s. plus 10s. 64d. P.T.) 

At first sight this LP seems to consist of the 
music John Lewis composed for the French film 
“‘Sait-On Jamais’’, released in the United States 
under the title ‘‘Sun In Venice’’, and in Britain 
as ‘When The Devil Drives”. In fact it contains 
a set of performances which elaborate upon 
Lewis’s film score, using its themes as the basis 
for new compositions. The key to the work is 
Three Windows, a triple-fugue, its subjects stated 
in turn upon vibes, bass and piano, and piano. 
This produces the tightest, the most complex 
and the most satisfying music on the record. As 
the American critic, Martin Williams, has 
pointed out, the Modern Jazz Quartet have now 
assimilated and transformed the eighteenth- 
century fugal form so thoroughly that their use 
of it-no longer results in pastiche but in a 
genuine jazz-fugue. Each of the three subjects 
of the fugue is associated in the film with a 
leading male character; these themes have in 
turn been made the basis of three compositions— 
The Golden Striker, Cortege and The Rose Truc. 

The Golden Striker, which also makes use of 
fugal form, is complex and yet has a romping 
quality to it; I look upon it as one of Lewis’s 
most successful compositions. Cortege is slacker 
in design, its function partly programmatic, for 
in addition to symbolising one of the three men 
in the film it was used in a sequence showing a 
funeral procession making its way along the 
Grand Canal. It begins slowly, almost solemnly, 
Connie Kay’s triangle tolling like a church 
bell; after a vibes solo the cymbals slowly rise in a 
crescendo, the mood changing abruptly as the 
climax is reached, suddenly becoming gayer and 
more casual. No doubt this is what John Lewis 
had in mind when, in the sleeve-note, he is 
quoted as saying that on seeing a funeral 
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procession on the Canal he couldn’t “‘help but 
think of the funerals in New Orleans, which are 
happy as well as sad”. The Rose Truc, the third 
theme, is a fastish, twelve-bar blues, treated in a 
fairly straightforward, down-to-earth fashion. 

The other two tracks are less ambitious. One 
Never Knows, its melody delightful, was employed 
in the film to underline the changing moods of 
the character acted by Francoise Arnoul. 
Lewis’s treatment of the tune follows a similar 
pattern, for he presents it within different 
contexts, using a variety of tonal groupings, but 
never attempts to develop or transform it at all. 
The same kind of thing happens with Venice, its 
melody used in the film for a song in a night- 
club sequence; the performance here, however, 
comes close to the Modern Jazz Quartet’s con- 
ventional approach and features some extremely 
‘good vibes playing by Milt Jackson. 

An outstanding feature of the record is the 
drumming of Connie Kay, a musician whom I’ve 
tended to underrate in the past, comparing him 
in.my mind with Kenny Clarke, a drummer 
whose work with the Quartet was more 
exuberant and obvious. On these tracks, how- 
ever, Kay achieves remarkable integration 
within both the composition and the group. His 
drumming in The Golden Striker is extraordinarily 
effective. C.F. 


Joe Turner and Albert Nicholas 
“Joe And Nick Plus Two” 

I'm Crazy ‘Bout My Baby: Joe’s Blues/Ain't 
Misbehavin’: Honeysuckle Rose. 
(Columbia 7 in. EP SEG7865—8s. plus 3s. 14d. P.T.) 

One of the last of the great Creole 
players from New Orleans, Albert Nicholas, 
contributes beautifully poised clarinet solos to 
these tracks. He is ably supported by pianist 
Joe Turner (he’s no relation to the blues- 
shouter, by the way) and two Frenchmen on 
bass and drums. Although the three ‘‘Fats’’ 
Waller tunes are pretty well-worn by this time 
these musicians still contrive to make good jazz 
with them. O.K. 


Art Tatum—Ben Webster rtet 

Gone With The Wind: Where Or : Have You 
Met Miss Jones?/My One And Only Love: Night 
And Day: My Ideal. 

Columbia 12in. LP 383CX10137—30s. plus 11s. 8d. P.T.) 

It is, I suspect, impossible to play the tenor 
saxophone better than Beb Webster is doing 
these days. But I’ve praised him so lavishly in 
recent months that further encomiums seem 
unnecessary. All I need really say about this 
record is that Webster plays superbly, Art 
Tatum plays superbly, and that every jazz 
collector should buy it. The music is beautifully 
simple and relaxed, and the fact that each title 
was completed in a single take gives some idea 
of the sympathy existing between the two 
soloists. The session took place in Los Angeles 
in September 1956, and Tatum and Webster 
were assisted by bassist Red Callender and 
drummer Bill Douglass. Seven titles—all 
ballads—were recorded, of which All The Things 
You Are received high praise from me when it 
appeared on Columbia 33CX10115, an 
anthology of tracks featuring Art Tatum (see 
Tue GramopHone for Septembér 1958). Yet 
when the British critic Albert McCarthy was in 
New York last autumn and spoke to Webster 
about the session, the tenor-player merely 
smiled and said: ‘‘I just went into the studio 
- we played”. For him it was as simple as 
that. 

With the exception of Night And Day, all the 
tracks are taken at very slow tempos. But 
Webster, of course, has an uncanny capacity to 
swing at even the most leisurely pace. His 


playing here combines the audacious and the 
tentative in an exciting, unpredictable way; 
ideas pour out of his saxophone, all of them 
clothed in that warm, silken tone, with its 
subtle distinctions of texture and shading. But 
in my enthusiasm over Webster I’ve rather 
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neglected Art Tatum, whose contribution is 
every bit as remarkable and whose magnificent 
technique is deployed to make jazz that is 
genuinely fresh and creative. The usual routine 
on these tracks was for Tatum to etch in the 
melody—gently, delicately—before launching 
into an involved improvisation of his own; at a 
suitable point Webster eases in, sounding casual 
but masterful. Put like that it all sounds very 
simple, but the result is a set of performances 
that are classic in their poise and detachment. 
C.F. 


Monica 
“Swedish Sensation” 
I'll Take Romance: Deep In A Dream: There’s 
No You: The Things We Did Last Summer: My 
Old Flame: My Heart, My Mind, 
Spring Is Here: Easy Living: Don't 
lore Than You Know: Easy Street: 


Road. 
(Columbia 12in. LP 33CSX20—24s. 5d. plus 9s. 6}d. P.T. 


From the photograph on the sleeve Monica 
Zetterlund a typical Scandinavian. 
Aurally she sounds like one of many present-day 
vocalistes who make records with jazz groups 
without being jazz artistes themselves. I admire 
Monica’s choice of tunes and applaud her good 
sense of time, even if she is not the sensation one 
is led to expect from the slightly hysterical sleeve 
note. On most of the tracks she is accompanied 
by pianist Gunnar Svensson’s orchestra, a 
gathering which includes such noted Swedish 
jazzmen as Arne Domnerus, Ake Persson, Rolf 
Blomquist, etc. Spring Is Here and Easy Living 
feature extended solos by the American 
trumpeter Donald Byrd who was visiting Stock- 
holm at the time of the sessions. A. 


IN BRIEF 


*‘Chet Baker Sings’. That Old It's Always 
You: Like Someone In Love: My Ideal: I’ve Never Been 
In Love Before: My Buddy|But Not For Me: Time After 
Time: I Get Along Without You Very Well: My Funny 
Valentine: There Will Never Be Another You: The 
Thrill Is Gone: I Fall In Love Too Easily: Look For The 
Silver Lining. (Vogue 12 in. LP LAE12164-—27s. 6d. 
plus 10s. 9d. P.T.) 

Chet Baker has never been one of my musical heroes. 
His trumpet playing always strikes me as too limp, too 
introverted. By comparison with his singing, however, it 
sounds positively jaunty ard devil-may-care. On this LP 
he sings fourteen good “standards” and in the process 
imbues each song with a listless, melancholy air. How 
fortunate that the accompanying musicians included 
pianist Russ Freeman; his interludes provide almost the 
only worthwhile jazz to be found on the record. 
Tommy Dorsey No. 2. Chicago (V): Dry Bones/ 
Mississippi Mud (V): There Are Such Things (V). 
(R.C.A. 7 in. EP RCX1012—9s. 3d. plus 3s. 7}d. .F-) 

Four exceptionally commercial tracks, reco! 
between 1942 and 1949. Dry Bones, the only non-vocal 
item, gets treated in a semi-novelty style, so there is 
nothing at all here to interest the jazz collector. Sy 
Oliver sings Chicago = piquantly, but Frank Sinatra 
(helped by the Pied Pipers) gets over-soulful on There 
Are Such Things. C.F. 


Kenton Orchestra. ‘“‘The Ballad Style of Stan 
Kenton”. Then I’li Be Tired Of You: More Than You 


Know: When Stars Looked Down: The End Of A Love 
Affair: A Sunday Kind Of Love: Moon Song/Early 
Autumn: How Am I To Know?: The Things We Did 


Last Summer: We'll Be Together Again: How Deep Is 
The Ocean?: The Night We Called It A Day. (Capitol 
12 ir. LP T1068—24s. 4}d. plus 9s. 4d. P.T.) 

Stan Kenton has certainly deserted the progressive 
battle-front on this LP. This time the music is tasteful 
but dull, even a bit sleepily sentimental here and co 


Ken Nordine. “Son of Word Jazz”. The Smith Family: 
Miss Cone: Outer Space: Down The Drain: Secretary: 
Bubble Gum|Looking At Numbers: Anytime, Anytime: 
I Used To Think My Right Hand was Uglier Than My 
Left: Lemming: The Bullfighter: Junk Man. (London 
12 in. LP LTZ-D15145—27s. plus 10s. 6$d. P.T.) 
When, last November, I reviewed “Word Jazz” 
(London LTZ-D15131), the father of this LP, I expressed 
duubt as to whether the record would stand up to much 
replaying. I was, I now realise, too pessi.nistic. The best 
tracks on “Word Jazz”’"—and I’m thinking of My Baby, 
Roger and Hunger Is From—continue to amuse me. In 
fact they seem much funnier than anything on this new 
LP. Once again Ken Nordine booms intimately into our 
ears and once more Fred Katz fashions apt musical 
backgrounds. Down The Drain and Junk Man seem the 
best tracks to me, the latter sounding like a parody of one 
of Dylan Thomas's more torrential poems. C.F. 


April, 1959 


Hum: Lyttelton Band. “Blue Humph”. Forgoti:« 
Woman's Blues: Steppin’ On The Blues/ Blues At Dawe: 
Blues In The Afternoon. (Parlophone 7 in. EP GEP87: i 
—8s. plus 3s. 1$d. P.T.) 

All these tracks have been issued here before, the la t 
two little more than a year ago. They demonstrate on: e 
again the differences between the “more or less trav i- 
tionalist” band of 1951-2 and the “mainstream” band 
which preceded Humph’s present-day group. They're . |! 
yw good performances, however. In Forgotten 

oman's Blues, by the way, the band includes tie 
Australian trombonist and alto sax player, Ade Mones- 
burgh. O.K 


Kid Ory’s Creole Jazz Band. South Rampart Street 
Parade: The Girls Go Crazy/St. James’ Infirmary: ll 
Bailey (Good Time Jazz 7 in. EP EPG1217). Milenburg 
oys: Creole Love Call/Bucket's Got A Hole In It: Aunt 
agar’s Blues (Good Tie Jazz 7in. EP EPG1218—both 
9s. 94d. plus 3s. 10d. P.T.) 

All reissues off Good Time Jazz LDE093. They con!d 
hardly be called the greatest recordings Ory ever maile, 
for they date from 1953, after the deaths of Mutt Carey, 
Bud Scott and Buster Wilson, men who made the 1944-45 
Ory bands so great. For people who haven't bought ‘he 
LP, however, these two EPs make a handy —— 


Louis Prima. “Strictly Prima”. If You Were The Only 
Girl: Judy: Five Months, Two Weeks, Two Days: 
That's My Home: Sing, Sing, Sing/Gotta See Baby 
Tonight: Felicia No Capicia: Moonglow: Bourbon 
Street Blues: Fee Fie Foo. (Capitol 12 in., LP T1132— 
24s. 4}d. plus 9s. 4d. P.T.) 

This LP seems to have been recorded at the same time 
as “Las Vagas Prima Style” (Capitol T1010) reviewed 
by my colleague Charles Fox last month. Prima plays 
trumpet and sings on every track accompanied by the 
brash tenor sax of Sam Butera and a group called The 
Witnesses. Prima’s singing is suitably grotesque in places 
(I presume the record is intended as a joke, anyway), but 
his trumpet playing is relatively restrained. On That's My 
Home, for example, he pays tribute to Louis Armstrong 
in his solo. The most interesting musician to be heard in 
the accompaniment is guitarist Bobby Roberts, who 
sounds like a fugitive from a genuine jazz group. A.M. 


Mort Sahl. ‘“‘The Future Lies Ahead”. (H.M.V. 12 in. 
LP CLP1252—25s. 9d. plus 10s. 1d. P.T.) 

Mort Sahl is a professional iconoclast and satirist, a 
wielder of the most civilised and yet ruthless of weapons— 
ridicule. When he gets up in front of a night-club 
audience he works to no fixed routine, he doesn’t crack 
gags or go in for funny patter. What he does is to chit 
about American life and politics, about General Motors, 
Little Rock, Ike, Dick Nixon, the D.A.R. But most of 
his words are barbed and his hesitations are even deadlier. 
The impact is both serious and uproarious. Probably you 
need to be a reader of the ‘‘New Yorker” or “‘Time”’ to 
get all the allusions, but jazz aficionados ought to take 
them in their stride. What we really want, of course, 
although I suspect the Lord Chamberlain would demur, 
is a Mort Sahl of our own. C.F. 


Keely Smith. “Politely”. Sweet And Lovely: Cocktails 
For Two: The Song Is You: I'll Get By: Lullaby Of 
The Leaves: Sunny Side Of The Street/I Can’t Get Started: 
I'll Never Smile Again: S’posin’: East Of The Sun: All 
The Way: I Never Knew. (Capitol 12 in. LP T1073— 
24s. 44d. plus 9s. 4d. P.T.) 

Keely Smith is Mrs. Louis Prima in private life. Asa 
sirger she relies upon the quality of her voice and ere | 
more; how pleasant it is to hear a singer devoid 
affectation in these days of gimmickry run riot. Here she 
is accompanied by a studio orchestra under the direction 
of Billy May and the songs she sings are all worth hearing. 
The Song Is You has always been my favourite Jerome 
Kern tune and Keely’s interpretation reminds me of 
Annie Ross in places. Vernon Duke's I Can't Get Started 
is perhaps the most enjoyable track with the ie 
brought right up to date. AM. 


BOOK REVIEW 


A Complete List of Columbia Clef Series 
Records. E.M.1. Records Ltd., 8-11 Great 
Castle Street, London, W.1 (price 1s. 6d.). 

This is the latest edition of the useful little 

booklet that E.M.I. first published in‘ 1957. 

Compiled and edited by Ken Palmer, who also 

took many of the photographs which illustrate 

it, this lists all the personne! and dates (where 
known) of records issued in the Clef series up to 

February of this year. A simpler layout makes it 

much easier for readers to find the information 

they want. C.F. 


POPULAR RECORD CATALOGUE 
MASTER EDITION VOL. V APL. 58 to MAR. 59 
AVAILABLE MID-APRIL 


PRICE 3s. 6d. 
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High Fidelity at 
Realistic Cost 


STENTEREO 


STEREOPHONIC 
SPEAKER SYSTEM 


(Pat. App. 33293/58) 


This system consists of two corner loud- 
speaker enclosures which embody many 
novel features. The enclosure is divided into 
two sections, the lower section taking the 
form of an infinite baffle. Into this may be 
fitted a W.B. Stentorian Loudspeaker, type 
H.F.810 or H.F.812, to provide the lower 
and part of the middle register of sound. 


For the upper and the remainder of the 
middle register a W.B. Stentorian Loud- 
speaker type S.510 is used, and the two 
units are coupled by means of a crossover 
unit type CX.1500. 

Provision is made in the upper section of the 
cabinet for rotating the baffle by the listener 
to give the best stereo effect. 


A single cabinet with loudspeaker may be 
used for single channel listening. 


Corner Cabinet £7- 10-0 
Plinth for floor mounting !7/- extra 


W.B. STEREO COLUMNS 


The floor area occupied is much smaller 
than that for two conventional cabinet 
speakers of similar performance. Columns 
have 360° diffusion by means of a dome 
mounted above the loudspeaker. One 
unit may be used for monaural sound and 
a second for stereo. 


“SENIOR” for 8” 
unit - - £18.18.0 
H.F.816 Unit £6.17.0 
for 6” 
unit - - £9.19.6 
H.F.610 Unit £2.11.6 

or £2.13.6 


H.F.810 and H.F.812 
These are both 8” Units, with a handling capacity of 5 watts. Frequency 
response, 50 c.p.s. to 12,000 c.p.s. Bass resonance, 65 c.p.s. 


H.F.810 incorporates a 10,000 gauss magnet and has a steel chassis. 
£3.2.0 (inc. P.T.). 


H.F.812 incorporates a 12,000 gauss 
magnet, is fitted with cambric cone and 
universal impedance speech coil, and has 
a die-cast chassis. £4.3.6 (inc. P.T.). 


S.510 is a 5” unit, with a 10,000 gauss 
magnet. £2.2.0 (inc. P.T.). 


CX.1500 Crossover Unit. Filter type 
crossover network, 1,500 c.p.s. £1.1 


Demonstrations at all leading Hi Fi dealers 
oe and at our London Office (109 Kingsway, 

vee W.C.2) every Saturday from 9 a.m. to 
12 noon. Descriptive leaflets on all products 
free on request. 


lenlor1ant 
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© Revolutionary magnetic shunt circuit, increases useful % 
professional 
S | an d ar d 
Phase compensating multiple 
throat contributes towards 
ior home 
listening 
Make 
The ‘MONITOR’ has been a 
; established as the quality standard Ba 
by many of the world’s leading : 
recording, broadcasting and "Rea 
television companies. It offers the Mic 
home listener unique features Po. 
vont 
Leas 


including the patented Tannoy 
magnetic shunt, possibly the 
greatcst advance in loudspeaker 
magnet design of recent times. 
The fully integrated sound source 
of the ‘MONITOR’ Dual 
Concentric makes it especially 
suitable for stereophonic 
reproduction. 


H.F. diaphragm easily replace- 
able with accuracy 


Aluminium voice coil conductor for 
improved high note response, ultra- 
sonically jointed for greater reliability 


Concentric high frequency horn, the development 
of which is completed by a curved low frequency 
cone 


* L.F, diaphragm easily rep! le with accuracy 


Unique plastic surround provides correct 
e ter jon and gives improved response 
and stability 


DUAL CONCENTRIC 
\TAN NOY’ 7 practitioners in sound 


TANNOY PRODUCTS LIMITED WEST NORWOOD LONDON SE27 TEL. GIP. 1131 
ONE OF THE TANNOY GROUP OF COMPANIES 
Dimer 


Founder Chairman: Guy R. Fountain wes 
Case 
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TECHNICAL REPORTS 


Quad 22 Control Unit and Quad 
Amplifier. 

Price: Control Unit Amplifier, 
og 10s. Od. (additi adaptor units 
15s. each—all types). The Acoustical 
Manufacturing Company Limited, Hunt- 
ingdon, Hunts. 


Makers’ specification: Control Unit—QUAD 22. 


Frequency Response: 
Cancel position: Radio and Tape inputs 20-20,000 c/s 


+9.5 
= position: Microphone inputs 20-20,000 c/s 
+ 


0 

Cancel position: Gramophone inputs 20-20,000 c/s 
+1.0 db for the four characteristics rovided. 

Bass Treble and filter cortrols within +1.5 db of 
published curves (given in booklet free from the 
makers). 

no Sensitivity (at 1,000 c/s for 1.4 v r.m.s. output): 

adio: 70 mv at 100,000 ohms input impedance. 
Tape: 70 mv at 100,000 ohms input impedance. 
Microphone: 1. 5 ovat 100, 000 —— in:pedance. 
Pickup: Di on ptor unit; basic sensitivity 
400 inv before compensation. 

Distortion (for 1.4 v output): 
vontrols at level, any input om 
—. favourable arrangement of controls, less than 


Noise ae Hum: Better thar —70 db. 

Output: To power amplifier 1.4 v—maximum cable 
extension 20 ft. at 30 pf per foot. To tape recorder— 
0.25 v— naximum load 500 KQ and 200 pf. 

Crosstalk: Better than 40 db. 20-20,000 c/s. 
Balance: With any setting of controls better than 2+1db 
(balance control provides up to ¥ db unbalance either 


way). 
Power Supply: Requires 330 v at 4 ma and 6.8 v at 
1.1 A (plus current taken from tuner supply sockets). 
Valves: 2X EF86 ay or (Z76267), 2x ECC83 (12AX7). 
Dimensions: 7” D x 103° W x 3}” H (including plugs). 


Finish: 


Front panel: Die-cast stove finished silver fawn. 

Knobs: solid turned metal finished matt brown. 

Chassis: Steel cadn ium 

Cover: Stoved steel gre 

The complete unit Guntudiy and mechanically 
uitable for use in all climatic conditions. 


QUAD II Power Amplifier: 


Power Output: 15 watts from 20-20,000 c/s. 
Frequency Response: Within 0.2 db 20 20-20,000 c/s. 
; Within 0.5 db 10-50,000 c/s. 
Distortion: At 12 watts—total 3rd and higher less than 
0.1%, at 700 c/s. High order alone less than 0.03% at 
700 «/s. Valve mismatching up to 25% (introducing 
2nd harmonic) not to cause distortion exceeding 0.18 %. 
Tota! at 50 c/s not to exceed 0.25%. 
Las v for 15 watts. Load 1.5 megohms in parallel 
Hum avd | ae —80 db referred to 15 
Output mpedance: 15 and 7 ohms (1.5 for 
15 ohm 
Power upplies: 200-250 v 40-80 c/s (alternative model 
4 J Spare power 330 volts at 
v. 
Valves» 2 x EF86 (Z729 or 6267) 2 x KT66 (or 6L6G 
Mat. GZ32 (54KU or 5V4G). 


Dimer: vam 13° D x 43° W x 62” H (plus plugs). 

Finis: All windings impregnated in compound filled 
case. All metal work rust proofed and stoved steel 
grey. Suitable for use under all climatic conditions. 


ay its appearance in the autumn of 1953 
over 20,000 Quad II amplifiers have been 
wn In this time only very minor 
alterations have been made, a tribute to the 
advanced thinking that went into the original 
design: for now, almost six years years later, 
it has not been surpassed in style, appearance, 
flexibility or performance and might well have 
continued substantially unchanged had it not 
been for the birth some 18 months back of a 
slightly premature, but now quite healthy baby 
called stereo. In these intervening months my 
colleagues and I have been asked dozens of 
times, “‘What are Quad doing about stereo? ”’ 
and although little scraps of rumour came from 
Huntingdon, any direct enquiry was met with 
evasion, followed by a list of questions 
the ideal in a stereo system. From this semi- 
public inion ll the fertile brains of 
Peter W: rf and his team has evolved the 
beautiful Quad 22 control unit, which is before 
me as I write. The wisdom of their policy will 
soon become obvious, for this is a unit without 
= today. In describing it, I hope that the 

y readers who are familiar with the Quad 
ae wall bear with me when I discuss features of 
which they are aware. On the other hand 
strangers to the Quad must forgive comparisons 
with its predecessor. 

Let me start by stating the basic duties of the 
Quad 22. They are: to select as required the 
input from Radio, Microphone, Disc or Tape, 
either single channel or stereo: to match = 
compensate them in the most efficient way : 
amplify them to the desired degree: to on 
the user to apply such corrections as will 
benefit the reproduced sounds and then to pass 
them without loss to the power amplifier. In 
addition a separate pair of outlets is ——— 
to feed a recorder with whatever 
being reproduced at the time. Lastly, if pot 
one power amplifier is used, all features except 
stereo must remain operative. 

On the front of the unit, as before, are six 
push ‘buttons. The engraving above the 
buttons indicates the common uses and from 
left to + they are: 1 Stereo; 2 Mono; 3 
Radio; 4 Mic; 5 Disc; 6 Tape. The last 
four are distinguished by a red line running 
through them as their function is to decide the 
input, whereas the two on the left decide the 
service. Below the row of buttons are engraved 
the less used combinations of the nineteen 
provided. 

With the Stereo button pressed, three inputs 
become available, Radio, Tape and Disc. 
(There are alternatives to the tape position 
which I shall discuss later.) 

With the Mono button pressed there are 
added, a second radio input, a microphone 
input and three alternative disc playback 
characteristics (apart from the 
International LP which is always brought in by 
bra Disc button alone). These are obtained 
pete ee more than one button as indicated 


on a list provided. 

If both left buttons are , all the listed 
Mono facilities are to both amplifiers. 
Incidentally, the second amplifier has its power 


switched by the operation of the buttons so that 
it is not energised if only Mono is in use. Similarly 
HT is only fed to such radio tuners as are 
brought into use 

As before, the large knob on the left turns on 
the entire equipment and controls volume in 
both channels. In a slot beneath it aj rsa 
second scale with a small white finger ° 
This is the balance control, varying the relative 
strength of the signals passed to the two power 
amplifiers. It should normally be central and 
each of three divisions either side is a change of 
approximately 3 db. 
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The first pair of smal] knobs are the bass and 
treble tone controls—less needed these days 
with better programme sources and improved 
loudspeakers. The arrangement is a clever 
one using networks in both signal and feedback 
paths to give trical boost and cut 
circuits. The bass control is arranged to 
operate at very low frequencies near the level 
position and to move progressively up the 
musical scale towards the extremes. Similarly 
the treble control maintains correct balance of 
harmonics whilst varying the brilliance—an 
elegant arrangement giving the best subjective 
result I have experienced. 

The right-hand pair of knobs control the 
variable slope filter and still incorporate the 
unique Quad arrangement, although are not 
identical circuitwise with their predecessors. 
Their purpose is to temper the response of the 
ey to that of the programme material 
which is being reproduced. With modern wide 
range ers I regard them as indis ble, 
for while having little effect on the brilliance of 
the treble (as they operate in the harmonic 
range musically), their value in removing the 
“edginess” of some records and broadcasts, 
their ability to correct over-sibilance and to 
counter tape hiss is undoubted. The slope 
control is continuously variable from zero to 
25 db per octave, a feature not known to me in 
any other equipment. A choice of three 
frequencies at half octave intervals of 5, 7 and 
10 ke/s is provided on the filter switch, together 

with a Cancel position which by- 
treble and filter circuits. Thus the operator is 
presented for an instantaneous comparison 
with a level response, so that he can be sure he 
has done the right thing. It also enables 
“Granny” to use the equipment without 
difficulty as it becomes virtually a one-knob 
device. Again a unique feature. 

Having described the front controls, now let 
us go back stage and consider the various con- 
nections. There are, of course, a lot of them, but 
one of the design considerations has obviously 
been to make the operation simple, even if this 
involves some initial complication of connection, 
which, after all, only has to be done once. 
Incidentally, all connections are now at 
rear, a blessing to those with somewhat in- 
accessible installation space. 

Looked at from the rear, on the left are three 
pickup sockets; two are a stereo pair and the 
third for a separate mono pickup if required. 
Below them is a nine-pin adaptor. The purpose 
of this is to match the pickup(s) to the input 
circuit and the way in which this is done is both 
ingenious and valuable in ensuring the best 
result. Most people know that correct matching 
is important, but very few amplifier designs have 
sufficient flexibility to achieve the optimum, 
with the components that are built into them. 
Quad puts the flexibility into the adaptor unit, 
leaving the amplifier unchanged—briefly as 
follows. The pickup is fed to the input stage 
which has a negative feedback loop over it. The 
adaptor contains the pickup load resistor and 
adjusts the feedback to suit that load; in 
addition it adjusts the stage gain to suit the 

icular pickup and applies compensation if 
it is of a type other than constant velocity. Thus 
in addition to accurate compensation and load a 
worth while improvement in signal to noise ratio 
can be achieved—without technical knowledge 
or ability on the part of the user beyond readin 
the type number and inserting the adaptor. A 
major stumbling block neatly removed! With 
the Quad 22 there are two types of pickup 
adaptor available. Those with a single letter 
designation are so made that a single stereo 
pickup is used and its outputs are combined in 
the Mo position, i.e. one pickup is used for 
all types of record. Adaptors with two letters 
enable a separate pickup to be used for mono 
discs and the two pickups need not be of similar type. 
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Correct compensation and will auto- 
matically be provided for each and the push 
buttons will select the appropriate pickup. 
There are, of course, a very large number of 
ible adaptors and the number will grow. 
Dealers will keep the common types, but a list is 
provided and the control unit arrives with the 
standard adaptor, suitable for low output, 
medium impedance pickups, in a small box with 
a tie-on label. Ifa different type is required the 
label is filled in and posted and the standard 
will be replaced with the desired type by return. 
I understand this exchange service is being 
organised on a world-wide basis. ; 

The next pair of sockets are the tape input 
and below them a seven-pin socket for a tape 
adaptor. Here the one supplied will nearly 
always be used, as with it the inputs will accept 
the output from a tape pre-amplifier channel, 
either mono or stereo. An alternative plug is 
available, raising the gain of these inputs for 
stereo microphone, or special plugs can be made 
for any source which future requirements may 
demand, right up to the basic sensitivity of 
400 micro v. which the unit possesses. N.B.—A 
plug for direct connection to tape head(s) can 
only be supplied where the unit is to become 
part of a professionally built machine, as the 
makers consider the compromises (e.g. unknown 
head impedance and lead length) are consider- 
able. I think this a wise decision. 

Adjacent to the tape input sockets are a 
further pair providing output for recording— 
unaffected by the setting of volume, tone or 
filters. 

Three radio inputs and power supply sockets 
are provided and here again there is great 
flexibility. Radio 1 and 2 could be, say, A.M. 
and F.M., available separately or coupled as a 
stereo pair. Alternatively the third input will 
form a pair with radio 1 or can become the 
second outlet from a multiplex adaptor if this 
system of broadcasting is adopted. 

The last input socket is a high gain mono 
microphone input. Other items at the rear are 
the two cables to the power amplifiers, the mains 
input socket and the earth terminal. 

Installing all these connections is greatly 
aided by a very simple device. Everything 
relating to the first channel, which is the one in 
operation when the Mono button is pressed, is 
coloured yellow, and that for the second 
channel, brought in on Stereo or Mono 2, 
blue. Services available on one channel only 
are black. These colours are followed con- 
sistently from the input sockets, through all the 
internal wiring and out to the power amplifier 
leads. 

The unit is invisibly fixed in a cabinet by 
removing the cover (two bolts), passing it 
through a cut-out (template provided) and 
refixing the cover. 

Internally the construction is seen to be of 
the highest standard and remarkably un- 
cluttered for such an intricate and compact 
piece of apparatus. Above deck is a large sub- 
assembly, consisting of the tone and filter 
controls and their associated components: all 
can be removed with a few disconnections if ever 
required. The underside is dominated by the 
push-button switch, which is beautifully made 
with twin latching mechanisms and a sub- 
stantial side mounted mains switch for the 
second amplifier. Tracing the operation is 
greatly assisted by the colour coded wiring with 
its yellow and blue tracers and sleeves and by 
the open nature of the construction. High 
stability, low noise resistors are freely used and 
(apart from the leads out to the power amplifiers) 
there is a complete absence of screened wires 
with their possible attendant loss at high 
frequencies. Their avoidance by good layout 
and the notable absence of that modern ‘‘fix it” 
the self-threading screw always mark Acoustical 
products. The die-cast panel and solid machined 
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knobs, so arranged that no parallax error in 
reading is possible are as before. 

As there are so many variables, I do not 
propose to list the results of the tests made on 
the Quad 22 because, although several hours 
have been spent on them and all the main 
possible combinations have been investigated, 
in no case have the figures given in the specifica- 
tion been inaccurate; indeed in a few respects 
my unit (a production model out of the first 
hundred) is better than spec. There are no 
unnecessary controls such as channel and phase 
reversing switches, it being taken for granted 
that these things are covered by correct 
installation in the first instance, and so this 
must be one of the simplest and most straight- 
forward stereo control units from the users’ 
point of view. With its great adaptability and 
foresighted design it is certainly not likely to be 
excelled in the foreseeable future and at the cost 
of £25 against £19 10s. for the single-channel 
predecessor it must certainly be rated in the 
words of the Consumer Reports a “‘best buy’’. 

The power amplifier is not appreciably 
changed from the original (reviewed in the 
September 1954 issue), but there have been 
minor improvements. Briefly the output valves 
are worked well below their maximum ratings 
in a form of ultra-linear circuit with part of the 
load in the cathodes. Under these conditions 
they behave before the application of overall 
feedback as the equivalent push-pull triode 
circuit, but with less than half the distortion 
and much greater efficiency. To make this 
possible the output transformer is complex with 
fourteen sections, but it can be quite small. 
Less H.T. smoothing is required, but the signal 
balance is more critical. This is satisfied by a 
novel see-saw, high gain phase splitter of con- 
siderable ingenuity. Overall feedback com- 
pletes this stable and economical circuit. The 
complete amplifier has fewer components than 
average and is below the size and cost of con- 
temporary amplifiers of this power. Needless to 
say the components and construction are 
impeccable and there is remarkably little stray 
field from the mains transformer to induce hum 
into sensitive pickups, etc. 

The almost complete agreement between the 
test figures and those in the spec. show the 
close control inherent in the design. The over- 
load characteristic in particular is commend- 
able, 25 watts being available at quite low 
distortion over a wide part of the pass band. 

Frequency response: +0.2 db, 15-50,000 c/s. 

Power|Frequency response (for commencement 
of grid current) : 

Frequency c/s 20 25 30 40 50 100—10k 15k 20k 50k 
Power (watts) 1215162021 22 21 17 15 

Stability: Under no conditions could oscilla- 
tion be provoked and a square wave was 
accurately reproduced without overshoot or 
ringing until large reactive loads were applied. 

For interest the gain of an elderly Quad 
which has been in constant use for some years 
was compared with the new. It was within 1 db 
and therefore quite suitable as one of a stereo 
pair. Of course the control unit can be used 
with almost any combination of main amplifiers 
by those with sufficient technical knowledge 
and it-is sold separately. 

So there it is, for a total outlay of £70 one of 
‘the finest stereo amplifiers available, certainly 
the most flexible and quite literally a pleasure 
to use. 

A British product of the very highest class 
and obviously destined to be a landmark in the 
Audio World. G.E.H. 


RECORD CATALOGUES 
see page 511 
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TK25 Tape Recorder. Price: 
62 gns. (excluding m/c). Grundig Ltd., 
39/41 New_Oxford Street, London, W.C.1. 


Makers’ Specification: 

Tape Speeds: 3% i.p.s. and 1§ i-p.s. 

Recording Sense: Top Track (International Standard). 

Frequency Response: 33 i.p.s.: 60-—15,000 c/s + 3 db. 
1§ i.p.s.: 60—8,000 c/s + 3 db. 

Signal] Noise: Better than 45 db. 


Wow and Flutter: Better than + 0.25% at 3§ i-p.s. 

Erase Damping: Better than 60 db. 

HF Bias: 78 Ke/s. 

Amplifier Output: 2.5 watts. 

Inputs: Microphone (1.5 mv at 500 k), Diode (5 mv at 

i: Ext. Speaker (5 ohms), High Impedance 
(1,000 mv at 5 k). - 

Recording Level Meter: Magic Eye. 

Controls: Selector Switch—Recording, Playback, Fast 
wind, Rewind, Stop, Temporary Stop; Record button; 
Volume Control—rewinding and playback; Volume 
Control—internal speaker; Tone Control on playback 
Speaker, On-Off; Speed change button. 

Spool Size: 
eight: 20 lbs. 

In our issue for September 1958 I reviewed 
the single speed TK20 recorder and gave it 
high marks, both for ease of operation and 


performance. 


This TK25 model might possibly be described 
as an improved TK20, for its appearance and 
size and mode of operation are similar. 

But the differences are appreciable. The 
performance is just as much an improvement 
as the TK35 was on the TK30, and the 
addition of a 1 i.p.s. playing facility is a 
valuable one for those who have a special need 
for speech recording. The light weight, coupled 
with the ability to use 3} in. spools (1,200 ft. 
long play) instead of only 5 in. spools (850 ft. 
long play) makes the model particularly 
suitable for this purpose; and the frequency 
response even at 1{ i.p.s. (which gives a 4-hour 
playing time per 5} in. spool on LP tape) is 
adequate for entirely realistic speech recording. 
The fact that a little ‘‘wow’’ is detectable at this 
speed is of no moment for speech recording. 

The frequency res measurements that 
we made confirm the good impression that 
our listening tests had created. Here are our 
——. which represent the combined effect 

recording and playback: 

c/s 40 60 110 200 500 1k 
+ db —8 -3 -3 
1 db -7 +0.5 0 

c 2k 4 
4 db +05 +0.5 +1 +05 O 
1 0 3 - 

c/s 12k 14k 16k 18k 
4 b -05 -2 
wd - - 

It will be seen that the specification is fully 
borne out, and that, as is now commonplace 
with the current Grundig models, the frequency 
response is at least as good as was attainable at 
twice the tape speed as recently as two years 
ago. P.W. 
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If NO we will send you full 
particulars of our amplifiers. 


If YES we will make sure we 
have your name on our mailing 
list for details of our new stereo 


amplifiers and future products. 
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Leak amplifiers were the first in 
the world to be marketed with a 
distortion content-as low as 
0.1%, a claim received with 
incredulity in 1945 but which 
was subsequently confirmed by 
the National Physical Laboratory 
and has since become an accepted 
world-wide standard. 


LEAK amplifiers are the choice 
of professional engineers such as 
the B.B.C. (over 500 delivered), 
the South African Broadcasting 
Corporation (600), ITV and many 
other Commonwealth and over- 
seas broadcasting and TV systems, 
who use them for transmitting 
and/or monitoring (quality check- 
ing) the broadcasts to which you 
isten. 


» 
4 29 
th. 


Also many of the gramophone 
records you buy are cut via 
LEAK amplifiers. This accept- 
ance by professional audio en- 
gineers has led to a demand for 
Leak equipment from music- 
lovers throughout the world. 


LEAIKK 


. tbe First Name 


H. J. LEAK & CO. LTD., 


LONDON, W.3, ENGLAND 


BRUNEL ROAD 
WESTWAY FACTORY ESTATE, 


Telegrams : Sinusoidal, Ealux, London 
Telephone : SHEpherds Bush | 173/4/5 


in High Fidelity 


Cables : Sinusoidal, London 


339 


From long experience and by 
extreme attention to design details 
during development work on the 
pre-production models, we enable 
our craftsmen to achieve a high 
output per man-hour. The labour 
costs thus saved offset the in- 
creased costs incurred for high- 
grade materials, components and 
finishes, and this, together with 
quantity production (made 
possible only by a world-wide 
market) explains how quality 
products may be sold at reason- 
able prices. 


Ask your dealer for a demonstration of LEAK equip- 
ment including the NEW POINT ONE STEREO 
pre-amplifier and STEREO 20 power amplifier. 
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— one of the most versatile general 
purpose decks on the market — precision 
engineering at its best ! 


The Mk. 5 deck is the outcome of almost 10 years’ exhaustive 
research and manufacturing experience. Its remarkable features 
include four operating speeds, four heads can be fitted and 8} in. 
professional spools accommodated. For ease of operation only 
two switches (interlocked for safety) are employed. These control 
record, playback, wind and rewind and have extended shafts 
for fitting extra wafers if necessary. This feature makes the deck 
quickly adaptable for use with a variety of Hi-Fi equipment. 
Speed stability is ensured by a large statically and dynamically 
balanced flywheel. Brakes are mechanically operated. Safety 
device to prevent accidental erasure is incorporated. Instant stop 
without spillage, fast rewind in either direction (45 sec. for 
1,200 ft.) and azimuth adjustment are among its well-proved 
features. For stereo, conversion can be carried out at little extra cost. 


Tape Deck, with provision for extra heads we .. 28 gns. 
Complete record/playback amplifier with power unit .. £24 
Stereo/rec. playback (including mounting rack). . .. £93 16 0 
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and adjustment a matter of minutes. 


64 gns. including | 200 ft. of tape. 


3 STAR PORTABLE 


Smart 
‘ou! 
58 gns. including 1,200 ft. of tape, 


brilliant perfor: . fine engineeri 


SEE THESE MODELS AT THE AUDIO FAIR—STAND 37—ROOM III 


PERFORMANCE 
IS TRUE-TO-LIFE 
PERFORMANCE 


Full details from sole manufacturers: 


la DOUGHTY STREET, 


LONDON, W.C.1! 


Tel.: CHA 5809 and HOL 7358 


April, 195° 


of a good Tape Recorder 
its DECK! 


BRENELL ENGINEERING CO. LTD. 
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AM/FM Tuner Model ST3. 
Price: £28 7s. including P.T. Armstrong 
Wireless and Television Co. Ltd., Warlters 
Road, Holloway, London, N.7. 


Makers’ Specification: FM Section. 

Coverage: 87-108 mc/s. 

Sensitioit :10 v. for 100 mv. output at 22.5 ke/s 
deviation. 


Inter mediate 10.7 me/s. 
LF. Bandwidth: 200 kc/s at 6 st down. 
1.F. Rejection: 56 db. 


AM Section: 
Coverage: Medium Wave: 187-570 metres. 
Long Wave: 1053-2000 metres. 
Sensitivity: 5 Micro v. for 100 mv. output at 30% 
modulation. 
Inter mediate Fr : 430 ke/s. 
1.F. Bandwidth: 6 kc/s at 6 db down. 
Mains Input: Adjustable 200-250 volts AC., 40-60 cycles. 


Valves: 2 x ECC85, ECC83, ECH81, EF89, EB91, 

EZ31, EM81, OA81 Germanium diode. 

Dimensions: 133° x 73° x 8} deep. Cut out required. 

12” wide by 6}” high. 

There are three main points in the design of 
this tuner that I like. Firstly, the amount of 
amplification on long and medium waves which 
provide good reception of B.B.C. and con- 
tinental stations on the ferrite rod aerial with 
low distortion. Secondly, the ease of tuning 
and quiet background between stations on the 
VHF band, and thirdly, the cathode follower 
output stage. The latter has an output 
impedance of 4,000 ohms and is preceded by a 
triode amplifier incorporating a negative feed- 
back gain control making the tuner non- 
critical of the amplifier it supplies. 

The AM section has provision for an external 
aerial if required, and consists of a triode 
heptode frequency changer, a variable-mu, 
pentode I.F. amplifier and a triode, class A, I.F. 
amplifier. A germanium diode is used for 
signal detection and AVC, and a magic eye 
tuning indicator is provided. 

The aerial input for FM is designed for 
75 ohm coaxial cable. A radio frequency 
grounded grid amplifier precedes a self osci — 
additive mixer and across the oscillator 
circuit a reactance valve is connected to provide 
automatic frequency control. The output from 
the mixer is fed to two I.F. stages and then to a 
balanced ratio detector. The triode amplifier 
and cathode follower are common to both 


For many reasons, first class tion of 
continental stations is not possible. To keep 
heterodyne whistles to a minimum selectivity 
must be good, and with good selectivity one 
loses the upper frequencies of the modulation. 
This and selective fading (the nasty fade where 
everything becomes distorted) are the two things 
that can grossly degrade the programme and 
cannot be cured by any miracle of design in 
the tuner itself. I found that by orientating the 
ferrite rod aerial however, many stations could 
be received comparatively free from whistles 
and at a quality that could well be tolerated. 
Selective fading I had to endure since this is 
something that happens between transmitter 
anc receiver, although this can be minimized 
by « combination of horizontal and vertical 
aeria!s. The AVC system is most efficient and 
the ngenious design of the last I.F. stage, a 
class A triode not controlled by the AVC line 
kee; - distortion down to a lower level than is 
Pos: with conventional circuits. 

! .ave mentioned the ease of tuning of the 
FM -ection and to this I would add that the 
sen: ivity was good enough to provide first-class 
rece tion at a distance of 70 miles from 
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Wrotham, a stringent test for a tuner in this 
price range. The makers have fitted a socket 
marked ‘‘Multiplex” on the rear of the chassis. 
This facility, and I quote the makers’ instruction 
manual, is provi on the confident assump- 
tion that when the B.B.C. start regular stereo- 
phonic broadcasts, a form of multiplex trans- 
mission will be used. A multiplex unit will be 
available when the time comes. 

Originality in design, combined with bei 
right up to date, makes the modestly pri 
tuner an attractive proposition. P.G.T. 


Armstrong Stereo-Twelve AM/FM Radio 
Gram Chassis. Price: £38 17s. Od., 
including P.T. Armstrong Wireless and 
Television Co. Ltd., arlters Road, 
Holloway, London, N.7. 

The AM/FM part of the Stereo-Twelve is 
similar to the Armstrong AM/FM Tuner 
Model ST3 reviewed in this issue and this 
specification and review therefore is confined to 
the audio section only. 


Makers’ ition: 

Output: 6 watts push-pull with negative feedback. 

Frequency Response: 20-30,000 c/s + 2 db 

Harmonic Distortion: 0.5%. 

Hum Level: 68 db down. 

Transient Response: Square wave rise time at 10 kc/s 
5 microsecs. 

Loudspeaker Output Impedance: 3, 74 and 15 ohms. 

All the above figures seams to each amplifier. 

Channel Separation: 48 db. 

Balance Control: Total correction range of 10 db. 

Control Unit Sections: 

Tone Controls : Bass at 70 c/s +10 db—14 db each channel. 
Treble at 14 kc/s + 10 db—14 db each channel. 

Selector Switch: Five positions: Tape, Gram, Long Wave, 
Medium Wave, VHF. 

Function Switch: Three positions: Stereo, Stereo Reverse, 


Mono. 
— Sensitivity Impedance 
ram 1. Mono ee 1000 niv. M. ohm. 
270 K.ohms. 


Gram 2. Mono a» 280 mv. 
Gram 3. Stereoand Mono 500 mv 1 M.ohm., 
Tape. Stereo and Mono 500 mv 54 K.ohms. 
Radio Multiplex Unit or 

separate Tuner 200 mv 2 M.ohms. 


Tape Record Output: Stereo and Mono: A signal of 
320 mv at 100 K. ohms impedance on each channel. 
Independent of volume and tone controls to allow 
monitoring at any volume level whilst recording. 

—— Input: Adjustable 200—250 volts A.C., 40—60 
cycles. 

Power Consumption: 96 watts. \ 

Spare Power Supplies: 4 Pin Socket. 6.3 v, 0.3 a; 200 v 
10 mA (for single valve booster when using low output 


ickup). 
Valves (including those in AM, FM section): 4 x 
ECL82, 3 x_ ECC85, ECH81, EF89, EB91, EZ81, 
EHS81, 2 x OA81 Germanium diodes. 

Chassis: High-grade rust-proofed steel, stove-enamelled 


Dial? Glass black d Size of 
: Glass, black an b 
144” x fed corners of 
‘mensions: x 8” af flanges 
each side A. & inch to the width) 
For a reviewer recovering from influenza, 
seven control knobs, 12 valves and all the 
components that go with them combined on 
one chassis seemed a formidable proposition. 
After reading the manufacturer’s installation 
and operating instructions however, I soon 
realized that there was nothing to worry about. 
Indeed so thorough are the instructions that no 
knowledge of electronics is required in order 
to connect up and operate the Stereo Twelve. 
The functions of the seven control knobs are 
clearly marked on the glass dial and reading 
from left to right they are as follows: volume 
combined wi on-off, treble, bass, reverse 
stereo, stereo/mono switch, selector switch, 
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tuning and balance. Looking at the rear of 
chassis we have, again from left to right, 
loudspeaker terminals for 3 ohm, 74 ohm and 
15 ohm loudspeakers, tape record, tape replay, 
spare power, gram and multiplex. ere are 
two gram inputs for monophonic crystal 
pick-ups and one gram input for stereophonic 
crystal pick-up. For low output pick-ups of 
the magnetic type a single valve amplifier can 
be supplied, monophonic only at the time of 
writing. 

The various audio inputs are switched to the 
grids of the first tri audio stage in each 
channel. The output from each stage is fed 
to its own tone control circuit of the Voigt 
and the bass and treble controls are ganged 
means of tandem potentiometers. The volume 
controls are pl ore ganged and feed the 
outputs to each amplifier. The outputs for 
tape recording are taken from the anodes of 
first audio stages. Since all programme 
sources go through both amplifiers it is essential 
to have two loudspeakers, connected, or if 
monophonic reproduction only is required, 
with one loudspeaker, then the unused loud- 
speaker terminals must be short circuited in 
order to avoid damage to the output valves. 

Putting the Stereo Twelve through all the 
various tests proved to be a lengthy business as 
is usual with stereo equipment. In general it 
met the specification with the minor exception 
detailed here. Power output, one channel, 
5.5. watts from 20 ke to 100 cycles, falling to 
4 watts at 50 c/s. Frequency response: + 2 db 
20 to 20 ke with bass at 2 o’clock and treble at 
10 o’clock. Range of control: Bass 70 c/s 
+ 12to— 12. Treble: 14 kc. + 12 to —13. 

This unit sets a high standard for a complete 
radiogram chassis. It caters for most needs in 
the world of sound and is ideal for those who 
wish to keep their equipment neat and wae 


EDITORIAL NOTES 
(continued from page 511). 


Death of E. M. Ginn 

His many friends, both amongst readers and 
in the Industry, will be sorry to know of the 
death of Mr. E. M. Ginn on February 17th. 

As the founder of E.M.G. and later of Expert 
Gramophones, his name has become familiar to 
our readers from the earliest issues. At the 
Gramophone Congress which we organised in 
1926 his ‘‘Magnaphone” won a high place and 
the tation of the firm was enhanced a few 
years later when he began to market his now 
famous external horn gramophones. When 
electrical reproduction came on the scene he 
was amongst the first, with his brother-in-law, 
Dave Phillips, to change over, and in recent 
years the Expert pickups, amplifiers and range 
of loudspeakers have won a deservedly high 
reputation. 

For the past two years he had been in 
hospital, paralysed and bereft of speech. His 
passing is therefore rather a mercy and a relief 
than a matter of sorrow. None the less we offer 
our condolences to Mrs. Ginn and her son and 
daughter. 


Wharfedale at R.F.H.—Sold Out! 

In the February issue (page 395) we gave 
details of the Wharfedale demonstration to be 
held in the = Festival Hall on May 9th. 
How happy Mr. Briggs must have been to 
lacie 16th that all seats had been 
sold. 


Correction 

On page 449 of the last issue the Vox EP of 
Beethoven overtures was incorrectly attributed 
to the Vienna Philharmonic Orchestra when 
in fact the orchestra should have been the 
Vienna State Philharmonia. 
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LONDON AUDIO FAIR—-1959 


This year the Audio Fair is to be held at 
The Hotel Russell which is situated along 
Southampton Row just opposite Russell 

uare. The rooms there are, I think, more 
suitable for demonstration pu than were 
those at the Waldorf Hotel which has been 
used in the past two years. 

Although at the time of going to press we 
have not received full details from all the 
exhibitors, the information that I am able to 
give in this note leaves no doubt that the Fair 
this year will be larger than in any previous 
year. I am also assured that it will be better 
not only because better products are now on 
view but also because much fuller experience 
has been gained in organising these Fairs both 
in London and Harrogate. This year, too, 
there will be a variety of stereo discs available 
so that every exhibitor will not be playing the 
same few records all the time. This limitation 
of playing matter was one of the handicaps of 
the Audio Fair last year. This year, although 
the main feature will once again be stereo 
reproduction, there is such a wide variety of 
stereo material available, and of all kinds to 
suit all tastes, that we should not be faced with 
the prospect of listening to various firms 
competing against each other as to who could 
make the loudest sound. 

So far as we know there will be nothing 
entirely novel at this year’s fair. But there 
will be many developments of things which 
were revealed last year. Stereo will, of course, 
be once again the centre piece of all the 
exhibits. 

There will, however, be this big difference. 
Last year’s exhibits were, in many cases, so 
hastily contrived that they just created con- 
fusion in the minds of the customers who quite 
naturally decided to wait until this confusion 
amongst the manufacturers had sorted itself 
out. This year no such result is likely to occur. 
The equipment has reached such a standard 
of certainty, and in some cases of excellence, 
that customers need now have no hesitation in 
equipping themselves for the future. The only 
confusion that need be expected from now on 
is the usual one which arises in a customer’s 
mind when he is presented with such a wide 
choice of excellent material. Last month I 
gave some general advice on how to proceed 
in one’s choice. In view of that I think it 
would be convenient if I were to arrange the 
present notes under subject matter headings. 


Pickups and Arms 

Last year the only stereo pickups that were 
available to the public at the time of the 
Audio Fair were crystal types. There were, 
of course, several examples of magnetic pickups 
but only in prototype. This year not only will 
better crystal pickups be available but there 
will be also at least four different types of 
magnetic pickup. Crystal pickups will be 
demonstrated by Cosmocord, Garrard and 
Philips, and no doubt many Ronette type 
cartridges will be found in the equipment on 
other manufacturers’ stands. Cosmocord also 
promise a prototype of a new stereo cartridge 
which will track at two grammes and have an 
extended frequency range. There will be at 
least one ceramic cartridge, namely the 
Connoisseur. Since Arnold Sugden was one 
of the pioneers of stereo disc reproduction we 


Philips Transcription Arm and Stereo Head, Type 
NG5400/S 


AcoStereo 73 Cartridge 


can surely expect something special from him 
in this cartridge. A rumour, but alas no 
definite information, has reached me _ that 
Collaro will also be demonstrating an advanced 
form of ceramic cartridge. Of the magnetic 
cartridges the Decca and the Tannoy will, 
of course, attract much attention. The Decca 
we reviewed last month; the Tannoy we hope 
to review in its modern guise in the very near 
future. This latter pickup has been considerably 
modified since the model which we reviewed 
last September: not only has the frequency 
range been extended but the signal to noise 
ratio has been greatly improved. Burne- 
Jones will have the Elac cartridge on view. 
This is a German design of moving magnet 
type, and has already attracted a considerable 
reputation for itself. I understand too, that 
the new Gol 700 cartridge will at last 
be available. This is a different design from 
the one that was shown in prototype last year 
and has since been marketed in America. 
Information has not reached us as to whether 
there will be any cartridge of moving coil type 
on view; it would not surprise us, however, 
to find both an Ortofon and a Grado being 
demonstrated by Sound Sales. 

Until recently very few first-class carrying 
arms were available for British cartridges. 
We had, of course, the B.J. and the Garrard 
transcription arms both of which could be used 
with a variety of cartridges; and we had one 
or two other good arms such as_ the 
Connoisseur and the Expert which could 
only be used with their own cartridges. In 
this respect British manufacturers were very 
much behind the American manufacturers. 
Perhaps that was why Decca were persuaded 
to produce a special arm for their stereo cart- 
ridge. Now, however, the Goldring G60 arm 
with its ingenious slide-on platform has made 
its appearance and I see that it is recommended 
by Tannoy for their Vari-Twin cartridge; and 
I understand that at least two other super- 
precision arms are on their way, one by 

mocord and the other by a firm in the 
South of England which is new to this field. 
Perhaps we may see samples of both these 
products at this Audio Fair. 


Amplifiers and Control Units . 

ese units will offer the greatest variety of 
all. Practically every firm will have new 
amplifiers both mono and stereo, new control 
units or new combinations of both on view. 
Many of them will be considerable improve- 
ments on their predecessors of last year. The 
most one can do in a pre-view such as this is 
to mention just a few of the highlights and to 
list the others alphabetically. But first of all a 
word of warning. Do be careful when com- 
paring these units to notice not only what 
their output power is but also what their 
input sensitivity is. Last year most stereo 
amplifiers had a sensitivity which was only 
suitable for the higher output crystal cartridges. 
Magnetic cartridges have only an output of the 
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order of five milli-volts and therefore an 
amplifier and control unit for such cartridges 
should have an input sensitivity of at least 
five milli-volts. If a moving coil pickup is to 
be used without any input transformer (and 
that is the best way to use moving coil cart- 
ridges) the input sensitivity of the amplifier 
and control unit should be of the order of 
500-1,000 micro-volts. 


Dulci HS Radio|Stereo Amplifier 


So far then, as my information goes at present, 
here is a list of the firms that will be displaying 
new amplifiers of Hi-Fi standard, that is 
judging from their specifications. i 
(Quad), Armstrong, A-Z (Sound Sales), 
Connoisseur, » Dynatron, E.A.R., 
Goodsell, Jason, Leak, Pamphonic, Pilot, 
Pye, Rogers, Tannoy, Trix, Vortexion, 
WAL, Whiteley Radio (W/B). 


| 


Rogers HG83 Stereo Amplifier 


Amongst these I have noticed the following 
special features. Both Jason and Rogers 
have produced a control unit in which the 
volume control is not just a ganged-twin 
carbon track resistor but is a precision unit 
composed of switched precision _ resistors. 
Sound Sales (A-Z) and WAL both have a 
control unit with a sensitivity of as low as 
150 micro-volts. This is secured making 
the input stage transistorised and of low 
impedance (5,000 ohms). This technique is 
particularly suitable if a moving coil is to be 
used. Both Rogers and Leak have produced 
a Master Control Unit containing a ganged 
volume control and a function switch. Mixer 
input units are also promised by Dynatron, 
Lustraphone, and Vortexion. One of the 
models produced by the latter will take as 
many as twelve input channels. Lustraphone 
will also have on view a completely transistorised 
audio amplifier. 


Transc. Motors 
One new transcription motor namely, het 
GL60 will be making its bow at 
this year’s Fair, though it was seen im 
prototype last year. So far as we know there 
will be no other new transcription turntables; 
but of course Garrard will be exhibiting their 
301 and 4HF units and Connoisseur and 
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and Goodmans monitor loudspeakers. 


The GRAMOPHONE 


Introducing the new 


STEREACORDER model 570 


The unique self-contained, transportable recorder incorporating separate record 
and playback stacked (in line) heads, separate record and playback amplifiers 


It records and plays back tapes... 


STEREOPHONICALLY MONOPHONICALLY TWO-CHANNEL 


Permitting superimposition on one track and reproduces stereo records from 
a stereo pick-up through the high quality amplifiers. 


BRIEF SPECIFICATION: 
Case in pigskin and luxan hide 
colours with loudspeakers fitted in 
dual-section lid. Reflectograph 
exclusive variable speed deck 8-34 
i.p.s. Neon-lit stroboscope showing 
recise speeds of 7} and 3? i.p.s. 
ree Garrard motors. Push button 
and lever controls, including “‘inch- 
ing” facility. Provision for 8}” reels. 
Clock-type tape position indicator. 
Bib tape splicer. Double-track erase 
head (switchable). 45 db separation 
between each track of playback 
head, allowing interference free 
reproduction of one track of a 
two-track tape. Two pairs of 
separate record and playback ampli- 
fiers. Each pair having 3 watts 
undistorted output to CCIR res- 


Model 570 Price: 149 gns 
Including 1 year’s Free Service (including valves) 
MULTIMUSIC LTD, MAYLANDS AVENUE, 

HEMEL HEMPSTEAD, HERTS. TEL: BOXMOOR 3636 


ponse. Tape/Input switch providing 
instant comparison between input 
signal and signal recorded on tape. 
Treble and bass tone cut controls. 
Two input and two output sockets. 
Peak level record meter. Complete 
with two 10 ft. speaker leads, two 
screened plugs, splicing tape, 
demonstration stereo tape and tape 
reel. Price 149 gns. 


FOR THE TECHNICAL MAN — 
Dimensions: 31” long x 14}” wide x 11}” 
high: Weight 70 Ibs. Frequency Response; 
+2 dB. 50—10,000 c/s: +3 dB. 45— 
12,000 c/s. Overall Response: Strictly 
to C.C.LR. recommended specifications. 
Signal to Noise Ratio: Better than—45 dB. 
(unweighted, including hum). Output from 
Playback Preamplifier: 200mV. R.M.S. 
Inputs to Record Amplifier (High Impe- 
dance): Microphone ImV.: Radio or 


pick-up 50-200mV.—for maximum record 
level. ‘“‘Wow”’ and ‘‘Flutter’’: Better 
than 0.2% R.M.S. as measured on the 
G.B.-Kalee-Flutter Meter. 

ONE YEAR’S FREE MAINTENANCE: 
All Reflectographs are guaranteed 
for one year (including valves)... 
available throughout U.K. Service 
undertaken immediately by Engin- 
eers of the E.M.I. Company, Home 
Maintenance Ltd. Annual Service 
Contract available for 20 years 
subsequent for small annual fee. 


in our studio on the Ist floor 
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live stereo recording 
sessions every 20 minutes 
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| Experts’ Choice in a Would of Sound 
Welcome to a Special Hi Fi 
Demonstration at the Imperial 


Our special Hi Fi demonstration at the Imperial Hotel, nearly next door to the 
Russell -has created enormous interest and by the time this advertisement appears 
it may be too late for enthusiasts to apply to us at Farnham for tickets. Consequently 
we are arranging for tickets admitting you to our special demonstration at the 
Imperial to be available on our Stand No. 36 at the Russell. There, we shall be 
happy to advise you regarding the next demonstration at the Imperial and to 
provide you with a ticket, so there is no need to worry about postal delays. 

Our room at the Imperial is over 50ft long so there is plenty of space for you 
to be comfortable and to enjoy a Stereo programme which will be entirely bee 
from gimmicks and stunts and put over at a volume which will be at a comfortable 
listening level. Furthermore, equipment will be absolutely standard such as you 
can buy from your Dealer in any part of the world. 

We shall feature the WAL 10, the new Twin Twenty Stereo Amplifier and lastly 
the famous Tri-Channel in Stereo. The Twin Twenty is worth special mention 
because it is a new Amplifier with the latest styling and has been designed especially 
for use with the Decca or similar ee 4 with provision for using a crystal pick-u 
if required. My team and I have taken this Amplifier from design to drawing board, 
machine shop, assembly and test and we are confident that when you have studied 
its very comprehensive specification and listened to its performance you will agree 
with us that it is very conservatively priced at £50 and that working in conjunction 
with our Phase Inverter Speakers which we propose to demonstrate, represents first 
class Stereo Hi Fi at the moderate cost of £87 including Speakers. 

Forgive me for reminding you that if you have left it rather late, tickets for 
this special demonstration will be available on Stand No. 36 at the Russell Hotel. 

R. N. Wellington, Managing Director. 


> 


HERE ITIS ..... 


U.S.A. 
ESTABLISHED | 


The New Twin Twenty 
Stereo Amplifier 


WITH TONE CONTROL £50 
OR £87 WITH 2 MATCHED 
PHASE INVERTER SPEAKERS 


HEAR IT AT THE IMPERIAL 


SEE IT ON STAND No. 36 AT THE RUSSELL 
Add Stereo to your existing Equipment with a Self-Powered Stereo Converter, Price 


£17.10s. “... This Unit is thus a distinctly successful design which may be recommended 


November 1958. 


A special welcome to you and your Dealer. 


with confidence, especially at such an economical price.”"—Percy Wilson, THE GRAMOPHONE, 


_The latest 108 Synchrolock F.M. Unit, selected by the Council of Industrial Design for 
display at the Design Centre, February 16th to March 14th. Price £22, plus P.T. 


The Precord Professional Recording Amplifier, specially designed for Hi Fi recording 
and reproduction in conjunction with the Wearite Deck. Price £30. 


SOUND SALES LTD. 


WORKS & ACOUSTIC LABORATORIES 
WEST STREET, FARNHAM, SURREY, 


* CANADA -: PARIS - ITALY + NEW ZEALAND 
931. POSITIVELY NO CONNECTION WITH ANY OTHER FIRM USING THE NAME SOUND 


FARNHAM 6461 -2-3 
SINGAPORE, Etc. 
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Collaro will have their transcription units on 
view as before. 


Tuners 
Most firms now have their own FM tuners. 
Soine are switched to give the three programmes 
(Home, Light and Third); and others can be 
continuously tuned throughout the scale. 
Most scales now extend up to 108 Ke/s; the 
higher reaches are, of course, designed for the 
North American market. Following a sugges- 
tion that I made to them nearly two years ago, 
= have now put out a tuner which will 
ring in television sound broadcasts as well as 
the three FM stations. There are, of course, 
many combined FM/AM tuners; but, frankly, 
I find very little use myself for the AM channels 
nowadays. The quality of reception from FM 
is so much better; and the quality of reception 
from overseas AM stations is so unreliable, 


Vitavox HF Unit, TR30 


Loudspeakers and Units 

Last year’s Audio Fair saw the introduction 
of several new loudspeaker units and several 
new types of enclosure. This year the process 
is continued. W/B have continued their policy 
of increasing the flux density in their units by 
introducing a new 12-inch unit; and BJ and 
Vitavox both introduce new treble units. 


Tannoy Monitor Dual Concentric Lovdspeaker 
(cut-away) 


The GRAMOPHONE 


In this field, however, perhaps the most 
significant advance of all has been made in the 
Tannoy 4 et system for their 
units. In these units a tic at 
front of the pot-magnet bom for the 
bass coil and a smaller gap at the rear of the 
unit has been used for a tweeter coil. These 
two gaps are effectively in series magnetically; 
this of course has meant that the strength of the 
flux across the low frequency gap at the front 
has been diminished by the reluctance of the 
high frequency gap. In the new ign the 
high frequency gap is partially shunted by a 
steel washer of suitable reluctance; this 
effectively increases the flux available across 
the low frequency gap at the front and an 
increase of strength as much as 20% has 
been secured by this means. 

A number of new enclosures will be on view 
for the first time including the new W/B stereo 
corner enclosure. I also hear that there will 
be one or two new types of column enclosure. 
Amongst complete loudspeakers a number of 
new models will make their appearance includ- 
ing a new one from Wharfedale known 
as the W3. It is a three-unit system in a small 
box with a suitably designed vent. This, I 
understand, is Mr. Briggs’s answer to the Infinite 
Baffle type of speaker enclosure, and wisely he 
has proceeded on the principle of designing a 
speaker system plus enclosure as one integrated 
unit. We hope to be reviewing this new model 
at length next month. Then there will be some 
additions to the Pye range and a new three-way 
model from Rogers - Dyna- 
tron also promise a new model which they 
call the Panorama. 


Brenell Mk.V Tape Deck 


Tape Recorders 

On the introduction of stereo discs last year 
the trade in tapes and tape recorders in America 
was killed stone dead. Some people expected 


the same thing to happen here, but for some © 


curious reason that did not occur. 

The list of high-quality tape recorders that 
are now available in this country has become 
really impressive. Stereophonic models for 
reproducing are now available from Brenell, 
Ferrograph, Reflectograph (Multimusic), 
Truvox and Vortexion. and some of these 
are also available or adaptable to stereo 
recording as well as replaying. The Audio Fair 
is to witness the introduction of a highly 
advanced model of stereo recorder as well as 
reproducer from Reflectograph. Demonstra- 
tions of stereo recording will be given during the 
course of the show. Rank-Cintel are also 
entering the domestic field with two Ampex 
twin-channel recorders: these, of course, have 
been at the peak of the American market for 
some time. Amongst the mono instruments 
the Specto, reviewed last December, which is 
one of those straightforward, honest-to-goodness 
instruments of high quality and reliability, 
several bethan models, including a new 
lightweight called the Bandbox; MSS, which 
is a model of professional standard and the 
range of Grundig models which have almost 


Reflectograph Stereo Tape Recorder 


introduced a new synonym for tape recorders 
into the English language. A small transistor- 
ised battery model known as the Mercury will 
also make its appearance in the Fi-Cord show- 
rooms. It weighs no more than four and a half 

unds. Two makes of disc recorder will also 

on view, namely the Connoisseur and the 
MSS. Mention should also be made of the 
WAL bulk tape eraser, which will enable 
previous recordings to be wiped off any tape 
within a matter of a few seconds. 


Fi-Cord Battery Operated Tape Recorder 


Microphones 
Considerable improvements have been made 
in recent years in the quality of microphones 
that are available for the amateur recorder. 
Those who are interested in this aspect should 
not fail to visit the Cosmocord, Lustraphone, 
Tannoy, and Vitavox showrooms. 
What gadgets will there be? I don’t know, 
but I am sure there will be plenty all over the 
Fair. 


Stereosound “‘Stratford ”’Stereo radiogram 
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The GRAMOPHONE 


TECHNICAL TALK 


lus Com 
y notes on the Audio Fair prospects must 
take pride of place this month. But there are 
just two important additions I want to make to 
my comments of last month. 

The first relates to the compliance of a stereo 
mg! cartridge as scen from the stylus. It 

been assumed hitherto that since the 
cartridge is vertically sensitive as well as 
laterally sensitive its stylus compliance should 
be the same in all directions. I have indeed 
seen this stressed in various technical articles, 
as well as in advertisements in American 
magazines. It has even been suggested that 
the bigger the better for both lateral and 
vertical compliances. 

Now this is manifestly untrue, for if the 
compliances were very large there would be 
no stability. The principle resembles those 
that apply to friction in ordinary mechanics. 
It is commonly supposed that friction is 
undesirable. But it is equally true that were it 
not for friction we could not move about—or at 
least control our movements. 

There must therefore be a limit to the values 
of both lateral and vertical compliances, or 
perhaps one should say, there must be optimum 
values. It does not need much thought to 
decide that the optimum values must depend 
on the effective tip mass and the playing 
weight, and that the latter must be more 
important in the case of vertical compliance 
than for the lateral. 

I haven’t tried to calculate these optimum 
values. To be frank, I don’t at the moment 
see how to do it! But I am clear from general 
considerations that the vertical compliance 
should be less (because of the effect of playing 
weight) than the lateral. Practical experience 
enables one to make a guess at the values 
required. For lateral, I am sure that the 
optimum compliance exceeds 5 x 10-* cm/dyne 
and I should guess that for a playing weight of 
3 grms it should not exceed 10-5 cm/dyne. 
The value of the vertical compliance, again for 
the same playing weight, should exceed 
10-* cm/dyne but should not be greater than 
4 x 10-* cm/dyne. These are only estimates, 
but I don’t think they will be found to be far 
wrong. 

If we could only reduce the playing weight 
to less than | grm (which is difficult in the 
vibration conditions of modern life) twice the 
above values would be desirable, provided that 
the tip mass were less than about } milligram. 


Cross Talk 

The second point is in regard to the measure- 
ment of cross talk between the two channels of 
a pickup cartridge. I have commented before 
on the difficulty of securing reliable measure- 
ments. No completely satisfactory method is 
yet available in my opinion, and all checks that 
we have made suggest that the channel separa- 
tion is in most cases better than our record 
measurements would appear to indicate. 

Let me give an example. One of our 
measurements with a standard disc indicated 
that the separation was 18 db at 1 kc/s. We 
then put in a | ke/s filter and obtained a 
figure, with the same record of 22 db. We 
then repeated the latter measurement using a 
test record of another make and got a separa- 
tion figure of 28 db—a not inconsiderable 
difference. 

Can a recording characteristic add to the 
true channel separation of a pickup? At first 
glance one would say not. But I am not so 


sure what the effect of phase differences will be. 
I know that they can reduce the cross talk 
figures to zero at resonance frequencies. That 
in fact is what seems to happen with my Grado 


cartridge. But the frequency at which this 
occurs, 14 kc/s, is so high that it does not 
impair the excellent performance in listening 
tests, and in saying this I am depending on the 
judgment of others, for I happen to have a 
sharp trough in my auditory sensitivity curve 
at 14 ke/s. The fact that the response of 
each channel is virtually the same below that 
frequency and that the cross talk figures do 
not vary much up to 10 kc/s seem to be the 
crucial factors. 

So I strongly advise that for the time being 
all claims about cross-talk figures should be 
regarded with circumspection. 

Until a few years ago the same could be said 
about compliance and other forms of mechanical 
impedance. But there are now two effective 
methods of measurement: One due to Bauer 
(Acoust. Soc. Am., March 1947) and the other 
to Woodward and Halter (ibid, March 1953). 
Both are clearly explained in a useful article 
by R. Lafaurie in the February, 1959 issue of 
our excellent French contemporary Revue du 
Son. Incidentally, I am happy to have an 
opportunity of directing readers’ attention to 
that magazine, for many interesting articles 
have appeared in it during the past year or so 
—including a series on the theory of electro- 
static speakers. P.W. 
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Audio Fair 


Last month (page 493) we gave deta’ s of 
several manufacturers who will be exhi! iting 
their products outside the precincts of the inain 
exhibition in the Russell Hotel. It now seems 
the CQ Audio and Reps (Tape Recorilers) 
will be accommodated in the Imperial Hotel 
(next door to the Russell) along with Sound 
Sales, whilst Expert Gramophones will liave 
the following demonstration centres open: 
London Showrooms, 39-41 New Oxford Sireet 
(April Ist-4th, 11 a.m.-9 p.m.): E. A. Wood 
Ltd., 100 Aston Road, Birmingham: A. C. 
Farnell Ltd., Hereford House, North Court, 
Vicar Lane, Leeds: E. Hathaway Ltd., 38 
Lord Street, Manchester (all March 3ist- 
April 3rd, 9 a.m.-5.30 p.m.). Finally, 
Scientific & Technical Developments Ltd., 
of Melbourne Works, Wallington, Surrey will 
have a_ special demonstration of _ their 
“‘Orthotone”’ range of equipment and cabinets, 
to be held at the above address for one week 
commencing March 30th. Admittance by 
prior application only. 


Daystrom—Price Reduction 

We have been advised by Daystrom Ltd. 
that the price of their Valve Voltmeter, V-7A, 
is now reduced to £13—delivery free in the 
Ux . 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THe GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Beecham’s Haydn 

Mr. John Warrack, in his ‘Quarterly 
Retrospect” (THE GRAMOPHONE, February 
1959), writes of Sir Thomas Beecham’s per- 
formances of the Salomon Symphonies that they 
“are a marvellous set . . . and even less than 
Mr. Noble do { mind the historical transgressions 
Sir Thomas calmly commits ...; when in these 
symphonies he has so much to give us in sheer 
artistry, then complaints on what are by com- 
parison very small points of accuracy, however 
well justified, are made to seem not scholarly 
but pedagogic, the dry scratching of library 
rats’’. 

At the risk of seeming tedious, I feel that THE 
GRAMOPHONE’s readers might like to know the 
facts of the matter. As one of the library rats 
whose scratching Mr. Warrack so deplores, I 
would point out: 

(1) Mr. Warrack can have no basis for 
comparison whatever, for none of the original 
versions of the Salomon Symphonies has been 
recorded, and apart from a stray performance 
by Harry Blech or Harry Newstone, they have 
never been played in London since Haydn’s day. 
The B.B.C., I am informed, is to present all 
twelve works in their original form using all the 
extant autographs, the parts from the Esterhazy 
Archives, and the newly discovered authentic 
parts with MHaydn’s corrections the 
Donaueschingen Library. If Mr. Warrack has 
taken the trouble to go to the British Museum 
and has in fact made the comparisons, I am 
prepared to apologise, but I fear he has not. If 
he had, he could not have gone out that faz 
on the critical limb. 

(2) The ‘“‘very small’ points amount, inter 
alia, to some 9,000 wrong notes and 12,500 
wrong or omitted phrasing marks, dynamic 
marks and ornaments. The ‘‘very small’’ points 
also include alterations of Haydn’s most daring 
harmonies, omission of solo parts (e.g. solo violin 


in Symphony No. 97, Trio and solo harpsichord 
in the Finale of No. 98), even wrong notes in 
the themes themselves (e.g. No. 94, Minuet). 

(3) Sir Thomas’s marvellous performances 
(on which, I think, there is no point of debate 
between us) have nothing whatever to do with 
the spurious texts he has chosen to use. Perhaps 
library rats cannot fathom the subtle workings 
of a critic’s mind, but I fail to see what the one 
has to do with the other. Carried to its logical 
conclusion, Mr. Warrack’s premise would lead 
us to admire’a string quartet arrangement of 
Beethoven’s Ninth Symphony, provided it 
was beautifully played by, say, the Amadeus 
Quartet. 

I do not wish to labour the simile, but I leave 
it to your readers to decide whether the 
restoration of Haydn’s wonderful, intensely 
musical texts (sheerer artistry, I am_ afraid, 
than even Sir Thomas’s performances) is really 
nothing but the dry scratching of library rats or 
whether, perhaps, in this case the critical rat is 
the one doing the scratching. 

H. C. Robbins Landon. 

Konzerthaus, Vienna IIT. 


John Warrack writes : 

I most certainly never intended a complaint 
against scholars—least of all against the finest 
Haydn scholar of our day. I was attempting to 
say that I would rather hear Sir Thomas playing 
Haydn’s symphonies even with his spurious texts 
than some less musical conductors using tht 
corrected ones. His artistry makes literal com- 
plaints seem less important, though they are 
indeed completely justified. I mean this as the 
proverbial exception that proves the rule: o 
course we must have the right texts, and it 
would be best of all if Sir Thomas could bk 

rsuaded to use them. But we must bt 
grateful for what we have got, and I really do 
not think it follows that we should therefore like 
to hand the Ninth Symphony over to the 
Amadeus. Though I have not made a study 0! 
the Haydn texts even faintly comparable © 
Mr. Robbins Landon’s exhaustive work—no one 
has, as far as I know—I am aware of the scale 
of the numerous differences, and have beet 
shown some of the discrepancies revealed by tht 
Donaueschingen discoveries. Even these pal 
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GOODmMANS 


The most advanced twin radiator |2” high fidelity loudspeaker produced. 
Provides smoother and more extended response than previously achieved by 


= type of unit. 


The GRAMOPHONE 


30—16,000 c/s. Power handling capacity 15 watts. Enclosure volume required, 
Hy peared inches, with Acoustic Resistance Unit loading. (ARU. 172). 


for High Fidelity 


od IBS 


Measures only 24” x 124” x 14}” high, yet contains a full-size 25- 
watt 3-way High Fidelity Loudspeaker System. Specification 
and performance outclass most systems three times its size. 
Frequency range: 35 c/s—16,000 c/s. Bass: (35 c/s to 950 c/s) 12” unique triple 
suspension, pneumatic air control, 22 1b. magnet system. 

Mid-range: (950 c/s—5 Kc/s) Pressure driven horn loaded unit. 


High Frequency: (5 Kc/s—I6 Kc/s) Pressure driven horn loaded unit. Separate 
external L-pad controls for mid-range and high frequency units. Multiple crossover 
network. Walnut veneered, hard wax polished enclosure. 


Axiom 300 


STEREOPHONIC SOUND Two IB3 reproducers are ideal for use w:th the best = 
stereophonic equipment, and form a very compact system. Two AXIOM 300 units, properly E = 
housed, will also provide outstanding performance, but with greater space requirements. (UVUOUNUQOUQUOUUU0U0Q0000000000L0000UEOLSUOULUEULLUA LUO 


Axiette 


The AXIETTE is an 8’ Full Range (40 c/s.-15,000 c/s.) High Fidelity 
Loudspeaker which has achieved World-wide popularity because of its 
impressive performance, modest space requirements, and sensible price. 
It is exceptionally versatile. In addition to its main application as a full 
range unit, it may also be employed in multiple systems as a high- 
frequency unit, a mid-range unit, or it can combine both functions in one. 


For domestic Stereophonic installations, two Axiettes constitute a logical and highly 
satisfactory choice, and occupy a total floor space of less than 2} square feet when 
mounted in reflex enclosures. The overall performance of the Axiette is so exceptionally 
smooth and well controlled that it compares very favourably with larger units; and is 
thus perfectly suitable for use as the second channel unit when one channel is already 
catered for by an existing good High Fidelity loudspeaker system. 


Goodmans High Fidelity Loudspeaker M I, which ins full 
infe ion on Good! High Fidelity products, free on request 


Frequency Range: 40 c/s.-/5,000 c/s. 
Fundamental Resonance: 65 c/s. 
Power Handling Capacity: 6 watts. 


AXIETTE 8” 
Input: 
Constant 
Voltage 
SPECIFICATION Further Data: =: 


Ocls 

50 c/s 
100 /cs 
20 Ke/s 


10Ke/s 


|| 


Flux Density: gauss on 
Impedance: 3 or /5 ohms. 


GOODMANS 


GOODMANS INDUSTRIES, LIMITED, 
AXIOM WORKS, WEMBLEY, MIDDLESEX. 


See and hear them at the 1959 LONDON AUDIO FAIR 
April 2nd to 5th, Hotel Russell, London, W.C.1 


Goodmans Demonstration Room 333 Booth No. 18 


..-Europe’s largest Manutacturers 


and the World’s largest Exporters 
of High Fidelity Loudspeakers 
| Wembley 200 (8 lines) Grams: Goodaxiom, Wembley, England 
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CAPRIOL 
Speaker Enclosure |= 


° 
ct 
© 


The reception given to the Capriol Record Cabinet who wish to save space the Enclosure can be used a 
Hr and Capriol Equipment Cabinet have been so in the upright position, having been veneered and aeuld ti 
= gratifying that we have been encouraged to complete polished on the underside. "The z 
the range with the addition of a Speaker Enclosure. — ’ £12. 19.0d. Cabinet only. the part 


egs (for use in upright position), 25/-d. beauty 
The CAPRIOL SPEAKER ENCLOSURE has been - ad we legs (as illustrated), 35/-d. instead ¢ 
designed, as have our previous enclosures, in 
co-operation with Goodmans Industries Ltd.. for they do 


use with their 12” speaker systems. Additional P 
cut-outs (blanked over until required) are provided THE CAPRIOL RECORD CABINET will hold 300 compare 


for the Midax, Trebax and A.R.U. Used in records, with space for an additional 100 x 7” EPs. - Teedds 


conjunction with the above, a flat frequency response PRICE: £10.19.0d. 
from 30 cs. to 16 kes. will be obtained. I hav 
The Enclosure is constructed of solid }#” blockboard, Jones an 


is braced, lined throughout, plus two hanging . ) 
curtains of damping material. It is virtually free of THE CAPRIOL HI-FI EQUIPMENT CABINET inant 


boom or resonance. will take every kind of turntable (auto-change or 
transcription) plus a tape deck, plus a radio tuner, ae 6 


The Capriol Speaker Enclosure will match not only plus amplifier and pre-amp. If no tape deck is systems 
the other cabinets in the Capriol range, but also our required all the above can be housed under the lid. large a 


well-known Polonaise Equipment Cabinet. For those RETAIL PRICE: £12.19.0d. range. } 


Dimensions: Each cabiriet measures 30” wide, ail 
deep, 16” high (plus 12” legs). 


Write today for full details to Dept. G.g4. 
If you can indicate your nearest main 
shopping centres we shall be pleased to 
advise you of our local stockists. 


/RECORD HOUSING BROOK ROAD LONDON N.22 + BOWES PARK 7487-8 = 
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before Sir Thomas’s treatment of Handel, which 
was my point of comparison: he does not 
completely rescore Haydn’s symphonies, omit 
movements and change the order of the others. 
I am extremely sorry that it should have been 
possible for . Robbins Landon to feel his 
work attacked: had it occurred to me that he 
could do so, I should have taken greater care 
to prevent such a mi derstanding. 


Hi-Fi: Is It Really Worth It? 


I should like to add some remarks to those of 
Mr. Handfield-Jones with which I heartily 
agree. I am very disappointed by LP recording. 
Hi-Fi may bring out the upper harmonics, but 
do we want them? On p. 87 of Science and 
Music Sir James Jeans says: “The seventh 
harmonic introduces an element of discord. The 
same is true of all higher odd numbered 
harmonics: these introduce a roughness or 
harshness into the composite sound’. So tar 
I have not had a single LP where this harshness 
of strings is not present. Heifetz commented 
upon it some time ago and The Musical Times on 
one occasion said we suffered from too many 
technicians and too few musicians. I am dis- 
couraged from buying more records until we 
can have the mass effect of the concert hall 
without screaming strings, etc. 

My experience of demonstrators is similar to 
that of your correspondent. At the Harrogate 
Audio Fair people simply could not bear the 
“full blast’’ in small rooms and hurriedly left 
(as we did). A demonstration record over an 
expensive stereo set with a famous speaker was 
terrible. My wife, a trained singer with a 
perfect ear, said: “‘I wonder what Mantovani 


_would think of his strings if he heard this?’’. 


The answer seems to me to be an effort on 
the part of recording companies to aim at real 
beauty of tone as near actuality as possible 
instead of bringing out higher frequencies which 
most ears cannot detect or appreciate. I have 
heard some very expensive reproducers, but 
they do not seem worth the extra money as 
compared with much less elaborate and 
expensive sets. 

Leeds, 17. Arthur Newton. 

I have every sympathy with Mr. Handfield- 
Jones and his justified complaint of shrill Hi-Fi, 
and my experience is that it is the record which 
is the chief offender, the loudspeaker being—in 
general—the secondary agent. But I would 
suggest that a lot of this exasperating trouble 
arises from the use of (a) multiple speaker 
systems with a tweeter or tweeters, or (b) too 
large a speaker with a too wide frequency 
range. My own speaker, only a 93 in. Goodmans 
Axiom 80, gives me a beautifully balanced bass 
and a smooth, shrill-free treble but, I hasten to 
add, there are exceptions, pretty nearly all of 
-_ on one particular make, and a famous one 
at that. 


My researches have convinced me that you 
cannot go far wrong with Columbia, Deutsche 
ophon, Fontana or Philips, with 
emphasis, perhaps, on the first and last of this 
quartet. Other makes have left me with 
reservations, particularly the Decca reissue 
Ace of Clubs, which have shrilled at me from 
all directions, save for the superb Ansermet 
reading of La Boutique Fantasque. 

I am cunvinced that any LP disc one wants 
to buy should be very carefully listened to on 
Hi-Fi equipment at ordinary room level for 
sound, and anything showing the slightest sign 
of shrilless at the top should be rejected out of 

in any event, and in spite of all the 
current propaganda, it would seem that the 
Most s:tisfying results for ordinary domestic 
listenin, come from using either an 8-9 valve 
tadiogr.m of heavy structure with nothing 
more tian a 10 in. speaker, or a record player 
like th beautiful little Dynatron which was 


The GRAMOPHONE 


reviewed in THE GRAMOPHONE a few months 
back. 


The trouble with so many enthusiasts is that 
they want to get concert hall volume into their 
modern compact lounges, hence the expensive 
and often overdone equipment, emphasising all 
the faults instead of toning them down. The 
latest craze for stereo will serve to create a few 
more disillusionments. 

Incidentally, I never buy a record that THE 
GRAMOPHONE reviewers do not pass O.K. for 
sound; I may not, and frequently do not, agree 
with their musical comments—much of this, 
anyway, is a matter of taste and/or opinion— 
but if they have any adverse sound comments, 
that record is not for me. 

St. Ives, Hunts. E. K. Ross. 


With reference to the recent complaints in 
these columns regarding distortion, with 
particular emphasis on serpent-like sibilants, 
etc., may I suggest that in the majority of cases 
the fault lies with the operator of a Hi-Fi set 
rather than in other directions. Broadly 
speaking, there are three categories of gramo- 
phone operators: (a) those who are content to 
enjoy their records as long as their machine 
reproduces a pleasant sound, (b) those weaker- 
willed people who started off as category (a) 
and have allowed themselves to be influenced 
by sales-talk and people like your Mr. Wilson. 
Finally, we have (c) made up of people who 
never really had much time for music but a 
great love of machines. The latter category 
listens to the machine rather than the music; 
some of them actually go mad, I believe, or at 
best are rather eccentric. 

Someone once wrote in these columns that 
Hi-Fi and music did not mix and I thoroughly 
agree with him. If any user of a Hi-Fi set is 
gullible enough to imagine that he can enjoy, 
as music, the sounds made by an average LP 
record, with his controls set at the fallacious 
“Flat” position, then all I can say is that he 
must either be tone deaf or completely lacking 
in musical taste. For complete enjoyment, the 
average LP needs its high note response filtered 
away at about 5 Kce’s, although a limited 
number may sound well with the filter coming 
into operation at 7 Kc/s. The bass also has to 
be cut to balance the high frequency response 
in many, but not all by any means, cases. The 
usual argument against this will be put forward 
—why spend a lot of money on extended 
response only to limit it? The answer, of course, 
is simple—the reproduction over the frequency 
range used will sti!l be far superior to ordinary 
radiograms and if one uses two-speaker systems 
the sound stil] “‘spreads’’, but far less aggressively. 

I can see Mr. Wilson and his tollowers 
smiling at my viewpoint, but I would remind 
them that it is from they, not the music loving 
users of gramophones, who are ing the 
complaints. 

Incidentally, how many people can truthfully 
say that they get more enjoyment from their 
records now than they did pre-war? 

Newton, Swansea. R. W. G. Nash. 


Stereo Repertoire 

Mr. Reid A. Railton has all the evidence on 
his side in pointing out that the recorded 
repertoire of stereo discs is not so far in con- 
formity with the monophonic catalogue, nor 
with the accepted “‘scale of preferences” in 
respect of composers, etc. But I trust Mr. 
Percy Wilson is equally right when he suggests 
that this is not because the recording companies 
already have preconceived notions as to what 
type of music makes the best stereo recording. 

I have already built up a small collection 
and I enjoy, inter alia, the majesty and magnifi- 
cence of Walkiire, Bruckner and _ Berlioz’ 
Fantastique. But I am equally delighted—in 
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some respects more so—with the sounds I hear 
when listening to Handel, Mozart, Vivaldi, 
and Gluck’s Orfeo (an American disc only at 
this stage). 

It does not seem to me that the recording 
companies are as guilty as on ious occasions 
of endeavouring to loit ““Hi-Hi” per se as 
opposed to good uction of fine—but not 
necessarily sensational—music. But I trust 
they will not overlook the fact that some of the 
highest praise has been bestowed on chamber 
and other small ensembles. There is almost a 
“tangible softness” about stereo reproduction 
of this kind of music which is a marked improve- 
ment on the best mono recordings. The same 
thing applies to certain passages of choral work, 
e.g. in the Mozart Requiem for instance— 
another American recording. 

It is these more subtle aspects and advantages 
of stereo reproduction which will surely win, 
in the long run, the adherence of the most 
critical music-lovers. The idea of a stereo 
repertoire, entirely comprising cosmic orchestral 
and other forces, is too terrible to contemplate 
and might well give the whole new concept 
the wrong kind of reputation amongst faithful 
gramophiles. 

St. Albans, Herts. R. R. Hopkins. 
Antonio Vivaldi 

I was interested to read in your March 
edition the letter from Mr. G. Lodge on 
Antonio Vivaldi. Mr. Lodge is rather critical 
of the great amount of interest there is in 
Vivaldi nowadays, but this only compensates 
for about two hundred years of complete - 
neglect. This composer, whom Bach esteemed, 
has only been seen at his true worth in the past 
decade or so. It may be questioned whether 
issues of six or more concertos at once is the 
most satisfactory way of making his works 
available, but we are certainly presented with a 
large amount of fine music. Some of his 
output is, of course, uninteresting, but could 
not one say this about Beethoven? We must 
not forget, however, such items as Vivaldi’s 
concerto for viola d’amore and lute (P.266) 
or the one for two mandolines (P.133), to 
mention just two . I would strongly 

uestion his statement that “‘it is difficult to 
istinguish between one composer and another”’. 
In fact these eighteenth-century composers 
have styles as individual as later ones, and the 
Red Priest has one of the most personal of all. 

However, I would support Mr. Lodge when 
he makes a plea for the best works of almost 
forgotten composers, such as Hummel or Spohr. 
It seems to be a fact that the best works of such 
composers are often superior to the less interest- 
ing, but nevertheless sometimes performed 
works of the greatest composers. 


, Devon. J. H. Cable. 
Romeo and Juliet 
The Philips recording Ormandy of 


Romeo and Juliet and Francesca da Rimini, 
reviewed on page 456 of the March issue, will 
not be available in the shops for the present. 


Information Wanted 

Mr. G. R. N. Jones of Beck House, Lund 
House Green, Harrogate, Yorks is poe | 
a discography on Ria Ginster and woul 
welcome details of matrix numbers and 
recording dates, etc. 


Kodaly Choir 

On page 313 of the December, 1958 issue 
we reviewed a record by the Kodaly Girls’ 
Choir—Delysé ECB3148. Unfortunately, copy- 
right difficulties made the release of the record 
impossible at that time but we understand 
that these difficulties have been overcome and 
the record is now avai > 


e 
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McCann-Erickson Advertising Ltd. regret 
that the wrong captions appeared under the 
photographs of Dietrich Fischer-Dieskau and 
Nicolai Gedda in the Columbia Records 
advertisement on advert. page 58 of the March 
issue. They apologise for this error and regret 
any inconvenience it has caused their clients, 
E.M.I. Records Ltd., the artists concerned, and 
the readers of THE GRAMOPHONE. 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Wheve the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 


The GRAMOPHONE 


OVER 300 78’s (piano). Many collectors’ items. 
Schumann Kinderscenen, Concerto (Davies); Brahms 
Handel Variations, 2nd Concerto (Solomon), also Con- 
certo, pre-war (Rubenstein/Coates) ; Greig Concerto (De 
Greef); Busoni L1445, Hofmann, Rachmaninoff, etc., 4s. 
each disc.—Box No. 1090. 


PERFECT VOCAL 78’s.—S.a.e. for list.—200 Netherton 
Road, Worksop. 


RECORD BAZAAR.—50,000 from 1s. Also Cheap EP's, 
LP's. Write for lists.—1142/1146 Argyle Street, Glasgow. 


STAR RECORDS MAIL SERVICE.—Al) makes, stan- 
dard and stereophonic, by return, post free.—Star 
Records, 425 West Green Road, Tottenham, N.15. 


TEN THOUSAND Immaculate Classical 78’s., price 2s, 
and 3s. post free. No vocals. Send requirements.—Box 
No. 1102. 

WAGNER ALBUM SETS.—Tristan, Rhinegold, Walkure, 
Siegfried, Gotterdammerung. Also miscellaneous Wagner 
and other Classicals, all 78s. Record storage albums. 
lso ‘‘The Gramophone”, 1940-1956. Pull details from: 
Seeeee, Graham, 33 Linden Avenue, Woodseats, Shef- 
eld, 8. 
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EQUIPMENT FOR SALE.—One month old. TL/12 Plus, 
£16 10s.; Varislope III, £13 10s.; Jason Switched Tuner, 
£13 10s.; Brennel MK, V Deck, £24; Brennel Lecord 
Playback a, £21.—Whetlor, 23 Eastfields Road 
Acton, London, W.3. , 
EQUIPMENT.—W.B.12 Amplifier with major ontrol 
unit, £24; RCA Transcription Pickup, £9. 01 
Lehmann R20052; Martinelli DB1139; Rethberg 3 31461; 
Scotti 052225. Near perfect. Offers.—Box No. 111) 


“EX-DEMONSTRATION STOCK in perfect condition. 
—Quad F.M. Tuner, £23; Two Garrard TPA/10 Pick. 
up Arms, fitted with latest Tanney Vari-luctance cart- 
ridges, diamond LP, little = 9 Stereo items in stock: 
Leak, Rogers, Pilot, Dulci and C.Q. stereo ampiifiers; 
Decca and Tannoy stereo pickups. Tape Recorders: 
Reflectograph 500 and Brenell’s always in stock. Fyll 
credit facilities, mail order specialists.—High Fidelity 
(Maidstone) Ltd., 57 King Street, Maidstone, Kent, _ 

EXPERT MASTERSPEAKER, walnut finish, perfect 
condition. Employs Tannoy 15 in. duo-concentric unit, 
£55 (including delivery up to 150 miles). View: 7 Queen 
Street, Langley Mill, Nottingham. 

“EXPERT” MOVING-COIL PICKUP with diamond 
stylus, as new, £12.—Box No. 1092. 


treated as bry and charged = the rate of 
per word, Number is used an extra 2s, 6d. 
should be added to the cost; this includes the forward- 
ing ot replies. Letters te Box Numbers should be posted 
to “‘ Office”’ address as stated below, All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be — 
by the form of Postal orders or cheques addressed 
Messrs. Publications Ltd., 0 
Charlotte Street, London, W.1, The Proprietors retain 
the right to refuse or withdraw “copy” at their 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 


EQUIPMENT, ETC., FOR SALE 


ABSOLUTELY AS NEW or money refunded. Bargains 
in pickups, transcription motors, tuners, amplifiers, 
speakers, tap2 recorders. Modern equipment only, includ- 
ing stereo, State requirements. Part exchanges welcomed. 
Repairs and overhauls by specialist —y with 25 
years’ experience.—Audio Services, 189 East Barnet Road, 
Barnet, Herts. BAR 6605. 


FERRANTI RIBBON PICKUP and Transformer, 215. 
~-Turner, “Darley Slade’’, Derby. 

FERROGRAPH, Model 66H (7} in. and 15 in.). Condi- 
tion as new—bought only six months ago, now replaced 
by costly professional deck. Bargain at £72 10s.—A. 
Robertson-Aikman, Stokes, Steyning, Sussex. Tel. Steyn- 
ing 2395. 

FERROGRAPH TAPE RECORDER, 3A/NH.7}, 15 
LPs. hardly used. Indistinguishable from new, 68 gns. 


ACOUSTICAL CORNER RIBBON SPEAKER in oak 
cabinet, very little used, £45.—Box No. 1084. 
ACOUSTICAL CORNER RIBBON SPEAKER, in excel- 
lent condition. Any reasonable offer accepted, buyer col- 
lects.—L. McKone, 33 Bel t Avenue, Doncaster. 


LABurnham 4672, 122 Prince George Avenue, 


FERROGRAPH, 2A/N, 3] and 7], very good condition, 
£62, o.n.o.—CHIswick 9780. 

FERROGRAPH, 4A/N, sacrificed at £50.—McGugan, 
83 Warwick Road, S.W.5. Fro 2870, any time. 


A BARGAIN SPRING SALE ¢ OF LP's. —(1) An interest- 
ing, comprehensive selection of LP’s MP’s 45's, in 
guaranteed perfect condition at substantial savings on 
new prices. (2) Older issues and imperfect copies at 
extremely low cost; ideal for educational and club use. 
(3) New LP’s, monaural and stereo, with following 
advantages: Every British issue, post/packing free; 
inner and outer polythenes; guaranteed copies, readily 
exchanged if not 100%; your perfect LP’s accepted in 


ACOUSTICAL QUAD II CONTROL UNIT.—Latest 
model, perfect condition, £13. Connoisseur Mark II 
Pickup, LP diamond and sapphire 78 heads, perfect, 
£7.—Box No. 1110. 

A REVIEWER obliged sell monaural hi-fi radiogram 
pay for stereo. Based on Leak TL/12, Lowther FM tuner, 
PW1 corner horn. May sell components separately. 
Enquiries invited.—Markson, 21 Oriental Road, Woking, 
Surrey. Teleph 4943. 


part-exchange at generous prices; educational di 

to student bodies; and personal service with advice if 

ted. A postcard or phone call brings our large free 
catalogue by return, with details of our entire stock, 
part-exchange schemes, and prompt and safe postal 
service to any U.K. address. Finest stereo and h.f. 
equipment supplied against your perfect LP’s. ‘The 
Gramophone”’, 1948-55, also many odd copies; offers to 
clear.—K. 8. =. 143 Greenway, Ickenham, Middle- 
sex (Ruislip 2518 


A BRAND NEW LIST.—All suaranteed teed perfect, includ- 
ing Gypsy Baron (Columbia) £3, Kempe, Klemperer, 
Amadeus, Budapest. Brain. Lipatti, Brain, Callas; 
numerous others, some stereo.—Gramophone Shop, 903 
Dumbarton Road, Glasgow, W.1. Kelvin 1967. 


ABSOLUTELY THE GREATEST Monthly List of 
Rarities in the world. Practically every singer from 
Abendroth to Zenatello. Long-playing records of Golden 
Age singers at very reasonable rates. Some music hall 
and speech discs. You name the artist, we've — got 
or can get! Vocal Art, sample copy Is. . 

98. per annum post paid.—Crawley, 246 Church “street: 
London, N.9, England. EDM 7760. 


A LISZT of Classical, “Parastatted”’ super discs 
in polythenes at reasonable prices: free from B. J. 
Records, 59 Kings R« Road, Surbiton, Surrey. 


ALWAYS A LARGE SELECTION of perfect ‘condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s | Road, d, 5.W.3. FLA 2596. 


ARE YOU STILL COLLECTING 78's? If so send for 
free list of operatic Lieder, orchestral and instrumental 
discs. Safe postage anywhere.—-Winston, 32 The Uplands, 
Ruislip, Middlesex. Phone 2415. 


FAMOUS PRE-WAR PERFORMANCES.—Large_ private 
collection, mainly chamber, orchestral, Lieder, German 
opera.—Long, 9 The Mede, Exeter, Devon. 


FRENCH LINGUAPHONE, 45 r.p.m., perfect condition. 
Complete with books and case. £10. — Harris, 60 Devon- 
shire Gardens, Cliftonville, Kent (Thanet 220 22019). 


LIGHT ORCHESTRAL | LP’ 's, collection ion of catalogues, 
mi Gramophone” back numbers.—Box 3692, Johannes- 


LINGUAPHONE French and German Sets, with books, 
good condition, £4 each.—Guest, c/o Boxall, Spring Road. 
Kitt Green, Wigan, Lancs. 


~ LINGUAPHONE SWEDISH complete and in 
good condition, £9.—Box No, 1113. 


~ LITTLE- PLAYED LP’s, operatic, “25s. pe per disc 
average. List from 8 St. Stephens Avenue, St. Albans 


LP’s—CLASSICAL, l6s., 22s. only.—Ballard, 
36 Warley Croft, Birmingham, 


LP’s.—Eroica, Klemperer, 25s. ; Leonora “Over. 
tures, Klemperer, 25s.; Beethoven Violin Concerto 
Gimpel, 23s.; Brahms Violin Concerto, Heifetz, 25s.: 
Petrouchka, Kurtz, 25s.; Brahms Third Szell. 
22s.; Three Cornered Hat, Ansermet, 23s.; 

Concertos, Blancard, 22s.; others 10-2is. each. “Donald, 
Oaklands, Inverness. 


ORGAN RECORDS, former reviewer ¢ has for sale 
entire private collection of 78's, fibre played. Dupre. 
Germani Schweitzer. Many others ona rare issues. 
What offers for 100 discs?—De Brisay, Granard, 
Aldeburgh, Suffolk. 


ARMSTRONG Al10, BJ arm with Goldring 500, WB1012; 
All excellent condition. Any offers?—Phone COL 3361. 


AS NEW.—Quad II control unit. Quad I amplifier. 
Ortofon ‘‘C’”’ LP head (diamond) and transformer. Wal- 
Gain B.J. arm. Top C tweeter. Kelly ribbon. Parmeko 
12 in. co-axial speaker. Walnut playing desk. What 
offers? Wanted: Quad II main amplifier.—Box No. 1093. 


AXIOM 150 Mk. II W.B. Senior Refiex Cabinet, £12.— 
186 Uxbridge Road, Hampton _Hill, Middx. 


~ AXIOM 80 SPEAKER, £14; Axiom 22 Mk. II, £9. 
Both as new and unused.—Box No. 1099. 

BARGAIN.—Voigt Domestic Horn Speaker, twin cone 
unit, power supply, 19 gns. Ferrograph 15/7} in., nearly 
new, 57 gns. Oscillator 20 cycles—40 kc/s, £3. Perfect 
12 in. records 2s. 6d.—Box ¢ No. 1108. 


FERROGRAPH 2A/NH.—Latest factory modifications. 
Perfect condition, Little used. Seen London. £60.—Box 
No. 1101. 

FERROGRAPH, 66H, strong portable cabinet, 8.T.C. 
Ball and Biscuit microphone, £60.—WORdsworth 3802. 

FERROGRAPH 66N, perfect, £75 (Reslo_ mike). 
Ferrograph 2AN, perfect, £70. Quad Control Unit, £14. 
Offers considered.—Box No. 1119. 

FOR SALE.—Lowther Corner Speaker, type T.P.I., in 
polished walnut veneer, fitted for model P.M.3 drive 
unit, in mint condition. List price 96 gms., 55 gens. or 
near offer. Can be seen and tried at West House, 118 
Campden Hill Road, London, W.8. Apply to R. Froy, 

h number Park 3919, after _7_ p.m. 

“GARRARD RC90.—Refiex cabinet, 10 in. Stentorian 
speaker and T10 tweeter, 6-watt custom built amplifier. 
— 128 Capelrig Drive, Calderwood, East Kil- 
bride. 

G.E.C, METAL CONE SPEAKER in octagonal! cabinet, 
£13 o.n.o.—Enterprise, 6121, after April 6. 

GOLDRING 500 CARTRIDGE SAPPHIRES. Unused 
guaranteed —s LP diamond for same. £5. offers. 
—Box No. 111 

G-PLAN ENCLOSURE: complete. Goodmans 60, Midax 
650, Trebax XO750/500, 35 gns. Buyer collects.—219 


COLLARO TRANSCRIPTION ARM with transcription 
insert, £2 10s.; also unsealed Shefi LP Diamond, 
£3 is; “P” insert 10s.; Garrard Shell with GC8, 15s. 
Manning, 83 Lynton Avenue, N.W.9. Colindale 4414. 

BJ SUPER 90 Mk. Il, arm rest, wired stereo, diamond 
and sapphire cartridge, £10.—3 Crossfield Road, Hoddes- 

CABINET, solid oak, for 550 records, has four drawers 
and space for playing desk, 10 gns. o.n.o. buyer collects. 
—Winston, 32 The Uplands, Ruislip, Middx. Phone 2415. 

COLLARO 4T200, 30 hours’ use, £15; E.M.G. Cabinet 
DCRI5D, £6: E.M.I. Autochanger, No. 12 Fickups; 


dside Lane, Welwyn Garden City. 

GRUNDIG TKS, new 1958, immaculate,” £38.—73 
Springs Lane, Stalybridge, nr. M ; 

GRUNDIG TK20 HI-FI RECORDER, | 10 ) months, pur- 
chasing larger model; bargain: £42. Demonstrated by 
appointment.—Box No. 1097. 

JASON “PREFECT” TUNER, £7; Goldring 600 0 Cart- 
ridge, £5, unused.—l17 Woodbine Street, Liverpool, 5. 

KELLY RIBBON SPEAKER, Mk. I, and crossover, 
perfect, £6.—Norman Nelson, Outwell, Wisbech. 

“KLIPSCH BASS HORN, Quad Electrostatic, Goodmans’ 
Axiom 102 (8 in.), Vitavox K12/20, Leak Point-One Pre- 
amp, crossovers, components. Newcastle area.—Box No. 
1081. 


hi 


COLLARO 4T200 UNIT, PX Picxup. Excellent condition. 
£14.—Sumner, 33 The Square, St. Annes-on-Sea, Lanc ne 

COLUMN LOUDSPEAKER CABINET for Super 8, 
offers. W12 or W15 wanted.—Webb, 116 Dawlish Cres- 
cent, Weymouth. 


offers?—157 Avenue, Hayes, Middx. 


LEAK Mk. Il PICKUP, boxed, immaculate; rea: 
— considered. Wanted: Goldring 600 Cartridge.—Box 
1100. 


“GEAR MARK Il PICKUP and Transformer, diamond 
LP and _18 heads, £12.—Box No. 1087. 


“COMPLETE Collaro Tape Transcriptor, record 4 


LEAK MARK I] PICKUP, LP, 78, transformer, , little 
used, £12.—Turner, ‘‘Darley Slade’, Derby. 


amplifier, with switched equalization, 
contemporary mahogany table cabinet; as new. "also 
microphone and 1200 tape. £55 0.n.0.—Box No. 1098. 


LEAK RC/PA/U_ PRE-AMP, £5.—Mr. Priest, @ 
Coronation Road, Hayes, Mid 


“COMPLETE HIGH FIDELITY SYSTEM, as new, for 
sale: Quad II, £25; Tannoy 15in. York enclosure, £50; 
Ortofon P/UP diamond, £13; Heals Quad cabinet, £20; 
Jason AM/FM switched tuner, £19; Garrard transcrip- 
tion, £20.—Apply 122 Prince George Avenue, N.14, or 


LABurnum 4672. 

COMPLETE STEREOPHONIC INSTALLATION.— 
Garrard 301 with Strobe turntable; Garrard TPA10 
arm with stereo cartridge; Jason J2-10 stereo amplifier; 
two C.Q. senior speakers. Cost £109. Accept £80 0.n.o. 
“CONNOISSEUR Mk. II LP HEAD, spare 
new diamond stylus. Mk. I Diamond LP Head. Mk. I 
— 78 Head. £12. BJ Guyer 90, £7 10s.—Box No. 
1114. 

DUODE 12BC SPEAKER, as new, £6.—Woolley, 18 
Hillside Road, Thorpe, Norwich. 

“EMG, Model DCR60, Reproducer Speaker Unit and 
Cabinet, absolutely as new, £40.—Clarke, Connaught 
Engineering, Send, Surrev. Telephone: Ripley 3012. 


LEAK TL/i2 and Point-One, perfect condition, £12. 
Leak TL/12 Plus and Point-one, new, £22.—Thornton, 
52 Heathmere Avenue, Birmingham, 25. 

LOUDSPEAKERS.—Westrex, perfect, cost £169, accept 
£99. Quad Electrostatic, £40. After 6 p.m.—Montgomery 
Ken 4816, 48 Pont Street, S.W.1. 

MAXTONE HIGH FIDELITY, Dulci Stereo 2, ~ two 
DPA 10's, shopsoiled, £29; Collaro Mk. II tape deck. 
new, £13 10s.; 4TR200, shopsoiled, £12 10s.; Arm and 
Studio cartridge, £3; R.C.A. tuner, unus » £20; 
Avantic PL6-21, shopsoiled, £30; Rogers Junior Stereo. 
unused, £50; SFB/3, mint, £32; Garrard 301, shop- 
soiled, £24. Closed April 1-12. Requests, 247 Church 
Street, Westhouchton, Lancs. Tel. 2088. 

MINIFON POCKET Ly and many acees- 

78/334, £3 10s. Dulci 
£12.—Orpington 21072 


All-wave A.M./F.M,. ‘Tuner, 


P53.—Wrist microphone, microphone. 
This miniature wire recorder is only 


EXPERT COLUMN CABINET, oak, WB concentric 
sveaker, ideal for stereo; offers. Also Expert Pickup 
Transformer, £1.—Box No. 1070. 

DECCA TANNOY, 98 gns. Hi-Fi s2eaker. Unrivalled 
reproduction, £38 o.n.o.—Clavering Whi 6915. 


few weeks old. “Complete for £72. Leak Dynamic - 
up with LP diamond head, transformer, new, £10 0.14 
Brigstock Road, Thornton Heath. Tel. 4627 

MINT QUAD II PRE-AMP, >, £9 17s. 6d.; Jason Tuner. 
professionally built, £8.—39 Ronaldstone "Road, Sideup 


“EDISON PHONOGRAPH, near new condition. Three 
———. 200 records approx.; any offers?—Box No. 
1 


M.S.S. TAPE RECORDER, superb instrument, tapes. 
Reslo ribbon microphone; as new; offers; £60-£65- 
Box 1069. 
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TSL 


UNIVERSAL 
SOUND MIXER 


FOR USE WITH ALL TAPE RECORDERS 
AUDIO AMPLIFIERS AND CINE SOUND 


Everyone concerned with audio, whether professional 
or amateur, appreciates that to obtain a balanced and 
intelligible programme from a number of — signal 
sources, adequate mixing facilities are essenti: 


All good tape recorders have a variety of signal input 
sockets but this facility is not sufficient. A mixing unit 
such as the TSL UNIVERSAL SOUND MIXER which 
permits controlled fading in and out of one, two or three 
separate signal is a vital y if the c p 


The GRAMOPHONE 


NEW, UNUSED LEAK gies 12 PLUS and Varislope III 
(pure! b.), £29. New Collaro Transcription Pick- 
up less cartridge, 35s. Nearly new Axiom 150 Mark II, 
£6.—17 Corncrake Close, Stopsley, Luton (Luton 8789). 


Collaro P.U. arm less 


N.R.S., V.S., A.M, TUNER, 
= * offers. —Starr, 25 Tanners Lane, Shrewton, 
ilts 

OFFERS. om 150 Mk. II Enclosure; Armstrong 
Al0, G.E.C. Tuner, Collaro 2010, Tan II/Studio P 


Arm, Cabinet. Pennymead, Harlow 
PHILCO A3752 (living sound) er Reproducer. 
Contemporary model. One year old. Perfect condition. 
Cost £72. £48 0o.n.o.—Lee, 27 Westfield Way, Ruislip. 
PHILLIPS’ 8 in. DUAL-CONE SPEAKER, nearly new, 
and perfect condition, £3 10s.—Castle, Burnbrake, 
R t Corfe Castle. 


PYE BOOKSHELF SPEAKER, 15 ohms, £13 10s.— 
Thomson, 112, Alcester Road South, Birmingham, 14. 
HIGhbury 1314. 

QUAD CONTROL UNIT, £15; Goodmans Trebax, £5; 
Garrard GMC5 Pickup and Transformer, £6; Ortofon C, 
£14; Axiom 102, £7. All as new. Perfect.—Box No. 1094. 


QUAD CORNER RIBBON SPEAKER, £30. Ss F/M 
Unit, £22. Both perfect.—Harris, 7 Langland Man- 
sions, Finchley Road, N.W.3. Ham 0736. 


QUAD ELECTROSTATIC, £45; Quad II Pre-amp, £15; 
Quad FM Tuner, £26; Armstrong Al0 Amplifier/Fre-amp, 
£17; Pair Expert Moving-coil Pickups (LP, diamond 
and thorn yy £18; Collaro 4T/200, £12; 
Goodmans’ in inet, £16; Stylus Balance, 
— order. Offers welcome.—Box 

lo. 10 
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WHARFEDALE SUPER 8FS, as new, £5; Goldring 
500 Cartridge, 30s.; BJ Arm and Shell, £1; Denco FM, 
£5.—21 Menever Garderis, Barkingside. Hai It 3394. 


WHARFEDALE WI5CS or FS Speaker wanted. Condi- 
= immaterial. Cheap.—5 Tedstone Road, Birmingham, 


WHARFEDALE W12CS in vented cabinet, crossover unit 
and Wharfedale Super 8; Williamson amplifier: playing 
desk with twin three- speed turntables, GP20 pickups 
Williamson pre-amplifier and tone control unit. £50 or 
offer.—Ibis Musical Society, Holborn 9222. 

WHARFEDALE W15/CS, as new £13 10s. 9 ft. sand- 
filled enclosure to suit same, £5.—Hunt, 230 Seitinghams 
Road, Bicester, Oxon. 


RECORDS WANTED 


A BALANCED OFFER.—22s. 6d. for 12 in., 15s. for 
10 in. LP’s of all types. cal, jazz or popular. 
Large collections, shop stocks or — discs purchased. 


—Ives, 110 Magdalen Street, Norwic 


packed, for Record 
Specialities, 10 Turner Close, N.W.11. a. 3784. 

A BETTER OFFER for your record disposals. 12 in. 
classical LP’s 22s. 6d., others proportionately. Records 
of all kinds wanted. Top cash prices.—Gramophone 
Shop, 903 Dumbarton Road, Glasgow, W.1. Kelvin 1967. 

AL BOWLLY RECORDS WANTED by collector. Solos, 
also vocals with dance bands and other groups.—Barrie, 
14 Glamis Drive, Southport. 


QUAD II AMPLIFIER, control unit, A.M. tuner, per- 
oS, £38, or would separate. —Turner, “Darley Slade’, 

QUAD II AMPLIFIER and Control Unit. Almost new, 
mint condition, £30. eee 18 Sandycombe Road, 
Twickenham. Pop 782 

QUAD I — recently overhauled by manu- 
facturers, £25 o.n.o. Hear it at 7 Queen Street, Langley 
Mill, Nottingham 


QUAD II CONTROL oo. £14. Quad Tuner, £21. 
Perfect, as new.—Baker, 3a Road, Wallasey. 
QUAD II PRE-AMPLIFIER, perfect, £10. Wanted: 


Quad II Main Amplifier, sound condition.—Green, Stone- 
leigh, Church Lane West, Aldershot. Tel. 614. 

SALE.—BJ Stereo Cartridge in = little used, £4; 
BJ Arm wired for stereo, £2.—Box . 1086. 


recording is to compare with a high professional 


The TSL UNIVERSAL SOUND MIXER will accept 
and mix high-impedance signals, e.g., microphone, pick- 
up and radio. Overall level from each source is controlled 
by a logarithmic potentiometer and fed to a common 
output socket and thence to an appropriate input on the 
recorder. Input and output connections terminate in 
standard jack sockets to permit neat, instantaneous and 
electrically sound connections. Because the unit operates 
at high impedance, screened cable must be used for all 
inter-connecting leads. 


The TSL UNIVERSAL SOUND MIXER is laboratory 
designed and robustly built for long life. Input and 
output channels are clearly shown on the front. 


Recording from a large area source such as a choir, 
orchestra, or family group with a single uni-directional 
microphone can so easily result in a badly balanced 
recording. To correct this two or three microphones must 
be used, each being fed to a separate input on the mixer 
unit. The output is then monitored and the controls on the 
— adjusted until each section is heard at the required 


Another case normally impossible to record satisfac- 
torily is the vocalist singing to a piano, or in fact any 
instrument or group of instruments. A single microphone 
will cause the piano to drown the singer if any distance 
from the voice source and the two sources must reach 
the microphone at different times, resulting in a disjointed 
performance. This problem is soived by using two of the 
channels on the mixer (the third is ignored). One micro- 
Phone is used directly for the vocalist and the other is 
Placed near the piano. Then, by monitoring the output, 
~~ i may be adjusted until the correct balance is 

ai 


Other applications for use of this TSL Mixer are cine- 
recording, P.A. work, conferences, dramatics, etc. 


Whenever more than one microphone is used, or a 
microphone together with a a“ tuner or record player, 
the TSL UNIVERSAL MIXE UNIT is a necessity, 
especially when a spoken poner is required to be 
Superimposed between musical or other items. 


Finish: Gold hammer finished steel case with 
contemporary controls. 

Weight: 1 1b. 6 oz. 

Dimensions: 44; 34; 445. 

Guarantee: 3 years. 


Price £2.2.0 


From all high-class Radio dealers, 
or in case of difficulty write to: 


TECHNICAL SUPPLIERS LIMITED 
HUDSON ‘'OUSE, 63 GOLDHAWK RD., LONDON, W12 
Telephone: SHEpherds Bush 2581/4794 


SOUND SALES PHASE ae SPEAKER in 
maker’s cabinet, cost £22, accept £15. Speaker x 
£5. Wharfedale’ 10 in. FS Gold iden, £6.—Box No. 

Collaro 


SOUND TAPE RECORDER, 
phone, tape; mint condition; £30.—MON 

“SOUTHDOWN ’”’CABINETS.—A limited quantity avail- 
able in burnished walnut, contemporary mahogan;, light 
and dark oak. New and dispatched carriage free in 
maker’s sealed cartons, £19 10s. List price £29 10s.— 
Box No. 1120. 

STERE-AD UNIT for Ferrograph recorder, 
Impedance Reslo Dynamic Microphone, £5 
Thomson, 112 Alcester Road South, Birmingham, 14. 
HiGhbury 1314. 

“STEREO COMPLETE.—Leak amplifier, Tannoy yd 
transcription unit, Goodmans speakers; nearest £165 
Box No. 1115. 

STEREO.—Rogers stereo pre-amplifier, 
fier, Ronette Cartridge in Collaro arm, 
Wharfedale 10 in. PSB 
field-Jones, jucks. 

TANNOY DUAL CONCENTRIC ‘in at walnut 


Junior ampli- 
Two 


cabinet to Lansdowne specification, £35; cabinet, £12; 
£25.—Crago, Tagley, Stambourne, Halstead, 
Ssex. 


TANNOY G.R.F. ENCLOSURE, new August, 1956. £75. 
Aliso Quad II Control Unit and Ortofon Pick-up Arm, 
offers.—Box No. 1095. 

TAPE RECORDERS.—All new 
cartons, Fully guaranteed. Telefunken KL85K, 62 gns.; 


in makers’ unopened 


ALL CLASSICAL LP’s, MONO AND STEREO, especially 
recent issues, deleted, foreign and unusual recordings. 
However, really perfect condition is essential as our re- 
selling standard high; for such copies we pay 
generously, especially in part-exchange for new mon- 
aural/stereo LP’s and equipment (finest makes); or 
guaran’ LP’s from our catalogue. Also vocal and 
piano 78’s; part-exchange only. Please send list first, 
when we will promptly submit provisional offer and 
packing instructions. Large quantities collected, or boxes 

sent.—K. S. Holman, 143 Greenway, Ickenham, Middle- 
sex (Ruislip 2518). 

ANY RECORDS OF CASALS. Also: H.M.V. 3B2770 
Goi, Parlophone RO20197 and RO20446 (Tauber); 

D major Flute Concerto, Marcel Moyse (H.M.V. 
-—Box No. 80. 

ANY RECORDINGS BY THE LATE HARRY TATE.— 
Send details and price required to: Emlyn Rees, 
Warminster, 

BOBBY SHAFTO, H.M.V. B8006, B3588, C1322. All or 
either, wanted urgently. Good ‘condition essential.— 
Bland, Garth Steading, Chi d, Surrey. 

“BRUNSWICK 78’s.—04824, 04825, 04826.—Carter, 112 
Windermere Road, London, S.W.16. 

“BUBBLING OVER”, by Percy Faith orchestra, PB327. 
—Wills, 40 Cromwell Avenue, New Ma , Surrey 

CLASSICAL LP’s WANTED, in new condition, please 
— list with prices, all inquiries answered.—Box No. 


1075. 

DISS, Tapes, Photos of Hans Schmidt-Isserstedt.— 
B. Davis, 1 Orchard Way, Rickmansworth, Herts. 

“TF YOU HAVE RECORDS TO SELL, either LP or 78 
vocals, write, call or telephone Gibb’s Bookshop, 83 
Mosley Street, M 2. Central 7179. 

I TAKE CLASSICAL 73's in part-exchange for 
LP’s. Send details and s.a.e. for reply.—Box No. 1103, 

LINGUAPHONE ITALIAN COURSE, complete and in 
good condition.—Box No. 1079. 

“MEDTNER SOCIETY 78’s from Books Two and Three. 
Good condition. State price.—Westmacott, 26 Gordon 
Avenue, Stanmore. 

—*pOOR OLD ROVER” by Bing Crosby (Brunswick) 
wanted. Write details Box TG.278, c’o 191 Gresham 
House, E.C.2. 

RECORD SHOPS please note, we buy your deleted or 
unsaleable 78 records; any quantity from 1,000 000. 
Spot cash. Collected. "Record Mart, 261 Church Street, 


gns., gns., ‘TK20, 43 ens. Blackpool. Phone 23000. 
mt anywhere. Insurance planade Hitler, 
Hotel, Southend (46658) Essex. A... CHURCHILL, 
““TELEFUNKEN KL85K RECORDER, unused, full N DxX971.—Wood. 7 
63 gns. Also some unused tapes.—Box No. 


guarantee, 
1091. 


TO MAKE ROOM for expansion necessitated b; in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about — These cabinets are suitable for hous- 
ing lifi motor, tape deck or similar 
equipment. Offered subject to being unsold at £15 ex- 
works. Finish walnut, size 33 in. high by 31 in. wide 
by 18 in. deep, depth of lid 6 in. Inquiries to Sound 
Sales Ltd., West Street, Farnham, Surrey. Farnham 6461. 

TWIN SHERWOOD TYPE ENCLOSURES fitted Good- 
mans latest 12 in. units. Ideal for stereo; nearest £24 
each.—Box No. 1116. 

TWO CONNOISSEUR Three-speed Variable Motors, 
10 gns. each, or £20 the pair.—Prince-Smith, Southburn 
Close, Driffield, Yorkshire. 

VITAVOX K/12/10, | Lenco £1 10s.; Expert 
78 (thorn), £4.—Dickie, 7 Derby Road, Alfreton, Derby. 

10-valve 15-watt Recording Amplifier, 
AD47, cost gns. in magnificent mahogany radiogram 
cabinet. A, £12 10s. Buyer collects.—18 Grosvenor 
Road West, Baldock, Herts. : 

WB SENIOR Corner Bass Reflex, walnut, with HF1214, 
jen stabilisers, 15 ohm. £12 0o.n.o.—HITher 
Green 5: 

WHARFEDALE AF10 walnut cabinet fitted 10 in. 
bronze/FSB. New. £17.—14 Delaware Road, Bl 

“WHARFEDALE SPEAKERS, WI5FS, £7; 8CSAL, 
—Glidewell, The White Cottage, Knutsford, Cheshire 


. 6d. ALLOWED for perfect classical or 

light LP’s against the purchase of new ones. Send 

details and s.a.e. for reply.—Box No. 1104. 
Imaginaire”’, 


URGENTLY REQUIRED.—‘‘Le Malade 
TW91076-7 and ‘“‘Le Misanthrope”, TW91168-9. New or 
only slightly used.—Box No. 1076. 

WANTED.—Buy or borrow, Edison Bell ‘‘Winner’’ 
Record, ‘‘Their Golden Wedding Day’’.—Poole, 16 Hills- 
boro’ Road, S.E.22 

“WANTED. Gramophone record, “Ora Pro Nobis” 
(Piccolomini).—35_% id Road, Ilford. 

WANTED.—Nixa QLP4901/1-2; Zaide 
Proven, Southdown Hotel, S.W.20. 

WANTED. — Fortuguese 
Uplands 1708. 

WANTED.—Record, Phillips BBR8037 LP 33}, Paul 
Weston orchestra. State price.—19 Pounds Park Road, 
Bere Alston, Yelverton, Devon. 

WANTED.—Scottish Country Dance Records (we), 
perfect condition. Reply -~ & titles, numbers and 
prices.—Box No. 

WANTED URGENTLY.—Good recordings by — 
Lashwood. Please — details to Betty Lashwood, 
Mont Sohier Close, St. Brelades, Jersey, C.I. 

WE BUY ANY QUANTITY, perfect condition, — 
hand LP’s or part exchange against new LP’s. 
prices paid.—Chelsea Record Centre, 203 King’s Road, 
S.W.3. FLA 2596. 
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ENCLOSURES EQUIPMENT 
& CABINETS by STAMFORD 


Scotland 


REFUNDED. “Deliv OR 


MO: 
d and Wales ive 
Ireland 25, -. 


SPECIAL aaa STOCKS LAST 


rtains. Built strictly to 


tor 
losure is made 


ited in the Axiom enclosure 
172, Cotton-felt lin.ng | vand 


mans’ specifica 
if Each 
and 


epax and Midax 
wo order in a choice of veneers 


PRICE 
EQUIPMENT 
SPEAKERS Cash Price HIRE PURCHASE 
Zs. d. 18 Months 
Axiette - 618 6 1/- 1/6 
5 9 12/4 
Trebax 640 6/10 
Super 1710 6 19,- 
Gold 9/6 
Lore [1419 6 16/3 
AMPLIFIERS 
Quad .. 0 0 45/8 
Leak TL 12 . 118 06 20/6 
Varislope III .. 1515 @ 17/- 
eo20.. ..51 9 @ 55/10 
Rogers Junior .. 28 0 0 38 
Geared 
Control Unit 1810 0 20/2 
Cadet Am fier 1010 0 11/5 
Dulci Stereo 8 .. 23 2 0 25/- 
» Stereo .. 9 9 0 10/3 
» DPA 10,2.. 25 4 @ 27/5 
ss 212 6 13/9 
{ MOTORS 
Garrard 301 2% 8 3 
4 HF Monaural .. 19 7 10 21,1 
4 HF Stereo 1917 7 21/7 
A Mk. - 915 6 10/7 
G S80 2613 9 29,- 
Collaro 4T 200 1910 0 21,2 
SSIS 
rong 
“Jubilee” 30 9 0 91/- 33/- 
» Stereo 12 .. 3817 0 117/- 42/3 
+ Stereo 44... 29 8 /- 32/- 
WE SPECIALISE IN supplying and 
CHARGE D ATIONS 
WEYMOUTH RRACE SHOWROOM Ms” 


The GRAMOPHONE 


EQUIPMENT, ETC., WANTED. 


ACOUSTICAL we = “MAIN AMPLIFIER, in good 
condition.—Box No. 
AXIOM 80 “"WANTED.—Con 
8 Write stating age, condition and price to: 
082. 


dition not criti- 
Box No. 


BEST ALLOWANCES for modern equipment in part- 
qeeenes for new. Send details and s.a.e.—Box No. 


DECCA DECOLA CABINET evenings 
or week-ends.—Ashford, Middlesex 


ORTOFON “C” gor — (LP or 
78); Thorens TD124 Motor.—Box No. 1083. 


WHARFEDALE WI15/CS, 15 ohm.—Baldock, 25 
Gerard Road, Harrow. WORdsworth 2131. 


SITUATIONS VACANT & WANTED 


AN excellent opportunity for Lady or Gentleman to 
run record section to be opened shortly at manufacturer’s 
West End showrooms. Applicants must be able to control 
and order stock and promote sales. Musical knowledge 
and pleasing personality essential, Full details and salary 
required to Box No. 1121. 


EXPERIENCED SALESLADY required for record de- 
partment. Write or apply Dyson & Son (Music Stores) 
Ltd., 10 Thames Street, Windsor, Berks. Win 122. 


EXPERIENCED SENIOR SALESLADY required for 
record department. Age unimportant but must have full 
knowledge of types of reco’ including classics. 
Pleasant working conditions and pus salary for experi- 
ence. Surrey area.—Box No. 1013 


GOVERNMENT OF NORTHERN. NIGERIA Information 


Division 
first instance: (A) Cinema Offi 
Cinema Technician (MiC/49952, Gs). 
ry scale (inclu inducement addition) for post 
(A) is £810 rising to £1,716 a year, = y 
(B) £810 rising to £1,530 a y 
according to experience. Clothing allowance £45. Gratuity 
at rate £100/£150 a year. Free Passages — officer and 
towards cost of children’s passages 
to £288 annually. Liberal leave on tull salai:. 
Gandidaves for post (A) 
charge of the maintenance repai: 
cinema vans and all equipment therein, and (ii) 
address equipment. They should have proved oi 
ability. Candidates for (B) must have had good prac- 
tical experience of workshop procedure in all t of 
mechanical and electronic repairs to 16 mm Bell and 
Howeil sound projectors and public address equipment. 
They must also be fully conversant with all types of 
test equipment to carry out such repairs. Know: 
of working of generators an advantage. Write to the 
Crown Agents, 4 Millbank, London, S.W.1. State age, 
name in block letters, full qualifications and experience, 
and quote the the reference Shown aga.nst the desired poe 


MUSIC LOVER “seeks employment as assistant 
West End record or music shop on completion of National 
Service late April.—Box No. 1078. 


OPPORTUNITY for smart Educated Youngster to join 
(as a Trainee) small sound recording company covering 
all aspects of sound Essential qualifications: 
Practical basic knowledge of electronics, sporting out- 
look with drive and energy. interested in sales, office 
and Gommensing salary £260 p.a. Full 
details to: Box No. 1122. 


WE ARE NOW DEMONSTRATING THE Bad 
so ERS 


DUODE “NATURAL 
FULL 


UND” SPEA 


DETAILS SENT ON REQU UEST 


3. ft. wide, 33 


meers. Price 


monthly Payments 
to bottom section 
Write for our 
High 


Weymouth Terrace, off Hackne 


84 
DON, 
Directions.—No. 6 


to the Odeon, Hackney Road. Walk 


high, 16 choice of 
or seposit and 9 
re length record storage 


of 34/ 
if required 
illustrated catalogue or visit our 
Fidelity Showrooms at: 

Road 


Telephone: SHO. 5003 
bus from Liverpool Street Station 
back two turnings. 


A. L. STAMFORD LTD. (Dept. E. 16) 


April, 1955 


RECORDS, Gramophones, 


agencies. 
shop, upper part. Takings average £120 weekly. Mo erate 
expenses. Price for immediate sale £1,500.—Pior & 
Grainger, 23 Ship Street, Brighton. 


THE BRISTOL LIBRARY of Recorded Music, 2 Pem- 
broke Road, Bristo library good music 
on LP’s. Inquiries tavited. No postal service 


“THE GRAMOPHONE”, December 
1958 (one missing). Offers.—J. Bullock, 
Gardens, Kenton, Middlesex. 


“THE GRAMOPHONE” from January, 1950 (fret LP's) 
to March, 1959, inclusive. Offers.—Box No. 107 
~ “THE GRAMOPHONE”, 1955, to 
1957. Offers to Box No. 1109. 
“THE 1955/8, 1951, 1948, 
1940. lers.—Judge, 1 King’s Parade, 
e. 


1952—Dec ember, 
14 Greystone 


1945/6 
Cam. 


1945-58, three missing. Offers. 
—Lewis, 87 Lyndhurst Avenue, I Irlam, ee ae 

WANTED.—Set of Gramophon hone Notify 
issues available and price. Clayton, Denver, 
10, Colorado, U.S.A. 


“THE GRAMOPHONE”, 


TRADE 


this per word—with 
minimum ae of nine shillings. 

Goods advertised in this section are available to all 
readers. 


microg: 
covered by unconditional guarantee including those at 
very low prices indeed “Bargain” section. All 
new records supplied 
carefully examined, 
outer polythenes. Our record library offers any LP of 
serious music in current catalogues for . a 
ls. per week. Details free on _ reques' Record 
Specialities, 10 Turner Close, N.W.11. Speedwell Th 


AACHEN CHOIR TO STRAUSS.—All_ LP's purchased 
=> to 22s. 6d. paid; Classical, Jazz, Light Music. Must te 
in good condition.—Ives, 110 Magdalen Street, Norwich. 


A BALANCED Library may be built up from my list 
of mostly perfect LP’s. Classicals, Jazz and Popular— 
Ives, 110 Magdalen Street, Norwich. 

A BARGAIN BASEMENT.—1,000 attractive LPs LP's. 
Callas, Klemperer, Kempe, Milstein, Hollywood Quartet, 
etc., some stereo; guaranteed perfect; posted anywhere, 
Catalogue from: Gramophone Shop, 
Road, Glasgow, W.1. Kelvin 1967. 


A BARGAIN CATALOGUE OF 

- serv! is based upon 13 year’ 
experience. Flease turn to “Records for see” and 
Wanted” details.—K. S. Holman, Icken- 


A BARGAIN OFFER.—22s. Gd. for 12 in. classical. 
Others proportionately. All kinds of records wanted. 

cash prices.—Gramophone Shop, 903 Dumbariun 
Road, Glasgow, W.1. Kelvin 1967. 

UT TIME I advertised the fact that I supply all 
makes of new LP’s on approval with inner and outr 
Polythene sleeves, post free. Overseas tax free. 
stocks of books and vocal discs. Regret list ay 
suspended. Inquiries welcomed.—Renton, 25 High 
Spa, Warwicks. 


RECORD ts SUPERVISOR required for Central 
London. Age 25-55 with long experience in administra- 
= oo sales promotion. Musical knowledge and strong 

mality essential. Good prospects for right man. 
Existing holiday arrangements honoured, Write giving 
details to Box No. 1068. 

“YOUNG MAN with —— and administrative 
experience in stock control, buying ad selling gramo- 
phone reco: seeks similar situation in the retail 
trade in London, southern or western England. Ex 
sive knowledge of orchestral and operatic recordings. 
Specialist position preferred.—Box No. 1077. 


MISCELLANEOUS 


ADVICE, Modifications, Repairs, Installations. Elec- 
tronic engineers available with:n 100 miles.—Woollett, 
Wells Park Road, S.£.26. FOR 2527. 

CATHOLIC COLLECTORS.—Unwanted LP’s required 
for gift parcels to Missions Abroad. We undertake to 
Send discs to: Stave & Co., 8 Dean 
treet oll, 


~CHALLEN BABY GRAND, immaculate 
condition; musician's instrument, £145. Leak Pickup, 
two heads, transformer as new, 2 10s.—Box No. 1074. 


FOR SALE.—“The Gramophone”, January, 1950—May, 
1958. five indices, £5 plus postage.— Box No. 1072. 

“LIMITED QUANTITY new 1.700 ft. Gavaert Tape. 32s.; 
1,200 ft. new EMI on Ferrospools, 25s.; Truvox Mark til 
Tape Deck, 16 gns.; Collaro 4T200 Transcription Unit in 
rexine covered wooden carrying case, 18 gns. Sale in 
April only.—Sound News, 10 Clifford 

MAIL ORDER BUSINESS.—Dealing mophone 
records—home and export required for Full ‘details 
in_ strict confidence to Box No. 1088. 

“MOZART, “ZAIDE”.—Tape recording of 
gramme broadcast urgently wanted to borrow or 'e 
—Needler, 79 Newland Park Hull. 

HOLIDAYS.—Wiesbaden, 8 

23 gns.; Vienna (including Danube trip and Salz- 


bare}. 15 days, 46 gns.; Verona, 13 days, 36 gns.; Bay- 
reuth, 8 days, 29 gns.; Salzburg, 10 days, 36 gns. Accom- 
panied by Madame Libera Danielis, 75 Inglehurst 


Gardens, Ilford, 


ALL J —Popular, Classical LP’s purchased, up t 
22s. 6d. —lIves, 110 Magdalen Street, Norwich. 

ALL TYPES of Cardboard Record Covers availatie 
from M. Young & Co., 194 Drayton Park, N.5. CANo- 
bury 2296. 


AME AN MAGAZINES.—Year’s Subscription, “High 
Pidelity”, 50s.; ‘‘Hi-Fi Music Review"’ 38s. 6d.; “Popular 
Music’’, 35s. éd. Specimens, “High Pidelity”, 5s., others 
4s. each. Complete catalogue free.—Willen Ltd., (Dept. 
15), 9 Drapers Gardens, London, E.C.2. 


ABSOLUTELY EVERY COLLECTOR is astonished 
when they see their first copy of Vocal-Art. Many vocal 
rarities of every description; discographies and 
formation on famous singers; advertisements accepted; 


rates: Is. post paid; 9s. per annum post paid, 
overseas collectors’ rates: 7s. sample copy; 35s. pe 
246 Church 


year post paid via air mail.—-Crawley, 
Street, et N.9, England. EDM 7760. 


BARGAINS in shopsoiled gramophones ona slightly 
used hi-fi equipment, radiogram chassis 
speakers, etc. ‘Spring Sale” now taking place at the 
Home Music Shop, 8 " 


BEST PRICES PAID for long playing records in per 
fect condition. Highest allowances for part exchang 
The public is invited to inspect our large ever-changig 
selection, including stereophonic, and often, continet 
issues. All our records are in guaranteed condition. 
mee be heard before purchase. We exchange freed 

harge any record found to be unsuitable. Our bis 


gladly given. Open daily 
are one minute from 
Bookshop, 1 Ladbroke Road, W.11. 


BIGGER AND BETTER.—“Your Record 
now established in its new format. This invaluable 
every other month. private circulation for 


issue includes reviews of records old and ne 
to mention our first stereo reviews. lists of 
for Easter, and broadcast music notes. Ann 
scription, onlv use of free advicc 
miniature scure well, stamp 

past issue.—Box i107. 


Tapes. 
son, 112 
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at omery, BU¥ YOUR RECORDING EQUIPMENT from “‘Eroica”’ LONG PLAYING RECORDS.—New and second-hand 
mn main studio.—You are safe in the knowledge that, inde- bought, sold and exchanged.— H. C. Harridge, 8 Moor 4 LIONN ET xX 0. LTD. 
\ -odern pendently of manufacturers’ claims, the designs have Street, Cambridge Circus, W.1. 


thoroughly tested under varied conditions in our “ONLY S! mous mi. Stick mike. listed 
ny works, You have an assurance and service coming 5 a ar ae Bg ama avin LP Geveait tape, 17 CHARING CROSS ROAD, 
from 10 years’ practical recording for TV, radio, film, 35s.; 5 in. LP Geveart, listed 288., only 19s. 6d. 7 
etc. Tracking of Fioneer IV and other space missiles 1,200 {t. Ferrotape ex-M.O.S., listed 42s.,_ only 250, LONDON, W.C.2 
js recorded on equipment supplied by “‘Eroica’”. Re- 5% in. 250 ft. for Grundig, etc., 19s. 6d. Many other 
corders for industry, research, music, speech therapy tape bargains—our list will save you ££'s! Outstanding TRA. 5575 
and the home. The British Ferrogrash new model a Secondhand Tape Recorder Bargains from Ferrograph ‘i 

the Brenell Mk. V and Three Star Lightweight, besides +, Woiter. All new recorders supplied with free extra 
machines for special purposes, are er in out tapes. We buy for cash or exchange Recorders, Hi-Fi 
studio. We welcome ingu.ries. Reasonaole P. —— equipment, radios, cameras, etc. Specialist repair service. T H — WwW 4) 0 L L E TT 
Give your recolder @ chance to do its best with a g —E. C. Kingsley and Co., 132 Tottenham Court Road, 
microphone and high quality tape, supplies of these London, W.1. EUS 6500. MOVI NG co i L PICK rT P 
ont r OVERSEAS COLLECTORS are invited to write for 
Recording ‘Studios (1949), Peel Street, Eccles, a sample copy of Vocal-Art. 7s. sample poss paid : 

t ‘Thurlow mail. e deal wi practcially every coun’ 
“Boles in the world. Callers welcomed but please telephone 


first.—Vocal-Art, Crawley, 246 Church Street, London, 
“COMPREHENSIVE TAPE to 78-45-33 Disc Service 
__. 19 Blackiriass England. EDM 1760. 


. Offers. Street, Manchester 3. RECORDING 
ECHANISMS for high qualit; ran ‘obile ording Van. 78’s ‘3 rom your 
oe. own tapes. Commentaries and music on Synchronised 18-20,000 c/s distortion-free. Complete with 
Tye B45 for E.P. operation, 40 gns. Type BC? for LP's for ‘Service, 21 Transformer and L/P DIAMOND Stylus. 
ver, standa and at 56 . Complete channels 
also —Write: K.T.S. La. Dept. B, “Coplow”, TAPE/DISC/TAPE transter, editing. If quality MONAURAL L/P MODEL 
== Pars Road, Braunton, Devon. — £ 
ti precious recordings) cons in’s ull-time 
Hecording, Unit ‘Thom: service, bqulpment serviced, hired. supplied. Out STEREOPHONIC MODEL 
pular “ 
—with Read South, Birmingham, 14. HIGh every current tape recorder. Pre-recorded tapes £26. Il. 8d. 
ilabl lassical, orchestral, dance music).—Soun 
e to all packet of one News, 10 Clifford Street, London, W.1. REG 2746. A worthy complement to 
rchestra, Ant. 3s. 6d. per bottle. s. 6d., 78 r.p.m. from lls. Also r.p.m. 48-hour 
Stereo sponge 28. 84d. each. The only real crosa-indexing for svice, Little Place leaflet to 
thly list system; Gramofile de luxe, 18s. 5d. Gramo- t AUG Moss ph e, 
those at fle Juniors 9s. each. Also Gramvelope F Outers  Aughton, Ormskirk, Ls 
tion. All @ in all sizes, obtainable from your usual dealers. Ask ~ “VOICES OF THE pase Vi Vol. 1, H.M.V. English 
moplayed, @ them for our goods—do not write to us.—Franell Labora- Catalogue 30s., post 10d.; Vol. 2, H.M.V. Italian Cata- 
mer and tories Ltd., 486 § Finchiey Road, London, N wwe logue 20s., wo 7d.; Vol. 3, Fonotipia Supplement 
y LP of JOHN HASSELL | RECORDINGS.— —Hi-Fi_tape disc 10s. Post Also “Record Collecting”, 98. 6d., 
ximately standard and microgroo’ Studio facilities —21 , Post Press, Tandridge Lane, Lingfield, 
, Record Road, London, 8.W.13. Riverside 7150. Surrey. 
“TANGUAGE COURSES.—French Through Pictures, WANTED URGENTLY.—LP and EP records, — 


urchased [i German Through Pictures, Spanish Through Pictures, °F Popular. Must be first-class condition. 
Must Hebrew Through Pictures, £3 17s. 6d. each course (2- Exchange, Regd., 48 Bruns- 
Norwich. 12 in. LP’s), Textbook 3-6. We pay postage and packing Road burg : 


from Great Britain.—International Record 15s. SECURES RECORDS approximate value £5, 
| my list Library, 2 6 Bou South Anne Street, Dublin, Ireland. balance 128. monthly. H.M.V. and all others. Inquiries | THE 
opulat~ —TivERPOOL RECORD EXCHANGE LTD., 15 licited for Record Players. Amplifiers, Remington-Rand LLETT 
Street, Liverpoul, 1.—Belcantodiscs (Sutherland. Collec- | Shavers and any electrical equipment; similar terms.— woo 


e LPs 7 , ete.). Russian recording of Mark Reizen Hamiltons of Bristol Ltd., 45/53 Church Road, Bristol, 5. 

Quartet, bw Dolukhanova. maine operatic arias: Ponselle sings 200 OR MORE LP Collectors have made their collec- 4-speed 

nywhert. [again (12 in. LP). Also many used LP’s, operatic and tions from my varied list of opera, symphonic and | Transcription Gramophone Turntable, with 
umbartn orchestral 78's. We will buy your used (send RN 71 Lightburn | variable speed control. 

Sat. 1030 to 830. Phone Royal 7738.) ; From £24 . 19 . 5d. incl. P.T. 


1, Icken- 
COLLECTOR RECORDS 
umbartn PRESENT 
THE BALLAD OF JOHNNIE RAMENSKY 
upply all B/W 
nd outer The Day We Went Tae Rothesay’o 
noe JDS 1. ROBIN HALL 4/9 plus tax 
m JEB 1. Steve Benbow’s Folk F 


Wining in (, the Champion of 
Ditty Old Town—The Soldier 
Dominic Behan Songs 


Streets 
Get Me Down My 's Ball—Rocks 
of Baun—Limerick Boston Burglar 
JES 5. — a - Jimmie Macgregor Glasgow Street 
ngs, V 


JEI 3. 


CLENDISC — Anti - Static World Must be Coming to an 


Cleaner and Preserver yee. 
Twa Brothers 


3/9 & 6/- per bottle Davy Faa—My Rovin’ Eye 
JAZZ COLLECTOR LABEL 


FREDOREC. . JEL 3. Ey Red and Georgia Tom The Male Blues, 
Don’t Leave Me Here—You Can’t Get That Stuff 


RECORD PAD | mm. 


on Lets Do That Messin’ 


Squeeze out well 
to expel all surplus 
leaving the 

damp, but 


not wet. 


Around—Skeedle Loo Doo B 
3/2 (inc. tax) eer Thomas—So a and Key 
ues 
See Prescription JEL 5. The Male Blues, Vol. 4 
Tall Tom—You Broke My Heart—Easy Papa 
AVAILABLE FROM ALL GOOD Mean’ Mistreater 
RECORD SHOPS OR DIRECT FROM JDL 81. Joe McCoy 
45 single One More Greasing—One in a Hundred 5/3 plus tax 


RIMINGTON VAN WYCK 


SPECIALISTS 188 LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR nepaooucrion | All EP’s 9/94 plus tax. Available from all retailers or direct from 


42 Cranbourn Street, London, W.C.2 = + GERrard 1171 100 Charing Cross Rd., London, W.C.2_ (TEM 8619) 
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AT AUDIO HOUSE 
THROUGHOUT APRIL 


An EXHIBITION of 
AUDIO FURNITURE 


The New 
acousrica. QUAD 22 
CONTROL UNIT 
Used with a 
single QUAD 
Il power ampli- 


fier the unit 
provides every 
facility and re- 
finement at 
present  associ- 
ated with the 
QUAD II control 
unit. 


Used with two QUAD II power amplifiers the unit will in 
addition accommodate all forms of Stereo programmes. Whilst 
providing extreme flexibility straightforward and logical control 
has been maintained. 

QUAD 22 Control Unit, £25 QUAD II Main Amplifier, £22.10.0 
We have at present small stocks of the QUAD full range Electro- 
static Loud Speaker, £52. 


RECORD SERVICE 


All records dispatched from Audio House are 
inspected, Parastat treated, unplayed and delivered 
promptly in factory fresh condition. Sent post 
free over £1 value, Overseas tax free at approxi- 
mately 4/5ths of home prices. Parastat treatment 
removes dust particles and renders records 
permanently free from static charges. 


Transcription Motors 
WOOLLETT 4- speed. | 
Variable speed adjustment. 
£24.19.5, or with accessory 
container as illustrated, 37/10 
extra. 

COLLARO 4TR200 without 


pickup, £14.11.0; 47200 with 
transcription arm and Studio 


GARRARD 301, variable 


crystal pickup, £19.10.0. speed, £26.8.3. 
CONNOISSEUR, variable Also Garrard 4HF and TA, 
Mk. Il units. 


speed, £28.11.0. 


AUDIO HOUSE 


8 Dartmouth Park Avenue, London, N.W.5. 
GULliver 1131 


The housing of High Fidelity equipment in 
attractive cabinets has lately had increasing 
attention. This Exhibition at Audio House 
presents a variety of interesting assemblies in 
cabinets of different styles to suit all tastes. 


REFLECTOGRAPH 500 


A fine semi-professional 
recorder of very high 
performance. Entirely 
self-contained. Separate 
record and replay heads, 
two independent ampli- 
fiers. 94 Gns. 

Also model 470 for building into user’s cabinet, 84 gns. 
STEREO models 570 and 470 are new additions to the 
Reflectograph range exhibited at the London Audio Fair. 


EASY STEREO CONVERSION 


The new Armstrong Stereo Converter Amplifier provides convenient 
and efficient means for adapting almost any existing hi-fi system of 
radio-gramophone to stereo. It 
comprises a Stereo Control Unit and 
a 6-watt push-pull Power Amplifier 
unit, £19.12.6. 


QUALITY MART 


Our showroom is open for demon- 
strations daily, 9.30—4. Friday, 
1.30—9. Closed Monday. 


Only 16 minutes from Charing 
Cross by Northern Underground 
(or Bus 27, 134, 137) to Tufnell 


Park Station, thence 4 minutes’ 
walk. 


| 
AUDIO HOUSE, 8 DARTMOUTH PARK 
LONDON, N.W.5. 
a 
= 
ZA 
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HIGH-FIDELITY ‘DO-IT-YOURSELF’ 


Hirathhit 


‘STEP-BY-STEP’ THE ILLUSTRATED MANUALS SHOW YOU EXACTLY 
WHERE EVERYTHING GOES AND WHEN AND HOW TO FIX IT. YOU’LL 
BE AMAZED HOW EASY IT IS TO ASSEMBLE YOUR KIT—AND SAVE HALF 
ITs COST! 


The Heathkit model S-88 has already earned a great deal of praise from competent critics 
and lovers of good music and is probably the finest value in Hi-Fi Stereo amplifiers available 
today. Outstanding features: 16 watts output (8 per channel), 0.1% distortion (or less) 
at 6 W per channel. Inputs for Stereo or Monaural gram., radio and tape recorder. Ganged 
controls. Baxandall system tone controls. Push-button selector switch. 4-position filter. 
Frequency response within 2 dB, 30-20,000 c/s. Built-in rumble filter. Ultra-linear, push- 
pull output stages with multi-loop negative feedback of high stability. Channel reversing 
switch. RIAA compensation for 78 and LP records. Switched inputs to match crystal or 
magnetic pickups. Balance control (8 dB variation). 10 dB lift and cut for both bass and 


STEREO AMPLIFIERS AND SPEAKER SYSTEMS 


MODEL s#8 


£25.5.6. delivered free, U.K. 
(Deferred terms if desired) 


HI-Fl STEREO AMPLIFIER 


treble. Massive output transformers of sectionalised design with grain-oriented cores. 
Mains input: 100-110, 200-245 (tapped) V.A.C., 40-60 c/s.. Provision for 3-4 and 14-16 


case, with golden surround, motif and matching knobs. 
for bookcase or similar enclosures. This handsome model blends 


ohm speakers. 4 

well with any type and finish of wood and harmonises wit 
You'll be impressed with the —- 1 we pd of all the components in this fine kit, and the tempo or traditional furnishing Di i 
magnificent performance of the finished amplifier will delight all who hear it. long x 53” high x 94”. 


THERE’S NO BETTER BUY,— 
THAN HEATHKIT HI-FI! 


The NEW Heathkit small 

low-priced STEREO- 

MONAURAL AMP- 
LIFIER KIT 


This has been designed to 
satisfy the demand for a 
small, low-power, good 
quality stereophonic sound 
amplifier, at the lowest 
possible cost and exception- 
ally easy to build. 


MODEL S-33 
COMPACT STEREO AMPLIFIER 


Delivered 
£11.8.0. 
(Deferred terms available) 


For music lovers without practical experience of good Stereo in their homes 
and who therefore hesitate to buy a relatively expensive outfit to begin with 
—and for the less critical listeners, who, for the smallest ible outlay want 
to enjoy the vivid realism of modern stereophonic sound, faithfully reproduced 
at adequate volume for an average living room—the remarkable Heathkit 
S-33 Stereo Amplifier is without question the ideal and logical choice. 

It is also the best unit to use if you wish to modernise your favourite (monaural) 
radiogram and convert it to an up-to-date Stereo Radiogram, in order to 
enable your family and friends to enjoy to the full, the much more life like 
reproduction of the best now available in stereophonic radio tr issi and 
gramophone and tape recordings at a minimum conversion cost. It is 

letely self. ined in a 2-tone grey case. 


Brief Technical Data: 6 watts output (3 W per channel); 0.3% distortion at 
2.5 Wichannel; sensitivity: 100 mV; Inputs for Radio (or Tape) and Gram., 
Stereo and Monaural; Negative Feedback (20 dB); Hum/noise better than 
—60 dB ref. 3 W; Ganged controls; Bass/Treble lift and cut; Balance control 
(5 dB); Dimensions 11” x 43” x 6§” (Panel: 113” x 5}” high). 


THE NEW MODEL USP-! HI-Fi STEREO PRE-AMPLIFIER KIT in 


Here at last is a high-fidelity Stereo Pre-amplifier in Kit-form, designed to meet a long-felt 
need. It comprises a compact, low-noise two-channel, pre-amplifier unit, which enables 
amplifiers of moderate gain and noise level to be used with the latest low-output high-fidelity 
pickups (such as the Decca). The USP-i Stereo Pre-amplifier uses two EF86s and has switched 
inputs for tape and gram.—stereo and monaural. Only first-grade components are used through- 
out, housed in a two-tone grey metal case with motif and matching knobs. Price to be advised. 


This attractive Heathkit Hi-Fi Speaker 
System is easily built in one evening. 
Frequency range 40-16,000 
System comprises 8” high-flux speaker 
for bass and 4” wide-diffusion unit 
or treble both having 
hyperbolic cones. A balance control 
is also provided. The ductive reflex 
cabinet is supplied pre-cut, drilled, 
machined and sanded, left ‘in the 
white’ for final finish to choice. 
Cabinet is 4” thick, furniture-grade 
plywood and i a cellul 
wadding acoustic curtain. 
Ilustrated here as a pedestal speaker 
assembly, the versatile model SSU-I 
(less legs) is ideal as a unit in a book- 
case amplifier/speaker system, so 
popular today. 
Where space is limited it is designed 


MODEL SSU-! 
Hi-Fi Speaker System Kit 


Elegantly styled and attractively finished in two-tone grey metal 


Ideal 


h con- 
: 133° 


to be used in the vertical position, 
as a corner speaker. 


You and your friends willbe delighted 
with the fine reproduction of this 
moderately-priced speaker system kit 
and you'll find it excellent for 


Stereophonic sound repr 


KIT Delivered 
Comprising freein U.K. 
Speaker System 
less legs | 9.0 

Set of 4 Legs £1. 7.0 
System less 
peakers £6.17.0 
2 Matched 
—_— Speaker Units ... £3.12.0 
Complete System 
with legs | €01.16.0 


¢ HERE 


Please send, without obli. 
product(s) ticked below. 


Heathkit Catalogue of Kits 
Hi-Fi Stereo Amplifiers 
Hi-Fi Speaker Systems 
Transistor Portable Receiver 


LONDON AUDIO FAIR WEEK........ 2nd to 5th APRIL 


SEE AND HEAR OUR LATEST HEATHKIT HI-FI EQUIPMENT EXHIBITION 
AT THE ROYAL HOTEL, LONDON ... 100 yards North of Hotel Russell, W.C.! 


Valve Voltmeter 


Nearest Underground station—Russell Square ... ADMISSION IS FREE. 


OTHER KITS AVAILABLE INCLUDE 


UXR-1I Transistor Portable Radio in elegant leather case (Kit), inc. £5.11.0 P.T. ... 


O-12U (5” C.R.T.) General Purpose Oscilloscope Kit, 3 c/s to over 5 Mc/s 
V-7A Combined, Wide-range, Valve-Vol Oh er and dB meter kit 
D 


-40U ‘Ham’ Transmitter Kit, 80 to 10 metres, crystal-V.F.O., CW, Phone: 


UJR-I Junior Transistor Radio Kit. For the young experimenter (inc. P.T.) 


HEATHKIT MODELS ARE FASCINATING TO BUILD AND SAVE YOU HALF THEIR COST! 


Junior Transistor Radio 


5” C.R. Tube Oscilloscope 
Kindly write clearly in BLOCK CAPITALS 


gation, full details of the Heathkit 


€17.17.0 

£13.0.0 

9.6 DAYSTROM LTD. Gioucester, 


A member of the Daystrom Group, manufacturers of 
THE LARGEST-SELLING ELECTRONIC KIT-SETS 
IN THE WORLD 
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A new Stereophonic Amplifier at moderate cost. . . 
“Symphony” Stereophonic Amplifier 


This new equipment, reviewed by Mr. Percy Wilson in last month’s 
issue, features a design of outstanding simplicity and gives ample 
output at superb quality. Independent control is afforded not only 
of the treble and bass, but of the middle frequencies as well. 


conversion to Stereo 

Owners of “Symphony” Amplifiers will be pleased to know that 
we can undertake the conversion to Stereo of their monaural 
amplifiers promptly and at reasonable cost. 


for example, a No.2. “Symphony” Amplifier MK Ill or MK IV can be converted 
for only 10 gns. 


A selection of the many items from our wide range, illustrated and described in our 
new catalogue. 


No. | “Symphony” Amplifier ... £12 12 0 
No. 2 “Symphony” Amplifier ... £18 18 0 net (Rj Enclosure) .. 100 
No. FM Tuner... £15 8 0 “Symphony” Cabinet. £13 13 0 
(Tuneable Model) “Symphony” _C Grand 
Switched FE Tone 19 6 uipment Cabinet... 0 @ 
Ready Built 415 15 0 De 
‘uner tereophonic Reproducer... 
quner (including Two Speakers) 490 0 0 
Chassis 29 310 


tereophonic Rep 
£10 10 ducer (including £170 0 


GRAM UNITS ALWAYS IN STOCK 


A.M.C. Stereophonic Amplifier 

Complete in Steel Cabinet) eco 

Bass Reflex Cabinet 
ts 


8” speaker size ois ain 4415 0 LENCO/GOLDRING GLS8 and GL60 with 
10” speaker size an ene as7sé6 all cartridges. 
12” speaker size a5 17 6 GARRARD 4HF with all cartridges. 


NORTHERN RADIO SERVICES 


Phone: PRimrose 3314 
11 Kings College Road, Adelaide Road, London, W.W.3 5.0. swiss Cottage ond Chalk F 
Business Hours: 9 a.m.—6 p.m. Monday—Saturday inclusive. 


April, 1959 


Have you seen our 


NEW CATALOGUE? 


Send for your 
FREE COPY Now! 


‘ORTHOTONE? 


ELEGANT STYLING, PRECISE ENGINEERING, 
LOUDSPEAKER SYSTEMS & ENCLOSURES, 
EQUIPMENT CABINETS & CONSOLES OF ORIGINAL DESIGN 


Single-channel self- 
powered pre-amplifiers 
and power amplifiers. 


Radio tuner units with and 
without power supply. 


SCIENTIFIC & TECHNICAL DEVELOPMENTS LTD. 
MELBOURNE WORKS, MELBOURNE ROAD, 
WALLINGTON, SURREY. WALLINGTON 9252 


Please write or telephone to attend a demonstration 


Apr 
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QUALITY RADIO TUNERS 


sT3 
AM/FM TUNER 
27GNS 


A self-powered high-fidelity tuner covering the full VHF, medium and 
long wavebands. A special type of variable feedback output control 
enables the output to be varied between 0 and 1,000 millivolts, and the 
cathode follower stage means that it will match virtually any amplifier 
input without adjustment. On AM bands the ferrite rod aerial, two 
stages of I.F. amplification and the very efficient A.V.C. action ensure 
Continental reception of real programme value. The FM circuit is 
completely stable with no trace of drift and automatic frequency 
control provides broad easy tuning. 


FM6I 
VHF TUNER 
21GNS 


A ‘sensitive high-fidelity tuner covering the full VHF band (87-108 m/cs) 
and incorporating switched automatic frequency control. | Designed to 
match the A.10 Mk. I] Amplifier and Control Unit in size, style and 
performance, it can also be used with virtually any amplifier, radio 
receiver or tape recorder. The A.10 Mk. II provides ample power 
supplies for the FM61, but a separate power pack (£4.18.0d.) is available 


if required. 


EE BSI25T 
BANDSPREAD 
SHORT-WAVE 
TUNER 
ee 42GNS 


A reliable, high-performance tuner of semi-communications standard 
with 6 bandspread ranges (11, 13, 16, 19, 25 and 31 metre bands) and 
3 general coverage bands (15-43, 43-150, 190-550 metres). A tuned 
high-gain R.F. stage and two I.F. stages ensure outstanding sensitivity 
and selectivity. he tuner also incorporates an audio pre-amplifier 
with separate bass, treble and gain controls for use with existing power 
amplifiers. The RF125T (£31.10.0d.) is a similar version of this tuner 
except that coverage is continuous from 13 to 550 metres spread over 
4 ranges and with the addition of the long waveband. 

Prices of these tuners without purchase tax are BS125T—£31.10.0d.; 
RF12ST—£22.10.0d. 


Post this coupon or write for descriptive literature and details of Home Trial facilities, 
Hire Purchase Terms and Guarantee or call at our Holloway Showroom for full, 
unhurried demonstration and professional advice on your installation. Open 
Weekdays and 9—5 Sats. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD. 
WARLTERS ROAD, LONDON, N.7. Tel.: NORth 3213 
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ALWAYS AHEAD 


New BJ-ELAC MAGNETIC CARTRIDGE 
for all Stereo and Monophonic records 


The BJ-Elac 300 is the refined 
version of the Stereotwin 200 
having even lower cross-talk, 
higher compliance and extended 
frequency response to above 15Kc. S 


Available ready mounted in BJ Plug-in 
Shell 


BJ-ELAC 300 in shell £24-3-0 inc. Tax. 
BJ-ELAC 200 in shell £20-9-6 inc. Tax. 
BJ Non-Magnetic Cartridge £8 - 8 - 0 inc. Tax. 


BJ TREBLE CHOICE 


The addition of one or more of these units will increase the performance 
of YOUR equipment 


TREBLE 20 

Contains a high flux loudspeaker which is loaded 

by a multihorn in polished metal. This unit has 

been selected by the Council of Industrial Design 

for exhibition at the Design Centre, London. 
Price £5-5-0. P.T. £2-2-0. 


TREBLE TWIN 
The professional version containing 
two loudspeakers gives even greater 
output. Treble Twin will stand or 
hang on the wall, horizontally or 
vertically, adding increased realism 
with every record. 

Price £7-2-9. P.T. £2 -17-2. 


TOP ‘Cc’ TWEETER 
The original all-purpose treble unit pro- 
duces omni-directional radiation of sound 
and requires no floor space. 

Price £3-15-0. P.T. £1-10-0 


All units available in a choice of selected 
walnut, oak or mahogany veneers 


BJ Products are protected by Patents and Registered Designs 
CUT OUT HERE 


TO: BURNE-JONES & CO. LTD., 18 BRUNSWICK ROAD 


SUTTON — SURREY — ENGLAND | 

. Please rush me details on the items marked 
{ BYJ-ELAC Stereo cartridges | 
| Enclosed is P.O. for 7/- for BJ ALIGNMENT G459 
PROTRACTOR for checking my own pickup arm. | 
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gives the Worlds purest sound ! 


It is universally acknowledged that a diamond styli is 
the best needle in the world—it gives greater fidelity 
in tonal reproduction — it prolongs the life of your 
records and plays at least 50 times longer than any 
other jewel styli. 

‘Broadcaster’ Diamond Styli are cut from carefully 
selected diamonds and each needle has a written 
guarantee. 


‘Broadcaster’ Diamond Styli are available from 


all leading dealers to fit most 37 / 6 


cartridges L.P., Std., or Stereo. 
Price (Tax Paid) 


| 
broadcaster 


Ask your dealer for a leaflet. 


MANUFACTURED BY 
& A. MARGOLIN LTD. 112 OLD STREET LONDON E.C1, 
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MA 20 
STEREO AMPLIFIER 


A compact unit com- i 


prising two circuits | 
2n acommon chassis |: £32.5.0 
using one mains | 
transformer and giv- |: 
STEREO | 


ing 10 watts per [ 
channel. 


Ade luxe unit giving ¢; 
highest possible F 
uality of reproduc- F: 
tion with minimum fF 
noise and ‘“‘break 
ull R.LA.A. correc- © 
tion for records and ©* 
C.C.1.R. correction 
for tapes. 


Independent control |: 
of Bass, Treble and |: 
Volume for each |: 
channel. 


An excellent stereo 
unit of very compact 
design at an ex- 
tremely realistic 


price. £16.10.0 


Write or details to 


GOODSELL LTD 
40 Gardner Street, Brighton, |. 
Telephone: Brighton 26735 
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\ stereophonic pick-up cartridge 


* Fits nearly all existing pick-up heads. 
* Can be used with long-playing as well as 
stereophonic records. 


4 

* Frequency range: 

Stereo 20 c/s to 12 Kc/s, Monaural 20 c/s to 
16 Ke/s. 


Also available, stereo/78 r.p.m. as well 
as ordinary Monaural Cartridges. 


MERULA Microphones 


When the call is for a microphone with 
Perfect acoustic quality, at a reasonable 
price—the answer is MERULA. 

There is a wide range of these precision 
instruments to suit every requirement. 
They are beautifully styled and finished 
and can be guaranteed to sell on sight as 
well as sound. 


Enquiries welcomed from manufacturers 
and retailers. 


Write or phone for details: 


G. A. STANLEY PALMER LTD. 
Maxwell House, Arundel Street, Strand, London, W.C.2. 
Tel.: TEMple Bar 3721 
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PILOT 


HFA II 10-watt 
combined 
amplifier and 
control unit 


24 gns 


Compact monaural amplifier styled for free standing or 
panel mounting. 3/5 mV sensitivity provides full facility for 
all audio inputs. 


HFA 12 12-watt 
power amplifier 
HFC 12 control 
unit/preamplifier 
(illustrated) 


28 gns (complete system) 
The ‘12’in. system consists of two units. Includes Pilot 
muting switch and wide flexibility of control with all 
associate equipment. 


SHF 15 combined 
stereo amplifier 
and control unit 


32 gns 


This newly introduced stereophonic amplifier has 3/5 mV 


sensitivity and full facility for all inputs. Compact and 
smartly styled cabinet. Output of 7.5 watts each channel. 
Wide range of controls. 

Mr. Thomas Heinitz, reviewing a prototype model in 
December’s Records and Recording, included these comments: 
“The Pilot SHF 15... is a remarkably compact instrument 
housing a complete twin-channel amplifier and control unit 
within a metal case only 133 in. wide, 8% in. deep and 5 in. high. 
It requires no cabinet and its technical specifications are 
astonishing for a model selling at 32 Gns.” 


woo Stand §9 


Write for full details of all high-fidelity models to: 


PILOT 


PILOT RADIO LIMITED 
PARK ROYAL ROAD, LONDON, N.W.10 


HIGH 
FIDELITY 
DIVISION 


ELGar 7353 
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TECHNICAL SPECIFICATION 


Matching Impedance—|!5 ohms. 
Power Handling— 

20 watts R.M.S. = 40 watts peak A.C. 
Frequency Range— 

25 to 18,000 cycles per sec. 
Horizontal Dispersion— 

180° to front of speaker. 
Overall 

Height 253”. dth 253”. 

Frontal Width | Depth 83”. 
Net Weight—235 ib. 
Finish (to choice)— 

_— Walnut, co Mahogany or 


GUARANTEED FOR TWELVE MONTHS 


THE QUARTET is free standing and readily PRICE 
portable. It consists of four specially developed 
loudspeaker units and a cross-over network £35 
mounted in a novel type cabinet-baffle. The yor subject 
frequency response is smooth and the sound to 
distribution uniform over 180° at all frequencies. "W’*** '™ 


The new FANE H.F. Unit 1s now in production and will be fitted in future 1 
to all FANE QUARTET and TRIO reproducers. The Fane H.F. Unit produces 

| a startling realism never before achieved, and can be heard in the FANE 
| demonstration room at the LONDON AUDIO FAIR. I 
l 


l If you cannot get to London ask your local dealer for a demonstration: 
If the model is not in stock, we will be pleased to loan him one for you 
to hear. 


REPRODUCER 


TECHNICAL SPECIFICATION 
Matching Impedance—8-15 ohms. 
Power Handling—!5 watts R.M.S. 
Frequency Range—40-18,000 c.p.s. 
Horizontal Dispersion—90° to front. 


Overall Dimensions—Height 24)”. 
Maximum Width 24”. 
Maximum Depth 8}”. 


Net Weight—!3 |b. 
Finish (to choice}—Figured Walnut 
Sapele Mahogany or Light Oak. 


GUARANTEED FOR TWELVE MONTHS 
THE TRIO is a new three-speaker reproducer to PRICE 
meet the demand for a hi-fi speaker system at a modest £17- 10-0 
price. Incorporates a 12” bass unit, 8” intermediate 

unit and a FANE H.F. pressure unit with built-in No subject 
cross-over network. Purchase Tax 


Leaflets and details from 


BATLEY 


By request= 


Along with the orders we receive from all over the wor!« 
for the highly successful Cooper-Smith B.P.I. amplifier come 
many enquiries for an amplifier — a lower output suitab!- 
for the smaller room (and i !) also ilable in Kit form. 

The stipulation is always, of course, that the quality of 
reproduction should be ——_ to that of the B.P.1.—so, 
ever willing to we set to work, ari 
(with the aid of the high-officieucy ECL82 triode-pentode and 
by spending even more money on the output transformer) 
we have achieved it! So proud were we of the new Cooper- 
Smith offspring that we decided to give it a name and we now 
offer, for those who want Hi-Fi at Lo-Cost, the 


‘PRODIGY’ 


High-Fidelity 6-watt combined 
Control Unit and Amplifier 


— 


on 


Guaranteed 
for 3 years 


Laboratory 
built & tested 
16 gns. 
Build-it-your- 
self kit 
£13/7/6 


WN Or 4p 


Specification: 
Inputs: Gram. 8-10 mV. Radio 100-150 mV. T;: 


100-150 mV. 
Controls: Four-position selector switch a 
Treble cut and lift. Bass cut and life. Vilchajeoall = _ 
Frequency response: c/s + | dB. 
Output—6 watts undistorted, 9 walle peak, Push-pull ECL82s, 
ultra-linear. 
Output I lances: 3.752, 7.52, 152. 
Power avai ery oe 250 V. at 40 mA. D.C. 6.3 V. at 
ize: nx 7 in. x eight: 11% tb. Finish: 
Bronze. Control gold warning light. 
Send 2/8 for profusely illustrated booklet which contains full 
constructional details, articles on choosing associated equipment 
and price list of components. 


STEREO VERSION: Details will be announced shortly. 


=——and of course 
FOR THOSE FOR WHOM ONLY THE BEST IS GOOD ENOUGH 


THE MODEL B.P.I. AMPLIFIER. 


with separate Control! Unit Mk. Il. 

tion: Output: 10 watts rated, 12 watts peak; total distortion better 
than 0.15% at 10 watts. Noise and hum: 80 dB below rated Vg: Frequency 
response : Within | dB 20-25,000 c/s. Negative feedback: 18 Output impe- 
dances: 2-3 and 12-15 ohms. Input sensitivities: Radio & Ao WoO. Gram, 
3 mV.; pane A 1.5 mV.; input impedance, 100,000 ohms. Controls: 
Selector, Radio, LP, 78, Early LP, Microphone, Tape, Bass & Treble, Filter 3 
position plus linear. Vol. control and on/off switch. Control unit dimensions: 
width 93 in. by 23 in. height by 53 in. Panel: 10 in. by 3 
Control Unit kit, ORL; built and tested, £11/3/-; Main Am liken” £12/12-3 
built and tested, £14/17/-. Guaranteed for 3 years. Carriage free in U.K. 


Descriptive booklet and ‘Hi-Fi News’’ review, 2/8 post free. 
enquiries to:— 


All orders and 
25 WATT DE-LUXE MODEL 


available shortly 


H. L. SMITH & CO LTD 
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They know... 


that the set to look 

for and depend on 

is the one fitted 

with Garrard equipment. 
Garrard is the 


soundest name in Sound 


Reproduction. 


For forty years the finest record 
playing equipment in the world. 
THE GARRARD ENGINEERING 


AND MANUFACTURING CO. LTD 
SWINDON ~- WILTSHIRE 


See it at the Audio Fair, Booth 61, Dem. Room 347 


Send now for illustrated folder (CC4) or ask your radio dealer 


high 
performance 
dual 
impedance 

t 


ribbon microphone 


designed and manufactured in England 


A worthy link in the chain between live sound and 
perfect recording, the Cadenza ribbon microphono 
has been designed to give performance of the level 
of studio equipment, while remaining in the 
medium price range. 

It can be used as either a low or high impedance 
microphone to suit any type of equipment and to 
give almost unlimited cable length without 

line transformers. 

The entirely new arrangement of ribbon and 
magnet gives an output which is flat to within 
close limits over the wide range from 50c.p.s. to gos 
12,000 c.p.s. This enables the user to record the full ig 
gamut of symphony orchestra, cathedral organ, aa 
or the strong rhythmic bass and percussive 
highlights which add so much to the drive of jazz— 
even the solo piano, normally the most difficult 
instrument, is faithfully reproduced. 


Microphone with dual 
impedance head in 
presentation cace, 8 gns. 


Microphone (dual impedance 
head) and tripod desk stand, 
with 11 ft. of cable, 10gns. 


Simon Sound Service Ltd 
46-50 George Street, London W1 
WELbeck 2371 
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MULLARD DESIGNS FOR THE FI 
HOME CONSTRUCTOR 


COMPLETE KITS OF PARTS FOR THE “HI-FI” ENTHUSIAST 
Designed by MULLARD—Presented by US strictly to their specification 


THE VERY POPULAR MULLARD “5-10” 


MAIN AMPLIFIER 


the most 
yet an 
in conjunction with AMPLIFIER 
wert 
re-Amplifier, a 
undistorted Price for 
output Tang Power PLETE KIT OF 
wees mes. Amplisers. but iso erfectly PARTS 
oroug. suital or other tc, Briefly it inco: rates: 
commended to the @ Equalisation for latest R.1.AA. characteristics, £7.10.0 
Hi-Fi” enthu- @ Input for variable Pick-ups 6/- car. 
siast who contemplates @ Input for Crystal —_— id insurance) 
a very ae ¢ quality home @ Input for Tape rep supplied 
insta tallation. dition the a) Direct from "High 1 mpedance Tape Head ASSEMBLED TE 
versatility of the ipment makes it quite. table for b) From a Tape Mnplifies or Pre-Amplifier. (plus 5/- carriage and insurance.) £8. 19, 6 
use in soe etc. We supply complete to @ Sensitive Microphone Channel. ° 
j++ a fol SP’ te ea with specified compo- @ Wide ran A and TREBLE Controls. H.P. Terms. Deposit £2-0-0 & 8 months of £1-0-0 
ents and M valves ane including the @ Attractive Perspex front control panel. Assembly Manual is available for 1/6. 
latest PARMEKO Ultre-linear Outpu t transformer and @ Our Kit is strictly to MULLARD’S SPECIFICATION Developed from the very popular 3-valve 3-watt Amph- 
mains transformer which has power * vallable to drive Price, COMPLETE T OF PARTS .... £6 6 0 fier designed in the Mullard Laboratories. Our kit i 
ito Tuning Unit Alternatively we ASSEMBLED and complete te to the Mullard specification, including 
ce for COMPLETE KIT or Parts £10.0.0 TESTED £8.0.0 Specified components. new. Mullard valves and 
ternative! we supply ASSEMBLED (Carriage and Insurance 5/- extra.) ee’ Pan TRANSFORMER. We also in- 
£il. 10.0 clude EKO, inputs, a 78 and LP records plus 
Carriage and insurance 5/- extra.) 5 Only new high-grade components ulla 5 Radio posi power to drive a Radic 
We also. offer the latest § valves are these kits—We do not (¢ Unit is pro 
EAR “Surplus or Cheap”’ components. 
FORMER for £1/6/- extra, ~~\ THE COMPLETE MULLARD 


8.A.E. if illustrated and DESCRIPTIVE yt yd are 
ALS Price Lists a 


MULLARD’S 2-STAGE PRE-AMPLIFIER TONE 
CONTROL UNIT 


THE MULLARD 
“3-3” HIGH 


LETE AMPLIFIER 


Please enclose 
ASSEMBLY MANU. 


SPECIAL — REDUCTIONS — WE OFFER domestic, installation 
COMP TOP PARTS to build both the THE “5-10” and the 2-STAGE PRE-AMPLI- ti 
PIER both ASSEMBLED and TESTED «maximum of 10 


MAINS AMPLIFI R 
PRE-AMPLIFIEN CONTROL £15, 15.0 


* PRICES QUOTED ARE SUBJECT TO £1/6/- EXTRA IF THE PARTRIDGE TRANSFORMER IS REQUIRED. TREBLE Controls 
When ordering please include an extra 7/6 to cover cost of carriage and insurance cee tee 


the COMP 
d practical dr “ete., are at 1/6 each. Designed for simple 


H.P. TERMS: Deposit £3/16/- & 12 months of £1/7/8. BASS one 


STERNS FOR STEREO RECORD PLAYERS RedioTunine 


RS A . We incorporate SPECIFIED COMPONENTS and NEW 
PRE. | THE LATEST MODELS ARE IN STOCK. | MULLARD VALVES. We also give the purchaser th 


POPULA: 
MENDED FOR USE WITH 


STEREO PRE- MANY AT REDUCED PRICES!!! 
AMPLIPIERS The latest  GARRAR choice of two of the best ULTRA- 
Two PRE-AMPLIPIER PRICE: £9.9,0 marked pically £28.0.11 extra} We also supply the PARTRIDGE MAINS TRANS 
(Carriage and Insurance 5/- extra 8.A.E The T.P.A. 12 TRANSCRIPTION PICK-UP amps ‘avallabie ‘Tunin Unit. 
Fully Desoriptive Leaflets are / ‘iva le. jose ARM with Crystal oF Moving Coil Pick- gio Tun! From 
THE NEW MULLARD TYPE “Cc” new GARRARD Model HP High (Chase 
Recor ayer Ww 
TAPE PRE-AMPLIFIER — ERASE UNIT latest T.P.A.12 Pick-Up Arm Alternatively we 
and G.C.8. Crystal Cartrid £19.7.00 pend TESTED 


Incorporating the New Ferrox- 
cube Pot Core _ Push-Pull 
Oscillator and 3-speed treble 
equalisation by means ef the 

t Ferroxcube Pot Core 
Inductor. PRICES _ including 
Power Supply Unit. 


OF PARTS £14.0.0 
Deposit £3355 one. 12 
AILABLE EXCLUDIN 


ALSO AVA 
& 2£14/10/- respectively. & insurance 5/- extra) speed 


please state Tape Deck be 
We present this ‘Hi-Fi’ lifer PStrictl Mullards 
ification only’ New h Grade Components and 
ay t comprises a Completely 


Specified New Mullard 
Seif-contained Unit, all_ com: 


@ well ventilated Box-Ch ly finished in H ld rep ell 4 
with very attractive. enaraved. catty Front — Studio Pick £7. 6 
HOME CONSTRUCTORS COLLAR etc. All models re very’ easly 
‘ CONTINENTAL ” 4-speed MIXER Auto- £8. 19.6 | in ‘tact only ver is required 
TO ADD FULL TAPE RECORDING FACILITIES TO ANY renee. Fully” illustrated leaflets are 
Modern, AMPLIFIER (such as Mullard Player, Studio Pick-OD £6.6.0 | including 
"PREAMPLIFIER ‘snd TAPE DECK”. | and Insurance ‘Sich shove Fisase 
(a) The COLLARO MK_ IV DECK and MULLARD a 
PRE-AMPLIFIER P 
Powe" bolt | THE MODEL HF/TR3 TAPE AMPLIFIER 


As in above but the upplied as 
COM: KIT OF PARTS £32.0.0 


NOTE: Messrs. Oollaro when We the Mk 


the Deck Switch b: 
ring diagra: 
(0) The TRUVOX Mk. vi 
Type “C ptifier and Pow 
H.P. Deposit 


(a 
KIT OF 
(e) The SRENELL Mk. V Det 


AS phere, but the TYPE “C” supplied as COMPLETE £34, 10.0 


@ As above but fitted with : 
GMC.5 Moving Coll Pick- Up £27. 14.7 H.P. Terms: Dep, £2/14 


output £9 
GARRARD AUTOGHANGERS ANE ALSO HOME CONSTRUCTORS 
ASSEMBLED 
£1708 R.G. A RANGE OF “EASY TO,ASSEMBLE’ 


months of £1/4/11, 
GALES 


othe COLLARO 
CONQUEST” 4-speed 


and valves being contained in 


Incorporating 3-SPEED TREBLE UALISATION 
means of their latest FER CUBE POT 
IRE INDUCTOR. for COM- £12.15.0 

PLETE KIT OF PARTS ..........-. bd 


FULLY ASSEMBLED £16. 10.0 
HIRE PURCHASE: it £3/6/6 and 12 mon 

at £1/4/2. A very h quality amplifier pesed on the ve 
successful “A™ design completed in the nD 


IV Deck do not wire up 
pK do this for £1/-/- or supply a 
structo: 
Deck, and "the assembled 
£37.10.0 


t 
and. 12 months £2/15/-. 


TOR 
LARD VALVES and a GILSON OUTPUT TRANSPORMER 
Magic Eye Record 


assembled Type 
Deposit £9/4/-, 12 months £3/7/ 6. 


19/10 
and T.P.1. Transformer ...... (TED 
@ GARRARD Model. Single Sead tor the 
Record Player, fitted with high 
PREFABRICATED CABINETS 


Reflex Cabinets containing ery Ss 
ful ** Stentorian really iy 


Y NEW HIGH-GRADE COMPONENTS 


ting 
Pre toring and Extension Speaker Sockets—has own Power Supply 


W.B. STENTORIAN' 
“ Hi-Fi’ Louds 


LABORA 


rated including MUL 
other features si 


amplifier and Power Unit. £46 ® § be used as independent Amplifier for direct reproduction of 
(ft) As above but the TYPE a supplied as COMPLETE KIT OF PARTS £43 H © ¢ + #£=jRecords or from er era 1 “4 x 6in.— - 
Send BAR “tor leaflet ‘or 2/6 for the y Manual 
BUILD YOUR OWN RECORDER ... WE OFFER 
(a) The COLLARO Mk. IV Tape Deck with the onsembied and tested HF/TR3 u 
Amplifier. £6/18/-, 12 months £2/10/8. £3410 0 
b) As above but the HF/TR3 supplied as COMPLETE KIT OF PARTS ...... £3015 0 1 
The TRUVOX Mk. VI T with the assembled /TR3 
e e asse’ 
Amplifier. H.P. Depos ban 245 0 0 1 og and 1 1 . FLEET ST 
(f) As above but the. suppiiea KIT OF PARTS 242 00 E. C. 4 
arriage te surance on eac a - EET st 58! 34 
6~LONDON, FL 


The PORTA BLE “CASE 


(£5), 
MIKE (35/-), ROLA 10” x6” LOUDSPEAKER (30/-) ALL FOR .............. 29 0 


1,200ft. EMITAPE (35/-). ACS CRYSTAL 
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g ENJOY ‘BAIRD’ g 
g STEREOPHONIC 
SOUND... 7 DAYS Jj 
| HOMETRIAL & 


tt Ampli- 
ur kit ts 
1g supply 
S and 
also in- 
is plus 
a Radio 


10/RC” 


NEW 
STEREOPHONIC RECORD PLAYER 


Here’s the NEW BAIRD Stereophonic Record 
Player complete with 2 Amplifiers and 2 Speakers. 
Guaranteed 12 months. 4-speed unit. Plays all your 
Present records with Stereophonic Sound. Yours 


for only 40/- down. If you decide to buy, repay- és 


‘BAIRD’ 


ments are only 10/11 per week over 18 months. 
Cash price £38 10s. So post this coupon today for 
seven days’ free home trial. 


FREE 12" DECCA L.P. 


12-inch long-playing Decca Stereophonic Record with 
each set you buy. This offer may not be repeatable. 


To Issella Ltd. [Dept. A.G.S.1], 93 Black Lion Lane, 
London, W.6. RIV, 2848. Please send me without obliga- 
tion on 7 days’ FREE TRIAL a Baird Stereophonic Record 
Player and Amplifier complete 


youll like the sound of 


G.A4 HIGH FIDELITY AMPLIFIER 


4 watt 4-valve circuit with frequency 
response of 40—18,000 c.p.s. Ps db. Neat 
Control ng size 


transformers for hum 
cancellation. 
£9 9 0. 


MODEL DPA AND 
PRE-AMPLIFIER 


10-15 watts. Ultra linear Push 
pull amplifier and pre- 
amplifier. A superb instrument, 
modern styled and of precision 
quality for domestic use. Incor- 
porates every facility for the 
reproduction of high quality sound, 
from radio, records, tapes or 

DPA 10 only. & 0. With 
pre-amplifier £19 19 0 


MODEL H4T2 SELF-POWERED 
AM/FM TUNER 


For of 
the BBC B.C. fe fidelit 

missions on the V. 
Band and customary Long, 
Medium and Short wave 
broadcasts. Magic eye tuning 
—Audio Stage, incorporating 
negative feedback—dual out- 
put for high and low sensi- 
tivity amplifiers. Simple 
“through’’ cabinet mounting 
—full automatic volume _ con- 
trol and limiting on 2_ IF 
stages. Price £24 19 0 inc. P.T. 


AND HERE’S THE SUPERIOR TAPE UNIT 
FOR THE SERIOUS ENTHUSIAST 


DULCI TAPE UNIT Model T.U.1 
for superb performance and presen- 
tation. It’s all ready for addition to 
a Hi-Fi system. Recording amplifier 
incorporated with erase and bias oscil- 
lator. Playback equaliser and pre- 
amplifier integrated with deck. Two 
s —74 in. /sec. and 3} in./sec. Price 
£57 15 0. Fitted with Stereo Replay 
with Dulci 


Study these examples of precision-built equipment for 
realistic sound reproduction . . . . at realistic prices 
Our Complete range includes Pre-amplifiers, Power amplifiers, 
Tape recorders and all Hi-Fi and Stereo equipment 
Demonstrating at LONDON AUDIO FAIR 
Booth 27, Room 204, 2nd - 5th April 


Write for comprehensive literature to: 


ULCI COMPANY LIMITED 


D 
97-99 VILLIERS ROAD, LONDON N.W.2. WiLlesden 6678/9 


PRECISION-BUILT HI-Fi EQUIPMENT 
8.19.6 
= 
for only 2 j L.P. and 78 r.p.m. 
q 
‘ORIAN j 4 
ers, 
Players. 
required. 
available 
; of the 
EAKERS. 
ng MUL ° *Stereo Eight’? pre-amplifier.) 
of Gre 
Tree 
fanual. 
234 
| 
> 


See ali that is latest 


trated pages, giving details 
of all makes of Tape Re- 
corders. Accessories and 
Hi-Fi equipment. The most 
comprehensive catalogue of 
its kind, listing 150 items. 
All orders over £30 on No- 
Interest Terms. For Ta 
Recorders and Hi-Fi YOU 
MUST SEE what the Ta 
Recorder Centre has to offer! 


TAPE 
RECORDERS 
GRUNDIG 


VERITONE 
STUZZ1-MAGNETTE 
AVANTIC 
TRUVOX W.B. STENTORIAN TAPE 
BAIRD GOODMANS EMITAPE 
WHARFEDALE 
GARRARD LE- 
CONNOISSEUR AGE 
GOLDRING ELPICO 
HI-FI STIRLING TUNERS SOUND- ; 
ENT ACOS RITE 
MICROPHONES, LUSTRAPHONE 
ELPICO-GELOSO 
SPEAKERS, ETC. SIMON-CADENZA tes 
LEAK RESLO All Acces- 
2 UAD RECORD HOUSING sories, tapes A 
OGERS LINEAR etc., by 4 
ARMSTRONG TANNOY return of 
DULCI ORTOFON post. All 
JASON R.C.A. makes in 
PAMPHONIC LOWTHER stock. 


Choose with confidence 
from the leading Specialists in the country : 


THE TAPE RECORDER CENTRE 


i. ’ SYPHA SOUND SALES LTD. (Dept. G) 
75 Grand Parade, Harringay, London, N.4 STAmford Hill 1146 
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“How much 
should | pay for a 
loudspeaker system ?” 


Waveform of output Waveform of output 


rom speaker cone, from Acoustiflex, # 
50 c/s, 2 watts, using c/s, 2 watts, using 
recommended units. rec units. 


4 we With the wide choice avail 
adays can cost you three figures response 
qe specification ante. 

timate test for any audio equipment is, how does 
it sound to you? We've spent a lot of time and thought o 
the Eight-1-Four. When you hear it you'll have to admit that 
it sounds—and looks—as good as many systems three times 
its price. The Eight-1-Four will give you the maximum o 
listening pleasure. It is neat, compact and carries the dis 
tinctive elegance of line you expect from BK cabinets. Price’ 


It’s no secret, but we'd rather! 


you heard it first. Call at 

your local dealer now. You'l 

= be surprised and delighted! 

If you can’t call, write to 

af us for leaflet giving full 
specification. 


LOUDSPEAKER ENCLOSURE 

Incorporating ACOUSTIFLEX. Recommended drive units: High Flu, 
low resonance 8-inch, flux density 12,000 lines; total flux 48,000 lines, 
Power rating 6 watts, and 4-inch Tweeter, flux density 10,000 lines, 
plastic foam suspension, Response 2 Kce/s—l6 
Kce/s, with Kelly designed, parallel quarter 
section Filter Network. Natural Walnut o 
Sapele veneers. 


(Ent. Hanover Street) Telephone: REGent 
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THE FAMOUS E.M.I. UNIPIVOT TRANSGRIPTION PICK-UP MODEL 17 AE 


Original price £17.10.0 


Our price £6.6.0 


while balance of stocks last 


SPECIFICATION 
Physical 
cms.) 


i 6.41 


Centre of Faby to ‘Ta taches 
(30.72 cms.). 


A diamond 
head suppli 
Head Impedance 
1 ohm (measured at 1,000 c.p.s.). 
Frequency Response 


For a constant recorded velocity the frequency 
response i is sensibly level within the following 
limits ; with microgroove stylus, 20—16,500 
20—20,000 c.p.s. 


c.p.s. With standard stylus 
Distortion 


Measured at 400 c.p.s., the total harmonic 


Overall 


distortion is less than 3% for a recording level 


of +20 db referred to 1 cm./sec. r.m.s. 
transverse velocity. 


Sensitivity 


= at secondary of transformer provided 
a recording level of +10 db oduned to 


1 cm./sec. r.m.s. velocity. 
Weight at Stylus Point 


Variable from 3—10 grammes as required. 


Cash with order or C.O.D. 


“‘His Master’s Voice’ Store 
565 Oxford Street, W.1 


Late Thursday Opening 7 p.m. MAYFAIR 1240 


IF IT’S SOUND—YOU’LL FIND IT AT 189 


o-! ,200'v. 
0—30 

—20 dB to +23 dB, +23 to 
0—2 Megohms. 


Stages, each F.S.D. by Selector 
Control. With leads. 


ALFA 


TEST METER 


AF, 58 
Gives 17 ranges 
to cover prac- 
tically all 
requirements. 
Large, clearly 
marked scale. 
Metal and plastic 


sible to the 
serious hi-fi man, 
and an amazing 
bargain at the 
(1) D.C., 01,200 v. (2) A.c., Price (P/P—2/-) 
(3) O—300 micro A, 

mA, O—300 mA. (4) 


£6.19.6. 


+37 dB. (5) O—20 K. ohms, 


Covered in 17 


MULTI-RANGE 


| London’s 5 Star Hi-Fi Stockists 4 | — 


HIGH-LIGHTS OF HI-FI 


%&New Quad 22 Control 


Unie 
Quad Ii Amplifier 
Quad Electrostatic 
Speaker... 
Westrex Speaker ... £169 
Tele-Radio Williamson 


Kic 
One Pre- 


Goldring 600 Cartridge éil 
Garrard 301 Motor ... £26 
J.2-10 Mk. 
Amplifier ... 
Jason JTV Tuner -. £26 

d k £16 


%&Ferrograph 4AN/S_ ... £93 
Wearite3AHor3BDeck £40 
Kelly R i bbon 

“Tweeter”’ ese 

%&Ferrograph 88 
Wharfedale SFB.3_... £39 10 
Tannoy 15” Dual 

Speaker... £37 10 O 

This list is not conclusive, but is 


oo 


£25 
£19 | 


Nn 


HAVE YOU A HOUSING PROBLEM? 


Good equipment needs good housing to get 
the best from it. We can build into existing 
housing, or supply new cabinet work to take 
the equipment of your choice. Fullest details 
with your enquiry please to ensure prompt reply. 


intended to show the variety and quality 
of lines stocked at 189. 


24-HOUR DISPATCH SERVICE. We 
guarantee to send off goods within 24 
hours of receiving your order where such 
goods are available from stock. All other 
requirements attended to with a 
minimum of delay. 


EQUIPMENT SENT TO ALL PARTS OF THE WORLD 


TELE-RADIO (1943) LTD 


FOR TAPE, RADIO, AND DISC STEREO 
MARKED THUS + 


P.A.l. Pre-Amp Kit ... £6 16 
Leak Variscope, Mk. Ill £15 15 
Rogers Junior —_— £17 0 
Rogers Pre-Am £8 0 
Leak (Diamond) 78 or! LP £13 1S 
Garrard TPA/I2 Pickup £14 3 
Goldring 580 Cartridge £5 16 
Connoisseur Mk. Il (78 
or LP head) 
Collaro PX - ow 7 
Lenco Trans. Motor ... £17 10 
Collaro 4T200 with PX 
Garrard. as tin si . £19 10 
rrar w tereo 
Pickup . . £19 17 
Fane ‘Quartet’ 
Goodmans 12-in, 
Twin Con 5 
Wharfedale “Golden io 
FS £8 14 
Canterbury 
. £57 15 
G. E. C.MetalCone ... £9 5 
G.E.C. Presence Unit... £3 19 


Jason Switched FMS/2... £23 19 
Jason ‘Mercury’ 
and 2 valves .. ° 0 
Rogers F.M. Tuner £24 17 
Jason ‘Prefect’ Switched 
F.M. . £15 2 
Brenell Deck with rev. 
counter a . £24 12 
F.1. Ribbon Mic. 
“‘Lustrette’ Mic. 
‘Cadenza’ Mic. in 
. £10 10 
Amplifier... £23 15 
Jason Kits as advert 
Stereo Control 
Unit .. ... £18 10 
Ronette “Cartridge, 
idg £13 10 
ry artri ge 
Pan Amplifie 
amphonic mp. 
* 3000 .  & 
*Brenell Deck ... 
%Brenell Recorder . £97 
%&Ferrograph Stereo Ad. £31 19 


eo © a 


cooo cov o 


ALL PRICES SUBJECT TO PURCHASE TAX CHANGE IF APPLICABLE 


D.C. Solenoid supply. 


LEAFLET ON APPLICATION 


189 EDGWARE ROAD, LONDON, 


THE FINEST PRE-AMP YET MADE FOR TAPE RECORDING 


An exclusive product of Teie-Radio (1943) Ltd., the ‘‘Master- 
link M2A”’ connects between deck and amplifier to provide 
the best possible standards of recording and replay. Power 
pack. Bias adjustment; meter-indication; speed equalisation; 


W.2 


A few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 p.m. Thursday) @ Telephone: PADdington 4455-6 
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@ STEREO AMPLIFIERS 
A SELECTION FROM OUR EXTENSIVE STOCK NORTH LONDON’S @uad 22, Sentret Unit with two me 
jar 
@ AMPLIFIERS £s. I combined amp and 
E-A-R. Triple Four ... 
let Stereo Pre-Amp 
Dulcl DPAIS and ... 8 CENTRE with two CADET Amplifiers ... 33 0 
Rogers “Cadet” and Control Unit 17 10 0 Shaves Vales 
Rogers “Junior” and Mark Il Unit 28 0 0 * 
Leak TLI2 Plus and “Point One” 
(MAILORDER | wa 2": 
Leake Th Plus and “Varislope 3413 SP44 Poin 22 1°29 
Leak Stereo mp wi nt 
|SPECIALISTS| 
Amp .  @ 00 Lenco GL60 (Cartridge extra). 3 
co eco 4 
tentorian 8” Lenco tereo ‘ 
tentorian aro on ose 
W.B. Stentorian 10° HFIOI6 800 INSUR EE! (U.K. ) Collaro 47200 with Tx88 ... 1910 0 
W.B. Tweeter T359 115 0 OVERSEAS ORDERS SENT FREE OF PURCHASE TAX Connoisseur Type B 
W.B. Tweeter TIO ... owe 440 AND SHIPPED PROMPTLY AT MINIMUM COST Garrard 301 on -- 246883 
Rogers 3-way speaker system 26 10 0 Garrard 301 with Strobo 2 O11 
Wharfedale 8/45... ove 7 611 @ TUNERS is. d. Garrard 4HF(H)... ove 9 710 
Wharfedale Super 3... 6i9tt Dulci F.M. (Self-Powered) 1710 3 Garrard eve 17 18 8 
Wharfedale Super 8FS/AL 7 611 Rogers F.M. (Self-Powered 2519 Garrard RC9 on 917 7 
Wharfedale Bronze I0FSB... Sil 3 Leak Trough-line F.M (Se ) 3510 Garrard 4HF Steree F 
Wharfedale Golden I0FSB... Acoustical “Quad” F.M. 3090 Garrard eve eve wo 8 
Wharfedale fo 5 0 Jason J.T.V. Tuner 13 10 UA 1315 0 
Wharfedale Baffle 3-speaker Unie 39 10 0 Chapman FM85 AM/FM (Self-Powered) 30 90 Many also wvaiiable in Cabinets. 
E-A-R: Trio Speaker Console ... 15 15 0 Dulci H4T/2 AM/FM + ~~yeegeedon 2419 0 @ CABINETS, SPEAKERS AND omens 
mans Axiette relude jex cnr. inet 
mans Axiom 300, -B. Prelude nsole ‘in 
G.E.C. Metal Cone 8” 950 WE EXPORT TO USA. & CANADA WB. Senior Refiex corner Tete) 
G.E.C. Presence Unit 319 6 CARRIAGE Leak TLI2 Plus Amp | $101.50 W.B5. Prelude Major 104... - 000 
.J. “Top C’ Tweeter 0 Special quotations for other countries umn net 
Wharfedale Column 8 cabinet 21 15 0 
HIRE PURCHASE TERMS AVAILABLE “COMPARATOR” DEMONSTRATIONS Record Housing “‘Nordyk”’ range. All types, 
@ TAPE RECORDERS AND DECKS 
by Grundig . Vortexion . Ferro- AND 
raph . Simon . Brenell . Wyndsor AURAL by Acos . BJ. . B.S.R 
und . Elizabethan . Verdik . a. . Connoisseur . Decca . ° 
d equipment tte 
“expertly “assembled at moderate SA Ss) LTD ridges and Stylii 
Hours: 946 p.m. Mondays to Saturdays, 7 THE BROADWAY, WOOD GREEN, N.22 Callers note: We are 200 yards from 
9-1 p.m. Thursday. Telephone: BOWes Park 0077/8 ‘ Wess States 


All machines are complete with tape and microphone 
except those marked *, which are less microphone 


Yes, no interest, and that is not all—for my personal attention, advice and help, are 
freely given. Full demonstrations at any time (evening and week-ends by arrangement) 
and in addition to the superb Harting you can see and hear a selection of the most 
interesting recorders available. Remember, I am here to help you. Leaflets gladly 


sent if you are unable to call. 


DAILY DEMONSTRATIONS OF 


—eeeePAYMENTS REDUCED! 
the FINEST TAPE RECORDERS on 
INTEREST FREE TERMS 


Write, Phone, or Call today. You can buy by post with perfect confidence § The m 


Cash 12 monthly 
@ The Dulci Harting deck with pre-amp. 

Philips 8109 39 gns. 419 0 300 
Elizabethan Escort... .. 45 gns. 650 384 @ The Tandberg Stereo 

erdi ns. 
Magnafon .. 45 ne. 650 384 @ The New Telefunken Models 
Wyndsor Viscount 49 gns 619 0 3142 
Grundig TK 20 50 gns. 615 0 316 3 
Dulci Harting Deck* with pre-amp... 55 gns. 750 434 @ C.Q. Speakers 

Saja rt ns. : 
Brenell 3 Star SBgns. 7100 490 @ Full demonstrations of all popular 
Truvox R2 59 gns. 7190 «84100 models 
Elizabethan Essex* 65 gns. @so 5 00 
Veritone Venus* 66 gns § 26 
Baird on 67 gns. 530 
Brenell MKV with mike .. 69 gns. sito § &§ 6 
gm 3:2 Dickinsons of Pall Mall Ltd 

arting HMS* ... gns 4 
Grundig TK35* es, Royal Opera Arcade, Pall Mall, S.W.I. TRA 
Grundig TK830/30* we ls ... 100 gns. is 0 @ 710 0 The Royal Opera Arcade lies behind Her Majesty’s Theatre in the Haymarket. One 
Tandberg Stereo* ne on .. 114 gns. 1914 6 868 minute from Piccadilly Circus or Trafalgar Senave. 
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UNIQUE Hi-Fi SALE 


j 

@ 

b ‘ 

ye With the enlarging and re-equipping of our Audio Demonstration lounge we 
} 9 offer some exceptional bargains in shop soiled or slightly used Hi-fi equipment 

» 3 | B. & W Guaranteed. LIST SALE Carriage Free over £10 LIST SALE 

Walters Tape-recorder .. .. | £40.19 £30.0 Lenco Trans. T/Table and P.U. £21.17 £16. 0 
+ Wharfedale WI5 L.S. s/h. | £15.0 | £8.10 Leak Point one and TL10s/h | £28. 7 £15. 0 
Elizabethan Tape-recorder | £78.15 | £60. Baker Super 12L.S. £10.10 | £5. 

4 ° Collaro Tape Deck and pre-amp £40. 6 £30. 0 Goodsell switch V.H.F. Feeder £17.14 £14.10 
Quad Amp. and T.C. Unit .. | £42. 0 | £35.0 Goldring 51/500 P.U. cartridge | £6.19 | £4. 5 
Briercliff L.S. Enclosure | gigas | £10. 0 d Electrostatic £52.0 £42. 0 
19 Chapman switch V.H.F. Tuner.. £22. 0 | £17.0 Leak V.H.F. Tuner T/Line £35.10 | £28.10 
Tannoy dual concentric L.S. .. | £31.0 £25.0 Rodger V.H.F. Tuner £23.10 | £18.10 
Baker Crossover 3000... 23.3 | £1.10 Ferranti M/C P.U. and Tran. s/h. | £40.0 | £15. 0 
5 0 

MANY OTHER ITEMS * * AVAILABLE ON H.P. 

9 6 

ee Full Postal We Specialise 
88 Service in HI-FI 

ON- 


= 1 BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 


kkk 
SEE AND HEAR ALL THE LATEST EQUIPMENT IN OUR 


HI-Fl & STEREO DEMONSTRATION STUDIO 
42 TOTTENHAM COURT ROAD, W.I 


Jence § [he most satisfactory way in choos- 
ing your hi-fi equipment, or adding 
to it, is to listen to, compare and 
judge a really comprehensive range 
of leading makes and types. Our 
Studio provides unique facilities for 
doing so and our specialist staff will 
be pleased to assist you with their 
up-to-the-minute knowledge of high 
fidelity technicalities. 


If unable to call send for our special Hi-Fi 
Catalogue, post free. ; 


H.P. TERMS AVAILABLE 


WHAT YOU SEE AT THE 
LONDON AUDIO FAIR 


® LIFIERS @ SPEAKER SYSTEMS @ AM/FM TUNERS 
APRIL 3rd, 4th and 5th @ CONTROL UNITS @ RECORD PLAYERS @ TAPE RECORDERS & DECKS 
td CAN BE OBTAINED FROM LASKY’S RADIO $ LOUDSPEAKERS $ TRANSCRIPTION TURNTABLES 4 CABINETS & ENCLOSURES 


If unable to call, write to us. 
—_— LASKY’S (Harrow Road) LTD., 42 TOTTENHAM COURT ROAD, W.1 MUSeum 2605 


Nearest Station; Goodge Street. OPEN ALL DAY SATURDAY. Early closing Thursday, 1 p.m. Mail Orders: 370 HARROW ROAD, PADDINGTON, W.9 
IA AIA AA AID AAAS A AAA DAA SAIS SAS SSSA SASS ASS SSA ASIA. 
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( Stereo Control Unit 
Stereo Main Amplifier 
The 305 Control Unit affords 
every facility for high-quality 
stereo or single-channel radio, 
gram or tape reproduction. It 
accepts direct tape head signals 
and can reproduce pre-recorded — 
tapes withoutaseparate pre-amp. 
It can be used with low output a 
magnetic or crystal P/U, records stereo and mono 
tapes and is supplied (£18.18.0.) ready for connection with 
the 305 Main Amplifier. This instrument (£21.0.0.) gives 8 watts per 
stereo channel and 16 watts in parallel. FMand AM/FM 
Tuners similar to the 305 Control Unit are also available. 


Lhapman lead with quality and elegance 


Chapel Lane High Wycombe Bucks. High Wycombe 2474 


The GRAMOPHONE 


LOOK WHAT YOU CAN BUY FOR 
£1 peposit! N 0 INTEREST CHARGED 


£1 deposit and 16 weekly payments af 10/- will bring you 

8 12” L.P. “ACE OF CLUBS” RECORDS 

of your choice. S.A.E. for list. 22/6 per record 

6 12” L.P RECORDS eur choles. 
for list. record 

£1 deposit and 10/- weekly will enable you to obtain any 
combination of all makes of L.P. and E.P. Records (except 


H.M.V.) 
£1 deposit and 38 weekly payments of 10/- will a 4 you 
THE NEW GARRARD 4 HF TRANSCRIPTION TURN- 
TABLE Cash £19. 7. 10 ?. & P. 2/6 


£1 deposit and 46 weekly payments of - will bring you 
THE JASON STEREO AMPLIFIER. Cash 
£1 deposit and 26 weekly payments of 10/- will bring you a 
C.Q. REPRODUCER. Medium Oak on legs. £14. 0. 0 
£1 deposit and 44 weekly payments of £1 will bring you 

The latest HARTING STEREO DECK 


£1 deposit and 57 weekly payments of £1 will bring you 
TELEFUNKEN KL75 Tape Recorder with mike. Cash 
55 P.&P. 5/- 


£1 deposit and 46 weekly payments of £2 will bring you 
THE VORTEXION A TAPE RECORDER 
88 gns. P. & P. 12/- 
£1 deposit and 31 weekly payments of £3 will ty the 
SABA Hi-Fi Tape Recorder. Cash 89 gns. - & P. 11/- 
and similarly £1 deposit and 10/- weekly yok bring 
you a 101 different items of equipment of your choice 


TELESONIC LTD. 


153 TOTTENHAM CT. RD. (Adjoining Odeon Cinema) 
London, Tel.: EUSton 2221 


OZCOVTMZO 


April, | 


“ Full Vision’ 
DYNAMIC 
MICROPHONE 
LFV/59 


designed to the highest standards 
of sound reproduction 


This very compact and ruggedly-built 
omnidirectional dynamic microphone 
enjoys wide professional use on stage 
film, T/V, etc., and is used extensively 
for recording on tape. Its smooth 
frequency response more than covers 
the entire vocal range, and the 
LFV/59 may be used both indoors and 
out. Shown here on Table Base $2/B, 
the LFV/59 is readily adaptable toa 
variety of mountings, and is available 
for hand use as Model LFV/HS59. 


In Low, Line and High Impedances. 
£8-18-6 


AT THE AUDIO FAIR 


LFV/59 and other LUSTRAPHONE 


Literature describi 
ransistorised 4-Channe! Mixer sent 


Microphones and 
on request. 


LUSTRAPHONE LTD roan, LONDON, 


Telephone : PRimrose 8844 


AMA/L4 
NORTH WALES MANCHESTER 
Wrexham 2472 Dea. 3825 


york NORTHERN STOCKISTS 
ALL LEADING MAKES 


mentioned on the pages of this Journal 


ARMSTRONG 


FOR 


Confidential Hire Purchase Terms at lowest rates 
HIGH FIDELITY DEVELOPMENTS LIMITED 


HOME MUSIC Shop . 8 DEANSGATE 


MANCHESTER 


(Next to Grosvenor Hotel) 


14 SOHO 
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‘Service after Sales’ 


Recommendations are the mainstay of our business, 
hence the importance we attach to fully effective after- 
sales policy. We know our apparatus inside and out, 
and take pride in being one of the few Hi-Fi dealers 
who not only repair but also instrument measure audio 
and radio performance to a maker’s specification. 
Our Service Department with its many instruments, 
benches and gadgets occupies a floor itself, but does 
not operate as a separate entity. Instead it has con- 
stant liaison with our sales movements, and our Service 
Manager personally supervises customer’s installations. 
Perhaps we are old fashioned in 


ALWAYS RIGHT, but to this end 
me we give patient, painstaking atten- 
stomers’ troubles 


The GRAMOPHONE 


words 
SO EASY TO PROMISE 


THE CUSTOMER 


SAID, PROMISED & 


FULFILLED 


by WEBB’S RADIO 


14 SOHO STREET -OXFORD STREET - LONDON, W.! 


what the famous QUAD I! 


up, we shall be pleased to arrange credit. 


Tel.: GERrard 2089/7308 


QUAD HAS TWINS 


Rarely is the news editor of a popular daily able to splash such an eye-catchin 
headline. We are grateful for the opportunity to use it in ‘“The Gramophone’ 
as it draws attention to a happy event of great importance—for the QUAD 
referred to is the QUAD amplifier and the twin is the new QUAD 22 control 
unit. At a moderate price this addition to the Acoustical family does for stereo 
a has done for single channel reproduction. We 
invite you to come and hear it and explore it’s unique possibilities. Failing the 
pleasure of a visit we shall be pleased to send you a copy of the booklet. 

With our usual foresight we have placed large orders and therefore at the 
moment can deliver from stock and this also applies to the QUAD electrostatic 
loudspeaker. If you feel that only the best is good enough, but are alittle hard 


SPECIALISTS IN HIGH FIDELITY 


SIX SOUTH PARADE 


OXFORD 
Telephone: Oxford 55360 


(South Parade is 2 miles North of the Cy centre and joins the Banbury and 
Woodstock Roads) 
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“STEREOCONOMY ” 


WoLMar 
/ wenew “KENNET” 


bx AND TYPE “K” AMPLIFIER 


FOR PLAYING ALL 
RECORDS, STEREO OR 
SINGLE CHANNEL 


“KENNET” 

4-speed changer with 

Stereo/Standard pickup, 

“ round speaker, r 

and buff leather-cloth 24 gns. 

covered case. A.C. Mains 

TYPE 

Volmar 3-watt amplifier an 

speaker as “‘Kennet’’, with 8 gns. 

4 yds. input lead. 

Prices subject to Budget changes. 


In the ‘‘Kennet’’ you have a first-class 
hange gr ph with ample volume 

for home use and exceptionally fine repro- 
duction. The pickup enables you to enjoy 
standard as well as stereophonic discs. For 
the latter you need only add the Volmar 
type "“K’’ Amplifier unit with built-in 
speaker. This matches the “Kennet” 
in appearance and performance. 
Thus you can own Volmar stereo 
assembly for only 32 gns. or buy either 
item singly as required. 4 yards of lead are 
provided with the Type ‘‘K”’ amplifier for 
ion to the gr ph the volume 
control of which serves both instruments. 


VOLMAR Gramophones, Amplifiers and Stereo 
Reproducers are obtainable from all good stock- 
ists. Leaflets on request. 


VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX. {/SLeworth 


It costs no more than elsewhere to 
buy your records from DISCURIO, 
but it tends to be more agreeable, 
and it is perhaps the only music shop 
anywhere that positively encourages 
customers to stay as long as they like. 

Ten stereophoniclistening positions 
with comfortable chairs are at your 
disposal in the elegant showroom. 
Downstairs the best in record and 
tape equipment is to be heard at 
leisure before you purchase. 

There is much to see as well as to 
hear at Discurio, with music pre- 
sented in a setting of the other arts. 
There are prints, drawings, books 

ie and instruments to be seen including 

ARGO Speech Records ancient gramophones and music- 

* boxes as well as other treasures too 
numerous to detail here. 


In stock now 


THE NEW QUAD 22 
CONTROL . £25 


FRANCAIS For visitors from abroad, DIS- 
RECORDS CURIO operates both the Personal 


Export and American Express Credit 
Card Systems. 


DISCURIO 


9-11 SHEPHERD ST., PICCADILLY, W.1 
Telephone: HYDe Park 6939 


* 
7-in. 33-r.p.m. DISCS 


* 
“STRING” SWEDISH 
RECORD CABINETS 

* 


Rare and unusual records 
as well as regular issues. 
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LARGEST SALES 
IN ENGLAND ! 


WHY ? 
Because We Guarantee You The Best Terms: 


* ONLY I/- IN £ DEPOSIT 
%* NO INTEREST CHARGES 
%* 24 MONTHS TO PAY 


NO PURCHASE TAX 
DELIVERY ANY- 
HERE IN U.K. > FREE 
SERVICING FOR 12 
MONTHS SPECIAL FREE 
TAPE OFFER *% PART- 
EXCHANGES & SECOND- 
HAND MACHINES 


150 machines always in stock Main Agents for all 
the best makes > Open all day 4 * Our Mail 
Order department covers the whole country 


Write, phone or call at once for Free | and full details 
saves you money if you buy from us. 30 minutes from the 


HOWARD 


PHOTOGRAPHIC 


218 HIGH STREET, BROMLEY, KENT 
RAVensbourne 4477. Tape Recorder & Camera Centre 


TRUE STEREO CONSOLE STEREO 8 LOUDSPEAKER 

57/29. a new and original method of 
trol and which together with the Philips 
racticable and one 8” unit ensures really magai 
The i ensures ficent results with notable freedom from 
adequate ventilation heat-free boxiness or ional characteristics. 

sealed off provided ‘ 


compartmen window”’ type of roduction 
for F.M. Tuner Units” additional 


a 
presentable. 


es it ideal for stereo. A free stand. 


compartments. ing corner unit or wall or shelf unit. PR 
cvallable rom as lowas 
= 
audio-plian 


Tel.: REGent 734 


229 Regent Street (Ent. Hanover St.), London, WI. 
Sunday and Monday we rest 


Show Hours: 10.30 a.m.—5.30 p.m. (7.0 p.m. Thursdays). 


BE IT STEREO or MONAURAL 


COMPARE THE BEST 
IN OUR SPECIAL DEMONSTRATION ROOMS 


* QUAD 


A very high Grade |5 watt 
Amplifier, the closest approach 
to the original sound. 


Acoustica 


WITH CONTROL UNIT £42.0.0 
F.M. TUNER (TO MATCH) £30.9.0 
ELECTROSTATIC LOUDSPEAKER £52.0.0 
Stockists of 
YY HIGH - FIDELITY SYSTEMS 
Full range on demonstration of “‘ MOZART” 
PROCTOR”, PROVOST ” AMPLIFIERS, 
F.M. TUNERS, SPEAKERS 
Pose Poge fully 
Mlustrated Ceta- 
logue of Electronic 
Hi-Fi Monaural 
and Stereo Equip- 
post HIGH HOLBORN, LONDON, W.C.1 Tel. Holborn 6231-2 


* FREE (OPPOSITE CHANCERY LANE) 


Five stars to guide you... 


The deck of the “Five Star” is 
always shipshape and Motek 
fashion—for it has been designed 
for the absolute minimum of 
maintenance. From port to 
starboard the superstructure has 


Push Button Operation makes 
for ease of control, the Counter 
= you dead reckoning, the 

afety Erase Button prevents 
errors in erasing, the Pause 
functions easily and 


pay adapt the machine 
= the fidelity required. Keep your sa 
your tapes on Motek Five Star. 


Lit 21 gns. 


MODERN TECHNIQUsS G2 


Wedmore Street, London, N.19 Tel: ARChway 3!! 
DHB66/3 


five perfect points which make 

Motek the finest of the line. 
Details on request 
Patents Pending 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 


Fal Quality Improved. Surface 
corte, Noise and Wear Reduced. 


PRICE REDUCED 1 7/6 (Plus 7/- Purchase tax) 


From your dealer, or 
CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 


Instantly Fitted. 


Suitable for all 
types of Record. 


Ti 


Gives you the opportunity of borrowing records which you could 
not otherwise hear. At very low cost the entire catalogue of recorded 
music is at your disposal. Read below of the finest service available 
to the Classical record lover. — 


@ Personal Service 


; @ Membership for 3, 6, 9 or 
@ Lower rates for the cheaper ~ 
records. 


12 mont 
@ No limit to number of 
records borrowed. 
@ Accessories available for 
cash or on credit terms. 
@ Most records listed in the 
current ‘‘Gramophone’”’ LP 
Classical Catalogue avail- 
able. Stereo or Mono. 
Special low rates for groups 
able monthly if desired at formed by Gramophone or 
no extra cost. other Societies. 
@ All these and other features for less than 
three halfpence a day. Post coupon for booklet. 


@ NewReleasesavailableupon 
release as part of normal 
borrowing if desired. 


@ Credit Account facilities 
for purchase of new records 
or used library records. 


@ Library Subscriptions pay- 


akes 

t 

ents To: CROTCHET RECORD LIBRARY, 404 Wallisdown 
Road, BOURNEMOUTH, Hants. 

shine Please send me at once your free booklet giving full details of 

your services. 

Star. 

3s 
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STEREO FAIR 


It is no secret that, from April 2nd to 5th, the Fourth London Audio 
Fair takes place at the Hotel Russell, Russell Square, W.C:1. We = 
the enterprise every success and hope that the exhibitors’ strength and 
stamina will withstand the four-day onslaught from thousands upon 
thousands of audiophiles, railway enthusiasts, plane spotters and 
plain music lovers. We also hope that those in search of true Stereo 
will find each pair of loudspeakers connected in phase, and that = 
will not have to contend—at any one demonstration—with more than 
thirty other visitors bent on gaining that same vantage position at the 
apex of the eternal Stereo triangle! 


Experience has, indeed, made us only too conscious of the difficulties 
encountered when trying to demonstrate the musical aspect of Stereo in 
a room filled with people. Therefore we suggest that, when you have 

from the strenuous pleasures of the Audio Fair, you spend a 
relaxing half-hour (more, if you like) listening to some of the finest 
Stereo recordings—no trains, racing cars or jet planes, we promise!— 
under ideal, quasi-domestic conditions at 100 Queensway. We feel 
convinced that the new Decca Rheingold, heard under such conditions 
and with the aid of the Decca ffss Pick-Up, the QUAD 22 Stereo Control 
Unit and a pair of QUAD II Amplifiers, each feeding into a QUAD 
Electrostatic or Lowther Acousta/PM6 oa. will provide you 
with a musical experience long to be remembered 


MUSIC IN THE HOME takes pride in providing the best possible 
equipment in any given price-range, and anyone calling at our — 
room can be sure of receiving helpful, expert advice based on long 
experience of domestic Hi-Fi problems and profound musical. under- 
stan . Personal demonstrations take place each weekday, except 
Thursday, from 9.30 to 5.30 (Friday, 9.30 to 7), and every Saturday 
afternoon, from 2 to 4.30, we present LIVE RECORD REVIEW, our 
weekly concert devoted to the latest classical LP and Stereo recordings. 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 


HIGH FIDELITY 


(In all senses of the phrase) 


You will do better at your 


NORTH KENT 
HI-Fi CENTRE 


for HIGH GRADE EQUIPMENT, BOTH TAPE AND 
DISC, BY ALL LEADING MANUFACTURERS 

for INDIVIDUAL AND COMPARATIVE 
DEMONSTRATIONS 

for INTERESTED PERSONAL SERVICE 
for YOUR COMPLETE MUSICAL SATISFACTION 

HOURS OF BUSINESS 

Monday 9am.—6pm. Thursday 9 a.m. — 6 p.m. 
Tuesday 9am.—6pm. Friday 9 am.— 8 p.m. 
Wednesday 9a.m.—1p.m. Saturday 9 a.m. — 6 p.m. 


or at other times by appointment 
Call or phone 
BROADWAY RADIO 


228 BROADWAY, BEXLEYHEATH, KENT 
Telephone : Bexleyheath 4186 
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= *FOR BOOKS 44 


Foyles for all your Records, 
Books and Music! 


Music-lovers throughout Britain praise 
our comprehensive stock of Archive, 
Deutsche Grammophon, E.M.I. and 
Decca recordings. And we have a truly 
wonderful selection of sheet music and 
books on music. 


QUICK POSTAL SERVICE 


119-125 CHARING CROSS ROAD, LONDON, WC.2. 
Gerrard 5660 (20 lines) on Open 9-6 (including Saturdays) 


RECORD DEPT. CLOSES 1 P.M. THURSDAYS 
Nearest Station: Tottenham Court Road 


The GRAMOPHONE 


Apri 1959 


YOUFS FOR 10x DEPCI 


Detailed below is a selection of equ::ment 
available on easy repayment terms. 


Whatever your requirement—we stock it. 


12Monthly 18 Monthy 
Cash Deposit payments payments 
| 
AMPLIFIERS & 
Acoustical Quad £42 0 £440 £312 6 2106 
Leak TLI2+ & Poine. 
c/ju £1100 28:30 £214 4 
Rogers Junior Mk. it -. £28 0 0 42216 0 a2 8 4 £1137 
LOUDSPEAKER ENCLOSURES 
COMPLETE & SPEAKER ae 
Wharfedale SFB3 ... £3910 0 £400 £3 274 
Goodmans Sherwood! ... £32 i 0 3 60 216 1 £119 0 
Acoustical Electrostatic ... £52 0 0 45 40 4475 £2 19 10 
Goodmans Axiom 300... £11 5 9 fi 40 19 4 13 
Wharfedale Super I2FS/AL £1710 0 £115 3 £110 2 £10 
Goodmans 
Bow #80 
TAPE RECORDERS: 
Grundig TK35 £620 £813 6 8 5 £5 3 
Ferrograph 3AN ... £82 19 £8 £619 8 £4 15 3 
Veritone Venus one £9 60 #619 0 a5 16 5 43197 
*Sound 555 ... we - £8 5 0 £617 3 £517 8 £4 110 
*Brenell 3 Star £6018 0 #6 8 0 £5 9 75 
* Grundig TK20 £5412 0 4512 0 £411 6 2328 
by KL75K .. #5210 0 50 £83 £05 
* Sound £7 50 £4146 £4 1 6 £2169 
os £47 50 £414 6 £4 16 £2169 
*Sound Belle... om 4277 60 £2140 @&25 9 
* Complete with Microphone. 
TURNTABLE UNITS AND P/U 
Garrard 301 Stroboscopic 4217 6 £83 £1137 
Connoisseur Type B | 3 300 4210 £1150 
Lenco (with 
Stereo P/U... £29 310 «£219 6 £210 Also ava 
P/V ... 2200 a2 40 £118 65 Deliveri 
THE RADIO CENTRE €_. « G. THE RADIO CENTRE LTD. N. 
33 Tottenham Court Road, London, Tel.: MUSeum onan 


London’s Tape Recorder Centre 


RECORD 


NOVELLO SHOWROOM 
160 WARDOUR STREET 
LONDON, 


We are open for browsing, listening and 
buying from 9 till 5 (Saturdays 9 to 12.30) 


A PROMPT POSTAL SERVICE 


te Postage and packing free on 
all orders over 40s. in value 


Tax free overseas 


records from the soviet union 


—The Leningrad Philharmonic Orchestra 
plays two works not previously recorded : 


SHOSTAKOVITCH: “Leningrad” Sympho 
(No. 7, opus 60) DO! 
2 12" LPs at £3. I2s. 6d. 


GLAZUNOV: av No. 8, opus 8 
DOI460 LP (36s. 3d. 


monthly ists 
imported recorss ECOllet’s record shops f 


70 new oxford street w.c.l. 
72 heath street n.w.3. 


5 Walsgr 


DISCS BY MAIL 


ALL MAKES - ALL SPEEDS - STANDARD & STEREO 
WRITE: 


D.B.M. 
A. T. FURLONG & SONS LTD. 


la High Street, 
BROMLEY, Kent. 


OR 


ord Bridge, 
LON 


ON, S.E.8. 
Write for details 


000 RECO 
AVAILABI 
ROM STO 


Now! It's easy to edit tapy 
—economical§are | 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR & 
AND MENDING RECORDING TH 


AL! 
Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “Even 
who uses a tape recorder will need this little tool. It is indispensable.” Jo 
mend tapes easily, quickly and without ‘“‘clicks’’ or breaks in your records 
Send stamped addressed envelope for helpful leaflet on tape ed'ting. 


RECORDING TAPE SPLICER « 18 | 


MULTICORE SOLDERS LTD. 


MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS. 


DEPT. G.R.12. (BOX MOOR 


April, 
= ’ = 
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PART EXCHANGE 


If you want to change from Hi-Fi to Stereo, or back to Hi-Fi from Stereo, we 


— are always willing to take your unwanted equipment or classical records. 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, LONDON, W.! 


2 
Open daily except Thursday LATE NIGHT Friday 
137g Demonstrations any time of tape recorders and reproducers 
274 
£1 19 0 
£1 10 MANUFACTURER’S OFFER OF STIFF CARDBOARD 
.,,4 STEEL SHELVING RECORD COVERS 
OF 
QUALITY AND FINISH 
— adjustable every on wats ALL SIZES 
» Soe enamelled dark SEND FOR DETAILS 
63 TO THE MANUFACTURERS 
@ shelves per bay—Extra Telephone: HENRY ELWIN LTD. 
@ Quant discour PLUMPTRE STREET, 
fi 141i Also available in white at £5 per bay. 
£i 65 Deliveries free to England, Scotland et Wales LWA ™ GRAMOPHONE RECORD COVERS, ALBUMS, CASES Etc. 
N. C. BROWN LTD. NE 
eum 667 i GRAM WING - EAGLE STEELWORKS SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 
HEYWOOD - LANCS. 


ntre 


— ’ ARTISTIC IN DESIGN 
IMPRESSIVE IN THE HOME 
R I p / CABINETS WITH A DIFFERENCE CROFTON 

‘ . 20” x 18” x 27” High 


; Made by na. is a piece of furniture 
both useful and decorative, which deserves 
a place in any home owning a Television or 
Gramophone. 
ei Is veneered and polished Mahogany or 
Walnut. Legs fitted with ferrules are detach- 
§ able. Storage space for 200 =e approx. 
& 


for SAFE RECORD 


ds. 6d. HANDLING Price £9.11.6d. inc. 6/4d. P. Tax. 
supplied to the B.B.C., and Obtainable from Barkers, Army & Navy 
us 83 Ei. dy used by 15,000 enthusiastic Stores or any leading Music and Furniture 


mophiles all over the world. 
/6 at your dealer, or direct 
from... 


Stores. 


For catalogue of other Record Cabinets and 
T.V. Tables write to: 

243 UPPER STREET, LONDON, 
N.I. CANonbury 1577 


FLAROVOX PRODUCTS 
Led. 


5 Walsgrave Rd., Coventry 


000 RECORDS ‘ EARLY CLOSING AT 
J. F. SUTTON 

, _@MPLIFIERS ..... SPEAKERS ..... MOTORS ..... PICK-UPS ..... TUNERS 
icalfape RECORDERS. ....TAPE DECKS.....RECORD PLAYERS... .. RECORDS 


vn SINGLE CHANNEL OR STEREO 


AL. STAFF ARE KEEN CONCERT FANS AND CAN ADVISE YOU OF THE BEST AVAILABLE RECORDS AND EQUIPMENT 


--SALISBURY SOUTHAMPTON 


able. 


18 15/18 QUEEN STREET (FREE PARASTAT SERVICE) 42| SHIRLEY ROAD 
(sub Phone: 4633 Phone: 72069 


BOX MOOR 
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CARDBOARD RECORD COVERS 


FOR 78 R.P.M. L/P’s & E/P’s. 


“MASTER BAGS” FOR BROWSERIES. 
© POLYTHENE LINED FOR 7” E/P’S. 


BOUND IN 5 DIFFERENT COLOURS FOR 
EASY CLASSIFICATION 
For perfect protection of your records write to 


M. YOUNG & CO., 194 DRAYTON PARK 
LONDON, N.5. CAN 22% 


Apri 


RECORD 


959 


Build your own HI-FI! 


At Last ! A Specially selected and designed Hi-Fi Sound Installaton for your 
home at really reasonable cost! You save because you assemble everything your- 
self following our step-by-step instructions. You gain because you learn about 
the equipment as you build are able to service and maintain it afterwards— 
Best of all—you'll have fun building it and be thrilled with the finished 
instrument which will bring you an entirely new experience in the enjoyment 
of sound. No previous skill or experience is 

Post coupon now for full details, without any obligation. Easy terms available. 


POST TODAY FOR FREE BROCHURE 


RADIOSTRUCTOR----- 
Dept. H23, 46 Market Place, Reading, Berks. 
Please send Brochure without obligation to: 


Neme 
Address 


the finest stereophonic recordings 


are obtained on the 
E-M-1 STEREO TAPE RECORDER 
at the specially equipped studio of 


SONOTAPE LTD., 18 SOHO SQUARE, W.1 


—with remote-control condenser mikes, 
electronic echo, excellent acoustics 


Tel. GERrard 8464 


ES/P/8 


CALYPSO: STEELBAND the 


AND COLLECTORS ITEM 
LP-7//3 
RECORDS 


POST FREE 


Direct from the Manufacturer 


COOK-CARIBBEAN LTD 


Box65S9 Port of Spain, Trinidad W.I. 


i 


BENSTED’S CORNER LTD 


FOR STEREOPHONIC RECORDS 
Also large stocks of monaural L/P’s, E/P’s and 45’s 
@ ALL RECORDS (45 or 33) POSTAGE FREE 


@ NORMALLY POSTED WITHIN 24 HOURS 
@ CAREFULLY EXAMINED, WELL oer 
ARANTEED 
@ ALL “ACE OF CLUBS” RECORDS at — 
AVAILABLE BY RETURN 
If you have any difficulty in obtaining your Stereo records, 
write to BENSTED’S 


209 UXBRIDGE ROAD, EALING, W.1/3 


F 
ALL TYPES or RECORDS S. 
RECORD PLAYERS 
AND A 
L BUS ‘STOP 
OPEN TILL 8 p.m. 
11 19 22 4 
LOUDSPEAKER ENCLOSURES 39 
AVIES FOR CLA 
REX WHARFEDALE JENSEN ALL 
G.E.C. 8.T.H. 8.B.C. 
Bass Reflex Cabinets Pas a Speakers, with Tygan Fabric Fronts, a 
31° high, from £6. 12.6 
QUALITY AMPLIFIERS CHASSIS LOUDSPEAKERS LP RECORDS Tt 
AMPLIFIER CONSOLE CABINETS 
You can see your Cabinet being made in our Workshops 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3 GULLIVER 5775 
FEW MINUTES WALK BELSIZE PARK UNDERGROUND Ma, 
RECORDS Scores Libretti 
THE BEST 
Personal and Postal Service 
BLA 
THE CHIMES music shop for musicians ps 
65 Marylebone High Street, W.1 Se 
Welbeck 1587 F. BE! 
Black; 
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The GRAMOPHONE 


HAVE YOU TRIED 


THE NEW GRAMPONGE ? 


FOR YOUR NEW STEREO’S AND OTHER L.P.’S 
SAKE DO TRY IT! THEIR LIFETIME WILL MATCH 
YOUR OWN 


A PRODUCT OF FRANELL LABORATORIES LTD. 
LONDON W.9 


FOR THE PRICES OF THIS AND OTHER OF OUR GOODS 
SEE CLASSIFIED ADVERT. 


AURIOL 
PICK-UP CONTROL record so that it lands literally with a “feather 


piece of precision equipment which can be 


Advert 91 


NO POSITIVE 
POSITIONING 
Prevents damage;to records 


This unique device not only makes it im- 
possible to damage records with the pick-up 
arm, but it also ensures accurate positioning 
of the stylus within 1-2 micro-grooves at any 

pre-selected point of the record including 
63/- the first groove. The control provides pneu- 

matic cushioning of the stylus on to the 


touch.” No enthusiast should be without this 


with any make of pick-up arm. 


The 
AURIOL (Gulldford) LIMITED Mi Il model with swinging arte, suitable for 
By-Pass Works, 


Guildford, Surrey, ®utochanger/manual players, is now available 


Telephone: 66712 —Price £4-0-6. 


THE RECORD SHOP 
397 STATION ROAD., HARROW Phone: 0509 Harrow 
CLASSICAL RECORDS INTERNATIONAL RECORDS 
ALL MAKES IN STOCK — SPECIAL ORDERS 48 HOURS 
SENT ANYWHERE 


VORTEXION tare recorver 


PA Equipment. Personal Recordings etc. Bs 


Tape to Tape/Disc. Service 


Griffiths Hansen (Recordings) Ltd. 


24/25. Foley Street. London. W1 Phone MUSeum 277] 


sicians 


The AVGARDE GALLERY........ 


The North-West’s most UNIQUE PERSONAL and POSTAL SERVICE; 
Stereophonic and Monophonic L.P.’s 
New and Used 

All L.P.’s Parastatted 

and Despatched Free of Charge .................cccceeeees 
Specialist Advisory Service 
Books on Music and the Arts 
Ceramics Prints 


34a, Brazennose Street, Albert Square, MANCHESTER, 2. BLA. 2178. 


L.P. RECORDS POST FREE 


Each record packed guaranteed in ect condition. All makes supplied 
including Decca, Nixa, Cavite, Grote, Vox, H.M.V., Columbia, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 _—_ Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


... for HUDDERSFIELD music listeners — 
A new service will shortly be available in your 
area backed by the comprehensive facilities of 
HIGH FIDELITY DEVELOPMENTS LIMITED 
Tape Recorders—Stereo Reproducers—Equipment etc. 
HIRE PURCHASE terms available and demonstrations © 
with expert and enthusiastic guidance. 
All enquiries to Mr, R. Mallinson, 73 Thornfield Road, 
Lockwood, HUDDERSFIELD Yorks. 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LP’s, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 


BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock. 
Demonstration Facilities. H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs Telephone: B/POOL 28756 


POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


records, 


w.13 


“THE GRAMOPHONE” POPULAR RECORD CATALOGUE 
MASTER EDITIONS, VOLUMES I, 2, 3, 4 (Price 3/6d. 
and JANUARY °S9 SUPPLEMENT (Price 2/6d.) AR 
NOW AVAILABLE FROM STOC 
MASTER EDITION, VOLUME 5 READY MID-APRIL °59 (Price 3/6d.) 


Trade enquiries: 
“THE GRAMOPHONE” 70 CHARLOTTE STREET, LONDON, W.! 
Telephone: LANgham 1921/2 


This Journal offers the largest audited 
circulation of any monthly gramophone 
magazine in Europe. 


The average net sale for the period July 
to December, 1958, was 71,716 copies. 


INVALUABLE TO THE RECORD DEALER ! 


the introduction of an EASIBIND CASE speci accommo- 
“The GRAMOPHONE” CATALOGUE and Six 
POPULAR RECORD CATALOGUE. 
Two strong Index Cards supplied with each Binder with designa- 
tion of each catalogue printed thereon for easy. reference, and 
to separate the Classical and Popular sections. 
New Catalogues when received can, with ease, be inserted—a 
two-minute ope binder opens flat at any page of 
any Catalogue. 
The Binder is strongly made, covered in Navy Blue Leathercloth, 
size 9} in. by 6 in. by 34 in. spine, with title ‘The Gramophone”’ 
LP Classical and Popular Record Catalogue goldblocked on the 
front cover and spine. 
All Catalogues retained in one Binder—thus avoiding loose 
Catalogues becoming soiled and mislaid. 
Retail Price 17/6d. 


Trade enquiries invited to: 
“THE GRAMOPHONE”, 70 CHARLOTTE STREET 
LONDON, W.! Telephone: LANgham 1921/2 
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78's 003” + diamonds £4.2. 
L.P’s -001” diamonds £4.2.10 low mass 


diamonds £5.3.6 


Low Mass—Perfect Polish 
Export Tax Free 


STYLUS REPLACEMENT 


All diamonds are of finest quality and carry a six months’ guarantee 


Diamonds and Sapphires for all Pickups Post Free RARE VOCALS BOUGHT FOR CASH 


0025” + sapphires — rates 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2 Phone: GER 8589 


L.P’s 001” Shefi “ULTRA” 45° cone angle We take Orchestral, instrumental and Vocal Records 


(of reasonable vintage) in part-exchange for new LPs. 
Please either write or call with details first. 


SERVICES (Albani, Maurel Theodorini, etc., etc.) 


42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 Open daily 11—5.30 p.m. Closed all day THURSDAY 


The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a — 
wallet. From your record dealer 3/-. 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON KENTON, 
I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 
beginning with..............number. Date..........195.. 
(BLOCK CAPITALS) 


discleaner (Unless requested, NO receipt will be sent in respect of this remittance) 


Copies of “The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


Printed by Gibbs & Bamforth Ltd., St. Albans, Published by the rietors, Gene 
Gramophone Publications Ltd., 49 Ebrington Road, Middlesex. Tel.: Wordsworth, 20 


addressed envelope, if a personal reply is des 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until April 30th, 
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QUAD 


presents 


THE 
MISSING 
LINK 


OF STEREO 


Relax at home and listen in peace to the thrilling new sound of 
stereo. At last, a compact, well-designed unit, made by one of 
the best known firms in Hi-Fi will shortly be available. Place 
your order now. Orders in strict rotation. We have at present 
ample stocks of the second main amplifier, list price £22.10.0. 


As we consider there will be a big demand for these we suggest you Part Exchange service 
order NOW! offered 


CITY SALE & EXCHANGE Ltd. 93-94 Fleet st. £.¢.4 


TELEPHONE: FLEET ST. 9391 


HERALD 


The outstanding recording of 


| Symphony No. 41 in C major K551 
(JUPITER) 


| MOZART 


HARRY NEWSTONE 


Conducting the 


Haydn Orchestra 


| This is a re-processed edition of the recording which was the 
subject of such favourable reviews when originally issued. 


Now’ on 10 inch Medium Play —HSM_ 102 
Price, inclusive of Purchase Tax — 20/I0d. 
Postage and Packing — 3/4d. 


HERALD RECORD COMPANY 
Morris House, | Jermyn Street, 


London, S.W.|! 
TRAfalgar 2618/9 


WAL GAIN 

Transistor Pre-Amplifier, high gain, 
low noise. Excellent results with Quad, 
Sound Sales, Leak, Rogers, etc. Ampli- 
fiers... Ortofon, Expert, Leak, Garrard, 
etc. £5. Size 3} in. plus phono plugs 
by 24 in. square. 


WAL TAPE ERASER 
Wipes both tracks at the same time. 
Neat design to accommodate 5, 7, 84 
and 10-in. reels. Will wipe clean in 
about 30 seconds. £7 18s. 6d. Size 
6 in. by 43 in. by 3} in. 


WAL DUO-REFLEX SPEAKER 


12-in. Speaker, Crossover Unit, H.F. 
Pressure Tweeter. Technically designed 
cabinet. Single speaker £27 complete, 
Stereo pair, £52. 


AUDIO FAIR 
IMPERIAL HOTEL (Main entrance) 


Special demonstrations, apply for 
tickets. 


Ask your dealer for a WAL 
Product. 
Wellington Acoustic Laboratories Ltd. 
Farnham, Surrey, England 


Farnham 6461 and 4961 
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SIR THOMAS BEECHAM saat. cu. j 


“What Sir Thomas Beecham has done for and meant to the musical life of Britain shines 
with abiding lustre in our artistic story”, wrote C. B. Rees in a recent article. 
Beecham’s love~f~-snch- ‘s latest LP which includes 
the Faust Ballet 21656. Available April 10th.) 


AIS MASTERS VUICE RECORDS 


&.M.1. RECOROS LTO GT. CASTLE STREET, LONDON, wW. 
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